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PREFACE 


The idea of doing a study of the publication of Voltaire’s Tan- 
créde was originally conceived at Brown university while I was a 
student of professor Harcourt Brown. Printed copies of the play 
in his personal library and elsewhere clearly indicated that avail- 
able data on its publication and bibliography were notably 
incomplete. During the course of my research and the prepara- 
tion of this thesis, professor Brown has encouraged and guided 
my work. I should like to express my gratitude to him for his 
interest and friendship, and the loan of many books from his 
rich personal library. 

Professor Hunter Kellenberger has read this study and made 
many helpful comments, suggestions, and criticisms for which 
I am deeply grateful. 

The help and cooperation of many persons made this study 
possible. I should like to express my appreciation to mlle Héléne 
Frémont of the Bibliothéque nationale, who allowed me to 
consult her Voltaire files. A warm word of thanks goes to 
dr Theodore Besterman for his help and advice on several points. 
The staff of the Institut et musée Voltaire, especially mlle Juliane 
Dubuis, greatly facilitated my research. I should like to thank 
mr Desmond Flower, who generously turned over to me the 
resources of his splendid personal library. I am very grateful to 
the personnel of the British museum and of the Bibliothéque de 
P Arsenal for their assistance in my research. A note of apprecia- 
tion is also due the librarians of the Bibliothèque municipale de 
Besançon who kindly procured books for me through inter- 
library loan. 

In order not to burden the text of this study with repetitious 
documentation, all letters referred to in the Besterman edition of 
Voltaire’s correspondence are indicated by their numbers. To 
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facilitate finding the volume containing a specific letter, the 
volumes used, the letters they contain, and the period covered by 


these letters are given here: 


XX: 
XXVIII: 
XXXVI: 

XXXVIII: 
XLI: 
XLII: 
XLIII: 
XLIV: 
XLV: 
XLVI: 
XLVII: 


letters 3949-4341: August 1751-July 1752 
letters 5796-5996: September-December 1755 
letters 7522-7691: April-July 1759 

letters 7895-7954: December 1759 

letters 7955-8147: January-April 1760 

letters 8148-8352: May-July 1760 

letters 8353-8517: August-September 1760 
letters 8518-8739: October-December 1760 
letters 8740-8976: January-April 1761 

letters 8977-9196: May-August 1761 

letters 9197-9453: September-December 1761 


All letters, manuscripts, and lines of poetry quoted in this study 
have been transcribed as they appear in the sources used. Photo- 
copies of the titlepages of the principal editions discussed in this 
work may be found in appendix viir. 

I wish to express my indebtedness to Dickinson college and 
the Institut et musée Voltaire for their support of the publi- 
cation of this volume. 
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INTRODUCTION 


The present study is an excursion into the complicated, fascinat- 
ing, and frequently confusing world of Voltairean publications. 
Voltaire was not only one of the leading literary figures in eight- 
eenth-century France, but also one of the most controversial and 
most prolific writers of his day, with a vast reading audience 
stretching across national boundaries in Europe and beyond. 
For this reason, a new work from the pen of Voltaire was always 
of immediate interest to the printing trade. His works were 
potential bestsellers which could run through several editions 
within a few months. Many were sufficiently popular to be 
reprinted frequently during the years following first publication. 
In the absence of international copyright laws, approved works 
were issued in France under a royal privilége forbidding other 
French printers to reprint them for a certain number of years. 
However, this law was difficult to enforce, and there was no 
control over reprintings in foreign countries. The trade in illegally 
printed books was impossible to curb, and the result was a proli- 
feration of editions of Voltaire’s more popular works. Printed 
throughout Europe, they were very often completely unauthor- 
ized and uncontrolled by Voltaire. Such editions, which we shall 
speak of as pirated, were derived from an unidentified source 
such as a manuscript, an authorized edition, or another pirated 
text. When a printer’s name appeared on the titlepage it was 
often incorrect, or there was an unreliable indication of place and 
date. Some counterfeits of an authorized edition were even made 
to resemble the original as closely as possible in lay-out, type, 
engravings, and ornaments. To add to the confusion of texts, 
Voltaire frequently authorized new editions with important modi- 
fications and revisions. Pirated versions with a later date were not 
necessarily based on the latest authorized text. On the contrary, 
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older versions continued to be widely reproduced, partially 
thwarting Voltaire’s attempts to place revised and perfected 
works in the hands of his readers. 

This array of printed material poses problems of interest to both 
the bibliographer and the student of literature. Among them are 
the following: what was the totality of circumstances which 
affected an author in publishing a work? which publisher(s) did 
he choose and why? which is the first edition? by whom, where, 
and when was it published? how closely did the author supervise 
its preparation? how far does it represent his wishes? which other 
editions did he authorize and when? did he revise the text for 
them? how many unauthorized editions were printed? upon what 
were they based? The present study will consider most of these 
problems concerning a major Voltairean publication during the 
period of 1760-1761. 

Several considerations have influenced the choice of Voltaire’s 
tragedy, Tancrède, as the subject of our work. Composed in the 
spring of 1759 and first performed in the fall of 1760, the play 
falls in a particularly active period of Voltaire’s career. The 
proximity of the publication of this work to that of Candide, one 
of the most complex problems in Voltairean bibliography, 
suggested that similar intricacies might exist in the publication of 
Tancrède. A number of copies of the play were available for 
study; among them were copies from several 1761 editions pub- 
lished in both Paris and Geneva and which indicated a possible 
rivalry among printers. The first tragedy written after Ferney, it 
was also the first to be printed by the Cramer firm in Geneva. 
Voltaire’s correspondence of the period shows the great impor- 
tance he attached to this play as a theatrical innovation and raises 
the question of how much this factor had influenced the history 
of its publication. Finally, the play, not being a magnum opus, has 
not attracted the detailed attention of Voltaire bibliographers, 
as some of the Contes have, for example. 

Aspects of this play’s first publication and the various forms in 
which it was later printed have not gone unnoticed by scholars. 


12 


INTRODUCTION 


However, as only one of hundreds of Voltaire publications, 
available bibliographical information concerning it is scant, 
incomplete, and often inaccurate. Georges Bengesco was among 
the first to attempt a comprehensive listing of the published edi- 
tions in his bibliography of Voltaire’. His listings of Tancréde 
include several copies from single editions and others found in 
collected editions of Voltaire’s theatre and of his complete works. 
Although a milestone in Voltaire bibliography, this work has 
severe limitations concerning eighteenth-century printings of 
this play. Among them is the fact that Bengesco’s listings were 
based to a large extent upon the holdings of the Bibliothéque 
nationale in Paris. Although vast, that library’s Voltaire collec- 
tion is by no means complete. His bibliographical descriptions 
lack detail and precision, giving only an indication of what is to 
be found on the titlepage, the number of pages, and occasional 
annotations of varying lengths. Given the broad scope of Ben- 
gesco’s work, it is understandable that he was unable to under- 
take a history of the publication of each particular edition or to 
make textual comparisons of them all. 

The next bibliographical information concerned specifically 
with Tancréde appeared in 1913. In that year, Leo Jordan pub- 
lished a rough draft of the play which Voltaire sent to Charles 
Philip Théodore of Sulzbach, Elector Palatine, shortly after 
composing the work in 1759 (see Best.7681)*. In the Voice to his 
edition, Jordan traced a very brief history of the composition of 
the play, its first performances, and its early publication. He noted 
the location of two eighteenth century editions not mentioned 
by Bengesco. However, the brevity of Jordan’s remarks, the 


1 Georges Bengesco, Voltaire, biblio- 2 Voltaire, Tancréde, rédaction pri- 
graphie de ses œuvres (Paris 1882-1890). mitive d’après le manuscrit de Munich 
Hereafter referred to as Bengesco. See avec les variantes de l’édition défini- 
especially, i.58-60. For a complete list _ tive, ed. Leo Jordan (Strasbourg 1913), 
of Bengesco’s items, see Jean Malcolm,  pp.118. 

Table de la bibliographie de Voltaire par 
Bengesco (Genève 1953). 
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incomplete sources at his disposal, and a few incorrect assump- 
tions on his part detract greatly from the utility of his study. 

In 1934, Félix Gaiffe took up the subject of Zancrède in two 
articles’. His research added to the number of known eighteenth 
century editions of the play. He gave a short history of the text, 
made an analysis of the play, discussed what he believed to be the 
first Paris and Geneva editions, and examined a few textual 
variants in selected passages. However, our research has not 
confirmed many of Gaiffe’s conclusions concerning the order and 
authenticity of the editions, and we are unable to agree with 
several of his general conclusions. 

Fourteen years later, Desmond Flower devoted part of an 
article in The Library to the publication of early editions of 
Tancrède*. He listed other previously unknown early editions of 
the play, without describing them in detail. Although brief and 
limited in scope, his discussion of the first Paris and Geneva edi- 
tions was basically sound and shed the first important new light 
on their appearance. 

The most recent studies in Voltaire bibliography have come 
from the Institut et musée Voltaire in Geneva. In 1959, Theodore 
Besterman published a catalogue of eighteenth century editions 
of Voltaire’s works in French formerly in his personal collection 
and given by him to the Institut’s library. Among his listings 
were previously unrecorded editions of the play’. 

Although valuable in their indication of the bibliographical 
complexity of the publications of Tancréde, these studies in no 
way offer a comprehensive picture of the background and history 
of the first authorized editions of the work and its subsequent 
reprinting in unauthorized versions. Our research differed from 


š “La publication et les premières 
éditions de Tancréde’, Mélanges de 
philologie, d’histoire et de littérature 
offerts à Joseph Vianey (Paris 1934), 
Pp-227-289, and ‘Quelques précisions 
sur “Tancrède” de Voltaire’, Revue 
universitaire (avril 1934), i.318-338. 
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4 ‘Some aspects of the bibliography 
of Voltaire”, The Library (1946-1947), 
sth ser. i.231-235. 

5 Theodore Besterman, ‘Some eight- 
eenth-century Voltaire editions un- 
known to Bengesco’, Studies on Vol- 


taire (1959), Viii.141-144. 


INTRODUCTION 


what had previously been done in both scope and method. First, 
our work had asits premise the belief that a complete picture of the 
many forms in which the play was published could only be 
obtained through a descriptive and analytic bibliographical study. 
This included a comprehensive examination and analysis of all 
copies of the play printed between 1760 and the Kehl versions of 
1785, including not only copies of the editions cited in the above 
studies but also others to be found in libraries throughout 
Europe and elsewhere. Our work involved a careful examination 
of 140 copies of the play representing fifty-six individual edi- 
tions’, including single editions and those made of the author's 
collected works, complete theatre, and selected theatre. This 
examination included a word-by-word textual comparison of all 
copies and a study of watermarks, type styles, ornaments, 
engravings, etc. This type of analysis gave valuable information 
concerning which text each edition was based on and whether 
or not could it have been authorized by Voltaire. 

Data obtained from this bibliographical analysis had to be 
studied in light of the material found in the correspondence of 
Voltaire. The reader can easily see how much the present work 
owes to Theodore Besterman and the edition of Voltaire’s 
correspondence which he recently edited and published at the 
Institut et musée Voltaire. This work includes many letters and 
parts of letters concerned with Tancréde not available to earlier 
workers on the same subject and thereby permits a far more 
inclusive picture than was previously possible of the events 
preceding and simultaneous with publication, and of Voltaire’s 
role in the production of the editions. Moreover, his comments, 
both complimentary and caustic, concerning editions which he 
examined reveal his personal reactions to the printed form of his 
works. 


6 there are at least three other edi- located copies. They are not relevant 
tions to which we have found refer- to the present work. 
ences but of which we have not yet 
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The scope of this study represents only a small part of the 
research and preparation we have done on the subject. Beginning 
with the author’s first steps towards publication of Tancréde and 
ending at the point where he lost interest in it, we shall discuss his 
attitude towards publication, his part in the preparation of the 
text, and his relationships with the two printers involved. We 
shall study only those early editions in which Voltaire partici- 
pated. At the heart of this study will be descriptions and discus- 
sions of the first copies printed in Paris and those done under 
Voltaire’s eye in Geneva. The story of the many unauthorized 
reprintings concerns what happened to the text after it left Vol- 
taire’s control and need not concern us for the present. 
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CHAPTER I 


Events preceding publication 


During the first six months of 1760, there is little indication that 
Voltaire gave much thought to publishing his latest tragedy, 
Tancréde. The previous year he had composed the work in a 
burst of enthusiasm, circulated copies among his friends, revised 
it extensively and had it performed on his private stage. His 
initial enthusiasm waned as 1760 began, and the dramatist turned 
his talents and time towards other activities: continued attempts at 
peace negotiations to end the Seven years’ war, a detailed project 
to free Gex from the salt monopoly, the continuation of Pierre 
le grand, the writing and publishing of the Ecossaise, his corre- 
spondence, and various other matters, including many minute 
details concerned with his publications, household, financial 
affairs, and amateur theatrical productions. Tancréde was not 
entirely forgotten, however, as Voltaire occasionally found time 
to read it and to make a revision here and there. He planned to 
delay publication of the play until after its Paris premiére, which 
was tentatively scheduled for the following winter (Best.8106). 

Several considerations influenced this decision. First, he con- 
sidered the play an innovation. Profiting from the removal of 
spectators from the stage of the Comédie frangaise in 1759, he had 
composed a different type of tragedy: one incorporating elaborate 
stage decorations, a large cast, and more action than had pre- 
viously been possible. Believing that the impact of these new 
features would be lessened by the appearance of the work in print 
before its premiére, Voltaire was emphatic in his correspondence 
that it should not be printed until after the performances. Second, 
Voltaire was apprehensive as to how well the new play would be 
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received. He had given performances of it the previous year at 
Tournay for several of his friends in order to judge its merits and 
defects from a theatrical point of view. The result had been 
favourable, although the productions revealed the necessity for 
several revisions. Still, what had been successful at Tournay 
could have been less successful or even a failure in Paris. In this 
case, more important modifications might have been required. 
It was thus wisest to wait to see if the Paris performances would 
bring to light any important necessary revisions so that they 
could be included in the first edition. 

During the month of July 1760, an event occurred which was 
to have an important influence not only on the date of the pre- 
miére but also on that of publication. On 27 July, Voltaire 
learned of it in a letter received from his trusted friend Charles 
Augustin Feriol, comte d’Argental, who, in Voltaire’s absence, 
supervised performances of the dramatist’s plays in Paris. 
Argental notified him that on the preceding day a Paris printer, 
Louis François Prault, had been approached by an unknown, 
poorly dressed man who inquired if he wanted to print Tancréde 
and proposed to sell him a manuscript of the play. Prault agreed 
to the sale, and they concluded the deal on the spot, setting the 
price of the manuscript at seven /ouist. Not having the manuscript 
with him, the stranger said he would return with it immediately 
(which he had not yet done when Argental wrote this letter.) 
Prault then went to Argental and told him of the deal. The latter 
praised him for his faithfulness to Voltaire and promised he 
would be well rewarded—not only would he be reimbursed his 
seven /outs, but also he would have priority for the first edition 
of the play (Best.8339). Argental, apparently agreeing with 
Voltaire’s belief that a premature edition might greatly diminish 
the success of the performances, told Voltaire that should a 
manuscript copy fall into the hands of a printer less loyal than 


1 using Besterman’s scale of relative United States dollar of today, so 
monetary values, r louis equals 24 francs, 7 louis equals 168 francs, or about 
1 franc equals slightly more than the $168. 
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Prault and become printed, ‘cet ouvrage imprimé émoussera tout 
le piquant de la représentation . . . il est unique, et encor je suis 
persuadé que le malheur de ce qu’elle est imprimée sera un 
obstacle a la durée du succés et qu’elle n’aura pas par cette raison 
un grand nombre de représentations’ (Best.8339). He advised 
that the play be performed as soon as possible. Voltaire replied on 
3 August that he had recently learned of the circulation in Paris of 
several manuscript copies of the work and that for this reason 
the date of the premiére should be advanced. He also gave his 
consent for Prault to print the first edition soon after the première, 
provided that Argental approved of him (Best.8357)?. Three 
days later, Voltaire wrote Argental that there were thirty copies 
of the play at Versailles and in Paris: ‘II n’y a donc pas à ballancer, 
il n’y a donc pas de temps à perdre. II faut donc jouer, il faut donc 
hazarder le siflet sans tarder une minute’ (Best.8363). 
Considering Voltaire’s usual concern over the quality of the 
printed form in which his works appeared, it is surprising to note 
in his correspondence of the period very little personal concern 
in the choice of a specific printer for this work. No doubt he 
knew he would have no difficulty finding one willing and anxious 
to bring out the first edition of a new tragedy written by one of 
France’s leading dramatists. Furthermore, Prault had not 
previously performed a major printing assignment for Voltaire, 
and the dramatist’s ready acquiescence that he undertake such an 
important new work seems at first a little unusual. His consent to 
giving the job to Prault was probably prompted by at least two 
factors: he had had previous dealings with the Prault family, and 
Prault’s location (rue Gilles-Cœur) in Paris was ideal for the 
publication of the play. Prault’s own initiative in writing a letter 


2 if we may believe Favart, Argental on 1 August that the rehearsals had 
apparently did not wait for Voltaire to already begun. Charles Simon Favart, 
send his approval on 3 August and Mémoires et correspondance littéraires, 
began rehearsals almost immediately dramatiques et anecdotiques, ed. A. P. 
after writing the dramatist on 27 July. C. Favart (Paris 1808), i.78-79. 
Favart wrote to M. le C. de Durazzo 
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of self-introduction to Voltaire late in 1759 may presumably have 
influenced the latter’s choice (Best.7896). In this letter Prault 
identified himself as the ‘fils de celui? quia imprimé jadis une partie 
de vos ouvrages’. He added that having set up his own business 
independent of his father, he obtained all the latter’s Voltaire 
material. He mentioned Voltaire’s assistance to his father and said 
he hoped the former would favour the son and his career simi- 
larly (Best.7896). Voltaire replied that he had always esteemed the 
Prault family, and if the occasion arose, he would be glad to be of 
aid to him, adding that perhaps Prault would be convinced of his 
good intentions before the end of 1760 (Best.7973). 

The location of Prault’s business in Paris was another factor 
favouring his choice. Although Voltaire normally preferred to 
have his works published in nearby Geneva where he could 
personally supervise the printing, he wished the first edition of 
this play to be published by a French printer because he planned 
to turn over the profits from the sale of the edition to the actors 
of the Comédie francaise. Furthermore, Paris was the logical 
place in France for the distribution of the play since the most 
publicity, the most interest in the work, and, initially at least, the 
largest demand for copies would be in the city of the premiére. 
Also, although unable to personally supervise the printing in 
Paris, Voltaire could delegate this responsibility to Argental. 
Having considered these factors favouring Prault’s candidacy for 
the job, Voltaire left the final decision up to Argental, saying, 
‘en tout cas si Praut trouve grace devant vos yeux, qu’il imprime 
Tancrede’ (Best.8357). 

The same letter revealed that Voltaire was somewhat sceptical 
concerning the authenticity of Prault’s story about the unknown 
stranger who wanted to sell him a manuscript copy of Tancrède. 
He commented to Argental, ‘Je ne crois pas qu’il y ait un libraire 
au monde capable de donner sept louis à un inconnu’ (Best.8357). 
His correspondence leaves little doubt that there were manuscript 


3 Laurent François Prault. 
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copies circulating in and about Paris at the time‘. Aware of this, 
Prault might easily have made up the story in hope of influencing 
Argental to give him priority for the first edition. We have 
already noted that Prault had been in business for himself a 
relatively short time; obtaining such a commitment from Argen- 
tal concerning a work very likely to be a big commercial success 
would certainly have assured his establishment at least temporary 
success, while the copies themselves would have afforded him 
immeasurable advertising. 

Possibly in a further attempt to create a favourable impression 
of himself and to secure Voltaire’s approval of his publishing 
Tancrède, Prault wrote the dramatist on 20 August (Best.8404). 
In this letter, he repeated the contents of an earlier one that he 
claimed to have sent to Voltaire. He told about the stranger who 
had sold him, for six louis’, a copy of the play, which was delivered 
a week later and which he took to Argental. Prault said he had 
made the stranger promise not to give a copy to anyone else by 
threatening to denounce him (although Prault did not know who 
he was) if any other printer brought out an edition before 
Prault’s. He also had promised the stranger a reward if Prault’s 
was the first edition to appear. The printer added, ‘M! Dargental 
de son cóté a fait faire par les inspecteurs de la librairie les recher- 
ches les plus exactes et ils n’ont pas trouvé la moindre apparence 
d’impression de votre pièce” (Best.8404). He assured the author 
of his willingness to consent in advance to any conditions Vol- 
taire might impose in authorizing him to publish the play and 
thus ‘débuter dans mon établissement par un ouvrage de vous’ 
(Best.8404). Argental may well have had sucha search carried out, 
although there is no mention of it in the surviving letters ex- 
changed between him and Voltaire’. Until more details come to 


4 possibly due to the lending of a 5 Argental reported the price to be 


copy to someone by the duc de Choi- 
seul or his wife, and the copy’s sub- 
sequently being copied and circulated; 
see Best.8326, 8357, 8363, and 9401. 


seven louis (Best.8339). 

$ Campardon does not mention it 
either. Emile Campardon, Voltaire: 
documents inédits recueillis aux Archives 
nationales (Paris 1880). 


21 


STUDIES ON VOLTAIRE 


light, we may only speculate that the affair of the “mysterious 
stranger’ may have been a Prault invention designed to make a 
favourable impression and to obtain the right to print the first 
edition. Whatever his motive was, his steps caused the date of the 
premiére to be advanced—thereby advancing the date of the 
publication—and secured him the rights to the edition. 

Until shortly after the premiére, Voltaire planned to have the 
first edition of Tancréde printed as soon as the performances had 
begun. Although somewhat apprehensive as to how the play 
would be received on the stage, he generally felt that the perfor- 
mances would be successful and had confidence in Argental’s 
supervision of the rehearsals (Best.8363, 8398, 8424). Publication 
immediately after the opening would have capitalized on the 
interest created by the work’s success, resulting in increased 
sales. It also would have lessened the danger of an unauthorized 
edition’s appearance, since there was always the possibility that a 
manuscript copy might get into print. A printer could easily have 
brought out an edition based either on a stenographic copy of the 
text—one transcribed by someone in the audience’—or on an 
actor’s copy bought, stolen, or borrowed and copied for the 
printer. 

Tancrède opened at the Comédie française on 3 September 1760. 
Enjoying an immediate success, it had thirteen performances 
during its first run, the last being on 4 October. Encouraged by 
the initial success of the work, Voltaire, ina letter to the Argentals, 
restated his belief that immediate publication was absolutely 
necessary and expressed suspicion that there already existed a 
furtive edition (Best.8451). However, as the run continued, the 
dramatist began to have second thoughts about the advisability 
of placing the work in the hands of the printer without further 
modifications. His hesitation stemmed from reports received 


7 as had happened earlier with the the performances (Berlin 1752; Ben- 
unauthorized edition of Rome sauvée gesco 207); see Best.4302, 5822, 5825, 
printed after a transcription made at 5839, etc. 
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from Paris concerning changes made to the text by the actors and 
a few unfavourable comments on the work he was beginning to 
receive. As more and more comments, favourable and unfavour- 
able, reached him, Voltaire abandoned his plan for immediate 
publication and decided to postpone the first edition in order to 
revise parts of the play poorly received by either the actors or the 
public. Obviously aware that such a delay would increase the 
risks of an unauthorized edition, he must have felt that it was a 
chance he had to take in order that Tancréde might appear in 
print as a work worthy of his reputation as a leading dramatist. 
Contemporary public reaction to the performances of a new 
play is of utmost importance to its success on stage and in print. 
Whether the reaction be favourable or unfavourable usually 
makes or breaks a work’s immediate fortune. A mixed reaction, 
however, may stimulate controversy and create interest in the 
work that a one-sided opinion may not. This seems to have been 
the case with Tancréde. Both praised and criticized, the work 
aroused great interest and excitement. Voltaire’s delay in autho- 
rizing its publication appears to have been based, at least partially, 
on a desire to consider carefully the merits of suggested changes 
in order to present a text as nearly flawless as possible in the first 
edition. Let us therefore consider what was the contemporary 
public and private reaction to the play’s first public exposure. 
Besterman stated in volume xliii of the correspondence that ‘at 
long last Tancréde was produced; Voltaire had lavished more 
pains on this tragedy than on perhaps any other of his plays, but 
it was not a success’ (p.xxiii). This statement requires clarification. 
Judging the success of the first productions from the attendance 
of the general public, the reviews it received, and opinions 
expressed in the correspondence of many people, it is difficult to 
see how they can be described as unsuccessful. From the begin- 
ning, the play attracted large crowds. Besterman, giving as his 
source the Registres, pp.798b-799a, states that the attendance 
never fell below 816, while at the last two performances it rose to 
919 and 1052 (Best.8441, note 1). Gaiffe gives a more detailed 
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account of these performances as follows: “La premiëre représen- 
tation donnée, le 3 septembre, produit la somme, considérable 
pour l’époque, de 3793 francs; la seconde, donnée le 6, produit 
2869 francs; la troisième, le 10, 2704 francs. La pièce est jouée 
ensuite les 15, 17, 20, 22, 24, 27, 29 septembre, les r“ et 4 octobre; 
les recettes ne descendent que deux fois au-dessous de 2000 francs, 
tandis qu’au même moment nous enregistrons les chiffres sui- 
vants: au lendemain de la première de Tancréde, le 4 septembre, 
Esope à la cour et La Sérénade produisent 135 francs et, ce qui est 
plus attristant encore, le 7 du même mois, le Misanthrope et 
L’ Ecole des maris, 302 francs”. 

Popular with the general public, the new play met with a great 
deal of praise. The marquise Du Deffand went to the première 
and reported to Voltaire, ‘j’y ai pleuré à chaudes larmes ... 
Mademoiselle Clairon® joue à ravir. Il y a un hé bien mon père 
[v.v] qui remue l’âme depuis le bout des pieds jusqu’à la pointe 
des cheveux” (Best.8441). Mme d’Epinay was even more moved 
by the play. She wrote to mlle de Valory on ro September as 
follows: ‘J’ai pourtant trouvé le secret, au milieu de tous mes 
maux, de voir Tancréde, et d’y fondre en larmes; on y meurt, la 
princesse y meurt aussi, mais c’est de sa belle mort. C’est une 
nouveauté touchante, qui vous entraine de douleur et d’applau- 
dissements. Mademoiselle Clairon y fait des merveilles; il y a un 
certain eh bien, mon pèrel. . . . Ah! ma Jeanne, ne me dites jamais 
eh bien de ce ton là, si vous ne voulez pas que je meure. Au reste, 
si vous avez un amant, défaites vous en dès demain, s’il n'est pas 
paladin; il n’y a que ces gens là pour faire honneur aux femmes; 
êtes vous vertueuse, ils l’apprennent à lunivers; ne l’êtes vous pas, 
ils égorgeraient mille hommes plutôt que d’en convenir, et ils ne 
boivent ni ne mangent qu'ils n’aient prouvé que vous l’êtes. Rien 


8 Gaiffe, ‘Quelques précisions’, formance of 13 September. Henry C. 
p.321. The total number of perform- Lancaster, French tragedy in the time of 
ances listed by Gaiffe is twelve instead Louis xv (Baltimore 1950), ii.418. 
of thirteen. Lancaster noted this error ® the actress who created the role of 
and stated that Gaiffe omitted the per-  Aménaïde. 
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n’est comparable à le Kain, pas même lui; enfin, ma Jeanne, tout 
cela est si plein de beautés, qu’on ne sait auquel entendre’ (Best. 
8460). 

On the 22nd, Alembert wrote, ‘Je fus avant hier pour la troi- 
sième fois à Tancrède. Tout le monde y fond en larmes, à com- 
mencer par moi, & la critique commence à se taire. Laissez dire 
les Aliborons”, & soyez sûr que cette pièce restera au théâtre. 
M: Clairon y est incomparable, & au dessus de tout ce qu’elle 
a jamais été” (Best.8496). 

The importance of this last remark concerning mlle Clairon 
should not be overlooked in our discussion of the success of 
Tancrède on the French stage of the period. Voltaire doubtless 
had her in mind when he created the role of Aménaide, and even 
before the premiére he mentioned in his correspondence his 
expectation that her role would be exceptionally well portrayed. 
For example, he said in one letter, “Par tous les saints la fin de 
Tancrede est une claironade terrible. Imaginez donc cette Mel- 
pomene désespérée, tendre, furieuse, mourante, se jettant sur son 
ami, se relevant, envoyant son père au diable, luy demandant 
[pardon]", expirante dans les convulsions de Pamour et de la 
fureur. Je le dis ce sera une claironade triomphante’ (Best.8363). 
In another he stated, “Le spectacle en sera si frappant, la situation 
si neuve, le cinquième acte (j’entends les deux dernières scènes) si 
touchant, mademoiselle Clairon si supérieure, que vous[Argental] 
en viendrez à votre honneur malgré Fréron’ (Best. 8398). 

The play was practically considered by some to be mlle Clai- 
ron’s tragedy, and praise for her performance was widespread. 
The Mercure de France (octobre 1760, i.182) lauded her acting 
during the first run, saying that ‘intérêt répandu dans cet 
Ouvrage, & surtout dans les trois derniers Actes, semble se 
renouveller & s’accroitre à chaque représentation. Les situations 
variées où se trouve Aménaide (l'héroïne de la Piéce), sont on ne 
peut pas plus touchantes; & ce rôle, joué par Mlle Clairon, a produit 


10 in the singular, this word refers to 11 ‘pardon’ supplied for sense in the 
Elie Fréron; cp. Best.8722, note 27. Kehl edition of the correspondence. 
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le plus grand effet. On n’a point d'idée de l'intelligence & de 
la manière sublime avec lesquelles elle l’a rendu, ni des mouve- 
ments divers qu’elle excite dans l’âme du Spectateur’. Diderot was 
greatly moved by her performance, and it is noteworthy that 
when he wrote Voltaire concerning the play, he praised her 
physical actions on the stage more than her speeches, implying 
that it was her superior acting ability and not necessarily Vol- 
taire’s text that made the work so successful. He wrote to Voltaire, 
‘Ah mon cher maitre, si vous voyiez la Clairon traversant la 
scène à demi renversée sur les bourreaux qui l’environnent, ses 
genoux se dérobant sous elle, les yeux fermés, les bras tombants 
comme morte; si vous entendiez le cri qu’elle pousse en revoyant 
Tancrede, vous resteriez plus convaincu que jamais que le silence 
et la pantomime ont quelquefois un pathétique que toutes les 
ressources de l’art oratoire n’atteignent pas’ (Best.8660). 
Mlle Clairon was so closely linked with the role of Aménaide that 
no other actress was substituted in that role; when she was unable 
to act, the performance was cancelled. In fact, it was most likely 
her illness that caused the end of the first run on 4 October. 
Although Voltaire’s letters of 3 and 13 October to the Argentals 
suggest that the dramatist himself ordered the performances 
stopped until the actors’ roles could be brought up to date with 
his latest revisions (Best.8521 and 8544), the Mercure (octobre 
1760, ii.176) stated that mlle Clairon’s weak health forced the per- 
formances to be stopped sooner than the actors planned, an act 
which displeased the public. 

If, then, many contemporary theatre-goers considered Tan- 
créde good theatre, thanks especially to la Clairon’s acting ability, 
it seems unfair to say that the play was not a success. On the other 
hand, there were aspects of the performances and of the play’s 
construction and versification that were criticized in varying 
degrees and which necessitated revisions in the text during and 
after the first run. That these criticisms justify considering the 
productions unsuccessful is open to debate. Let us examine 
some of them. As just noted, they fall into two categories: those 
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concerning defects in the performances themselves and those 
concerning defects in the play's construction—the story and 
its exposition and development—and its versification. 

Many of the criticisms in the first category came from Voltaire 
himself and could be found in his correspondence shortly after 
the opening. Although unable to attend the première personally, 
Voltaire was well informed about what took place. In a letter to 
Argental shortly afterwards, he expressed a certain amount of 
pleasure: ‘Mon divin ange vous êtes le meilleur général de 
L’Europe. Il faut que vous ayez bien disposé vos trouppes pour 
gagner cette bataille; on dit que l’armée ennemie était considé- 
rable. Débora Clairon a donc vaincu les ennemis des fidèles. On 
dit que Satan était dans l’amphitéâtre sous la figure de Fréron, 
et qu’une larme d’une dame étant tombée sur le nez du malheu- 
reux fit, psh phs, comme si ¢’avait été eau bénite’ (Best.8451). 
However, this delight in the premiére was overshadowed by his 
displeasure with the performances, for in this same letter he went 
on to complain that the actors were too cold and too intimate (or 
familiar) in the first two acts and that Brizard, playing the role of 
Argire”, was not making the audience weep (Best.8451). One of 
Voltaire’s major complaints during the period of the first run was 
that the actors and actresses had taken it upon themselves to 
modify their roles to suit themselves. Unfortunately, we lack too 
many documents to go into a comprehensive discussion of these 
modifications. We possess several of Voltaire’s letters to Argental 
in which he complained that certain verses had been changed or 
that the actors had rewritten this passage or suppressed those 
verses. Although these letters contain some of Voltaire’s revisions, 
they, along with a few addressed to mlle Clairon and to Lekain, 
are of limited help in any attempt to reconstruct the text which 
was being used in Paris. We possess neither the letters from 
Argental nor the revised manuscripts exchanged between him 


12 the role played by Voltaire in his acting was inferior to his own during 
private performances at Tournay. He the entire run and afterwards. 
continued to complain that Brizard’s 
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and Voltaire, so we are unable to make any judgments on them 
or on the modifications they contain. 

It should be noted that Voltaire feared that these modifications 
not only would damage the play’s structure and decrease its 
success but also might find their way into print. He emphasized 
this danger in a letter to Lekain in which he defended his estab- 
lished relationship of Aldamon to Tancréde against Lekain’s 
revisions in the role of Tancréde™, adding, ‘Je vous prie très 
instament mon cher ami . . . de remettre absolument le troisième 
acte comme il est. Vous me feriez un tort irréparable si vous 
continuiez à m’exposer ainsi devant le public, et surtout si l’on 
imprimait la pièce dans l’état affreux où elle est par ma négligence, 
et par mon absence. Voyez à quoy je serais réduit si Praut impri- 
mait la pièce avant que je vous l’aye envoiée signée de ma main. 
Prévenez ce coup pour vous et pour moy’ (Best.8503). 

We should also not overlook the strong possibility that Vol- 
taire’s decision to rewrite parts of the play was based at least in 
part on the fact that the comedians had found it necessary to 
modify their roles. That professional actors and actresses found 
their parts not entirely satisfactory must have beena good indica- 
tion to the dramatist that his work was not yet perfected enough 
to be presented to his European reading public. It was unlikely 
that he would admit having been influenced by the actors, but 
we consider it a very possible factor contributing to his reluctance 
to authorize an immediate post-premiére edition. 

Another complaint from Voltaire recurring during this period 
concerned the interpretation of their roles by the actors, especially 
mlle Clairon. Although well aware that her acting power was 
contributing enormously to the play’s success’, Voltaire was 
quite disgruntled about the fact that she had embellished several 
scenes of the play with pantomime, while omitting some of his 
verses. On 20 September, he had asked the Argentals for a copy 


18 for Voltaire’s discussion of the M on 19 September he wrote her a 
changes in this role, see also Best.8505, laudatory poem and letter, celebrating 
8509, 8518, 8523, etc. her Paris triumph (Best.8 483). 
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of the text as it was being performed, presumably to ascertain 
exactly what changes had been incorporated in it (Best.8487). 
Receiving it on the 23rd (Best.8500), he was shocked at what he 
found and considered the text generally to be an ‘étranglement 
horrible’ of his work. For example, in 11.vii mlle Clairon had 
shortened her monologue beginning the scene. Voltaire consi- 
dered this omission ‘intolerable’ and ‘ridiculous’ and dismissed 
it by saying, ‘Le monologue de mad* Denis attendrit tout le 
monde parce que mad* Denis a la voix très tendre, qu'il ne s’agit 
pas la de position de téatre, de gestes et de tout ce jeu muet qu’on 
a substitué a la belle déclamation’ (Best.8500). He revised the 
monologue and sent a copy direct to mlle Clairon, imploring her 
to omit her dumb show and to include the monologue: ‘Divine 
Melpoméne, je vous conjure par les lois immuables du goút de ne 
point sortir du théatre au second acte comme une muette qu’on 
va pendre. Faites moi l’amitié, je vous en supplie, de réciter le 
monologue ci-joint. Il est favorable à la déclamation. Il nous tire 
ici des larmes’ (Best.8502). 

In another case, mlle Clairon had apparently considerably 
shortened the final scene of the play‘, and substituted dumb 
showinits place. Voltaire highly disapproved ofthis substitution, 
feeling that the omission lessened the emotional appeal of the 
scene. He stated to the Argentals, ‘Je conviens que mademoiselle 
Clairon peut faire une très belle figure en tombant aux pieds de 
Tancrede. Mais si vous aviez vu madame Denis pleurante et 
égarée, se relever d’entre les bras qui la soutiennent, et dire d’une 


15 Voltaire’s niece who played the 
role of Aménaïde at the Tournay per- 
formances. Voltaire frequently used 
this technique of comparing the Paris 
performances to the Tournay ones 
when mlle Clairon had suppressed or 
changed passages in her role. He was 
always quick to point out that the 
mutilated passages were precisely 
those which had produced the most 


powerful effects at Tournay, perhaps 
hoping that the professional actress 
would be stimulated and would not 
want to appear inferior to mme Denis, 
an amateur. 

16 perhaps omitting lines 1643-1647. 
We have used the Kehl edition of the 
play as the basis of our numbering of 
lines in the present work. 
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voix terrible, arrëtez, vous n’étes point mon përe [line 1643], vous 
avoueriez que nul tableau n’approche de cette action patétique, 
que c'est là la véritable tragédie, une partie des spectateurs se 
leva à ce cri par un mouvement involontaire, et pardonnez arracha 
l’âme. Il y a un aveuglement cruel à me priver du plus beau mor- 
ceau de la piéce. Je vous conjure de me le rendre. Qui empéche 
mademoiselle Clairon de se jetter et de mourir au pied de Tan- 
crede quand son pére éperdu et immobile est éloigné d’elle ou 
qu’il marche à elle, qui empêche de dire j’expire et de tomber près 
de son amant’ (Best.8505). In a later letter he emphasized that by 
omitting these lines she was damaging the play by creating the 
greatest of defects, namely shortening Aménaïde’s ‘fureurs’ 
(Best.8566)"”. Voltaire’s insistence that the omitted and short- 
ened passages be restored reflected his fear that if such trun- 
cations continued to be employed during the performances, 
they might find their way into a printed text where they would 
greatly reduce the tragedy’s effect on the reading public. 

It is perhaps useful to note here that Voltaire’s belief that in 
tragedy pantomime was no substitute for declamation paralleled 
his belief concerning stage decoration. He felt that when used in 
moderation, scenery and props could contribute extensively to 
the impact of a tragedy on the audience, but when used in excess, 
they could become distracting and detract from the tragic action. 
We have previously noted the importance Voltaire placed on 
scenic display, a large cast, and increased action in writing 
Tancrède. The question of how large a part stage decoration was 
to have in the performances came up about the middle of October, 
when the actors, apparently through mlle Clairon, requested Vol- 
taire’s permission to erect a scaffold on the stage in the third acts. 


1” obviously Diderot was not in full 
agreement with Voltaire concerning 
mlle Clairon’s pantomime; see his 
praise for her acting in 11.vi, above, 
p.26. 

184 reference to this scaffold in 
Best.8392, Voltaire’s letter to the 
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Argentals dated by Besterman August 
1760, would seem to contradict this 
October date. However, we feel that 
Best.8392 is incorrectly dated. Bester- 
man stated in a note that ‘the date is 
fixed by the reference to mlle Clairon, 
which cannot ante-date the rehearsals; 
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The dramatist was horrified by the suggestion and absolutely 
refused to permit it (Best.8555, etc.). After so much eagerness to 
take full advantage of the newly-cleared stage of the Comédie 
frangaise and to display a great deal of pomp and spectacle in 
Tancrède, Voltaire’s refusal to permit a scaffold might appear 
somewhat paradoxical. However, his thinking here closely paral- 
lels that concerning pantomime. He did not wish his new tragedy 
to be primarily a spectacle, a visual showpiece, but first and fore- 
most a tragedy. And for him the most important elements in this 
tragedy were the characters, the manner in which they expressed 
their feelings, and the reaction of the audience to them. Scenery 
and props could greatly enhance the overall effect of the work by 
arousing more interest in the characters, the period of chivalry in 
which they lived, and their situations in the story. But these 
decorations were only a means to complement the tragic action. 
They were not to become an end in themselves and to be obvious 
to the point of distracting attention. As Voltaire noted, ‘Il est 
beau, il est noble de suspendre des armes et des devises; il en résulte 


these may be the notes referred to at 
the end of Best.6398 [should read: 
Best.8398] (Best.8392, note a). That 
the reference to mlle Clairon cannot 
ante-date the rehearsals is self-evident. 
Except for this letter, the first reference 
to the scaffold suggestion in Voltaire’s 
correspondence was made on 16 Octo- 
ber (Best.8555), when Voltaire clearly 
was replying to mlle Clairon’s letter in 
which she first suggested the idea (it 
has not come down to us). On the 18th, 
he besought the Argentals’ aid to 
prevent this ‘avilissement le plus 
odieux qui puisse déshonorer la scéne 
frangaise et achever notre décadence’ 
(Best.8565). An off-the-cuff, familiar 
remark, ‘A Pégard de l’échafaut’, in 
the supposedly earlier Best.8392 clearly 
implies that the Argentals were fully 
cognizant of the situation, which was 
impossible in August. Furthermore, it 


is most probable that the whole idea of 
displaying a scaffold on the stage was 
influenced by the stage decorations of 
Charles Pierre Colardeau’s Caliste, 
which must have gone into rehearsal 
no later than the middle of October 
since it was first performed on 12 No- 
vember (Best.8614, note 9). The 
directions for act v of this tragedy are 
as follows: ‘Le Théatre est tendu de 
noir, & n’est éclairé que par une lampe. 
Il représente l’appartement où Caliste 
venoit pleurer la mort de sa mere. Son 
catafalque paroît dans l’enfoncement. 
Sur l’avant-Scéne, à l’un des côtés, est 
un lit funébre où Sciolto a fait mettre le 
corps de Lothario; de l’autre on voit 
une table, sur laquelle est une coupe 
empoisonnée’. 19 According to the 
Mercure, this setting inspired in many 
people more horror than pity. 20 Fur- 
ther indications of a date later than 
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qu’Orbassan voyant le bouclier de Tancréde sans armoiries, et sa 
cotte d'armes sans faveurs des belles, croit avoir bon marché de 
son adversaire; on jette le gage de bataille, on le relëve; tout cela 
forme une action qui sert au nceud essentiel de la piëce. Mais faire 
paraitre un échafaud pour le seul plaisir d'y mettre quelques valets 
de bourreau, c'est déshonorer le seul art par lequel les Français 
se distinguent, c'est immoler la décence à la barbarie’ (Best.85 55). 
In the tragic theatre, elocution and style should never be sacri- 
ficed to display and to posture. The interest of a tragedy had to 
arise from what was said; it could never be based on purely useless 
decoration. Voltaire clearly stated his position on the two ques- 
tions of dumb show and decoration to Lekain when he stated: 
‘Il ne faut jamais sacrifier l’élocution et le stile, à l’apareil et aux 
attitudes; l’intérét doit être dans les choses qu’on dit, & non pas 
dans de vaines décorations; l’apareil, la pompe, la position des 
acteurs, le jeu muet sont nécessaires; mais c’est quand il en résulte 
quelque beauté, c’est quand toutes ces choses ensemble redoublent 
le nœud et l'intérêt. Un tombeau, une chambre tendüe de noir, 
une potence, une échelle, des personnages qui se battent sur la 
scène, des corps morts qu’on enlève, tout celà est fort bon à mon- 
trer sur le pont neuf, avec la râreté, la curiosité; mais quand ces 
sublimes marionettes ne sont pas éssentiellement liées au sujet, 


August for Best.8392 are found in the said the line should be omitted entirely 
contents of this letter and others. For and rewrote Tancréde’s speech to 
example, in Best.8505 we learn that the accommodate the change. It is also 
parterre laughed at line 1583, ‘Barbare quite clear that Best.8392 falls before 
laisse là ce repentir si vain’, and thatthe Best.8644 from references to lines 673, 
Argentals desired to change it. Butin 1209, and 1227-1239 in both. We 
Best.8392, Voltaireagreed to substitute would therefore date Best.8392 as 
‘remords odieux’ for ‘repentir si vain’, written later than 18 October (Best. 
which indicates this letter to be pos- 8565) but earlier than 17 November 
terior to Best.8505, dated 25 Septem-  (Best.8644), but we are unable to 
ber. As another example, in Best.8518, suggest a more precise date. 

dated 1 October, Voltaire spoke of 19 Charles Pierre Colardeau, Caliste, 
changing line 1165 from ‘Voila ce in his Œuvres (Paris 1779), i.171. 
qu’elle écrit aux tentes d’Arabie’ to‘... 20 Mercure de France (décembre 
aux brigands d’Arabie’ and decided to 1760), p.176. 

retain the former. Yet in Best.8392, he 
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quand on les fait venir hors de propos, et uniquement pour diver- 
tir les garçons perruquiers qui sont dans le parterre, on court un 
peu de risque d'avilir la scëne française, et de ne ressembler aux 
barbares anglais que par leur mauvais cóté; ces farces monstrueuses 
amuseront pendant quelque temps, et ne feront d’autre éffet que 
de dégoûter le public de ces nouveaux spectacles et des anciens. 

Je vous exhorte donc, mon cher ami, de ne souffrir d’apareil au 
Théâtre, que celui qui est noble, décent, nécessaire” (Best.8703). 

Before turning from the first category of criticisms, those con- 
cerning the performances of the play, let us inquire by what 
means Voltaire, living so far away, was able to know exactly 
what was happening in Paris and to pass judgments on the perfor- 
mances. Unfortunately, no complete answers to this question pre- 
sent themselves. Voltaire evidently had connections in Paris from 
whom he was able to learn within a few days’ time how the per- 
formances were going. It may well be that he paid someone to 
keep him informed by attending many, if not all, of the per- 
formances and sending detailed reports. In addition, this same 
person, or another, may have regularly sent him newsletters, 
clippings from periodicals, and the like. Comments in some of 
his letters to the Argentals indicate that he received such reports. 
He asked, for example, ‘est il vray que les décorations ne sont pas 
belles? qu'il n’y a pas assez d’assistants au 3 et au 5? que Granval” 
néglige trop son rôle par ce qu'il n’est pas le premier, que le Kain 
ne prononce pas, que mad!* Clairon a joué faux quelques en- 
droits? A qui croire?” (Best.8509). On another occasion he stated, 
‘je vous jure qu’on m’a mandé que le Kain et la Clairon avaient 
arrangé le 3° acte à leur fantaisie’ (Best.8523). The identity of these 
persons and the nature of the information they sent cannot be 
determined from the dramatist’s correspondence as it has come 
down to us. 

Besides these special contacts Voltaire may have had, he un- 
doubtedly received particulars concerning the performances 


21 who played the role of Orbassan. 
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from several of his friends and acquaintances in the Paris area. 
How honest an evaluation these persons would give is question- 
able, but it is worth noting that several of his regular correspon- 
dents had seen Tancréde and wrote him either to praise the work 
or to offer criticisms. Foremost among them were the Argentals. 
Since they were supervising the performances, we might think 
that their comments would have avoided mentioning maimed 
verses or scenes changed by the actors. On the contrary, the sur- 
viving letters exchanged between them and Voltaire indicate that 
they often served as a sort of intermediary between the actors and 
the author, indicating portions of the text objected to by the 
former or laughed at by the audience and suggesting ameliora- 
tions (Best.8500 etc.). One letter from the duc de Choiseul con- 
cerning, in part, Tancréde has come down to us. He noted that he 
was not pleased by the rimes croisées, the first two acts were better 
than in an earlier version he had previously read, Argire’s role 
was still boring and Orbassan’s not ‘knightly’ enough, and the 
rest was marvellous (Best.8485). 

Voltaire mentioned having received an anonymous letter about 
Tancrède but gave no hint as to its contents (Best.8500). The 
future husband of one of his nieces, Marie Elisabeth de Dom- 
pierre de Fontaine, had attended a performance, and the contents 
of Voltaire’s letter to her of 29 September (Best.8515) indicate 
that one or the other had communicated with him about the play, 
but there is no indication of their comments. We assume from 
Voltaire’s letter of 8 October to Thieriot that the latter had indi- 
cated his attendance at a performance and thus may also have sent 
his opinions concerning it. Voltaire asked him what criticisms 
were being made of the play (Best.85 32), but his reply—if he sent 
one—has not come down to us. Francois de Chenneviéres was 
among those sending remarks about the play since the dramatist 
thanked him for his comments—which have not survived—in 
Best.8537. It is obvious from Best.8555 that mlle Clairon had a 
few observations of her own about which she wrote the author. 


Charles Pinot Duclos had been to the play and had spoken of it 
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to Voltaire (see Best.8578). Hénault had also seen it, as Voltaire 
thanked him for having wept during the performance (Best.8600). 
The preceding group, by no means complete, of people from 
whom Voltaire heard about Tancréde will serve to point out the 
complexity of his network of correspondents and the lacunae in 
his existing correspondence. Without more of the letters he 
received from these people and others, it is impossible to state 
with any certainty what were the main sources in Paris from which 
he obtained his information nor how accurate it was. 


The second category of criticisms to which we referred pre- 
viously, those concerning the play’s construction and versifica- 
tion, appear to have influenced revision of the text to a lesser 
degree than those in the first category. Let us note who made these 
criticisms and their general subject matter. Fréron attended the 
premiére and wrote a brief account of the opening in the Année 
littéraire (1760, vi.144). Although he and Voltaire were far from 
being friends—especially after the latter had recently ridiculed 
him in the Æcossaise—Fréron’s account briefly pointed out what 
many spectators considered the weakest parts of the play, notably 
the first, second, and fifth acts. He stated that ‘elle avoit beaucoup 
ennuyé, mais fait plaisir au troisième & au quatrième Actes’. He 
added that it would be rash on his part to pass final judgment 
solely on the basis of first impressions and would therefore wait 
until the work had appeared in printed form before rendering an 
exact account of it. The brevity of these remarks, Voltaire’s lack 


22 Favart agreed with this judgment, 
stating that ‘Les premier, deuxième et 
cinquiéme actes ont paru foibles; mais 
les troisième et quatrième sont de la 
plus grande distinction. Mademoiselle 
Clairon est encore supérieure à elle- 
méme dans cette tragédie’ (letter of 
17 September to M. le C. de Durazzo 
in Favart, p.93). 

23 he did so in February 1761, when 
he gave a detailed résumé. He criticized 


the play on several accounts, especially 
the exposition, the founding of Amé- 
naide’s guilt on an intercepted, un- 
addressed letter, the development of 
the story, the ending, and the rimes 
croisées (1761, i.289-309). However, 
eight months later (15 October 1761), 
he declared the play an admirable 
work and one of Voltaire’s master- 
pieces (1761, vii.14, 17). 
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of faith in Fréron’s critical judgment, and the fact that Voltaire 
probably did not see the account before the end of October or 
early in November (see Best.8597, 8604), eliminate the possibility 
that Fréron’s account influenced the revisions of the text. 

At least two pamphlets containing comments and criticisms on 
Tancréde were in circulation about the time of the first run, and on 
19 October Voltaire spoke of having read them both (Best.8569). 
One has not yet been identified, but we can assume that it con- 
tained unfavourable comments on the second act from the dra- 
matist’s cryptic comment that its author was mistaken about that 
act, having been induced to error by the actors whose perform- 
ances did not reflect the true state of the work (Best.8569)**. Vol- 
taire ascribed the second pamphlet to La Noue; it is considered by 
modern scholars to be the unsigned Lettre critique à M**, sur la 
tragédie de Tancréde*. The pamphlet consists of a detailed sum- 
mary of the play, interspersed with critical comments. The latter 
can be briefly summarized as follows: act 1 is generally very well 
written and contains a good exposition of the story; Aménaide’s 
sublime and fearless character is well announced; the council 
scene is well knit; and the versification is full of noblesse (p.9). 
Act 11 is quite defective, because the most interesting character, 
Aménaïde, is condemned to death with unparalleled haste?f, with- 
out any display of warmth or passions and without her father’s 
making any attempt to save her. She finishes the act on her way 


24 Voltaire probably was referring to pamphlets Voltaire attributed to La 


the same pamphlet when he later noted 
that Tauteur d’une brochure [trou- 
vait] un petit air gelé au second acte’ 
(Best.8679). 

25 [s.2. 1760]; it is dated ‘A Paris ce 
25 septembre 1760’, and consists of 
16 leaves, paginated 4-30, sig. A-B®, 
C*. A copy is found in the Biblio- 
thèque de l’ Arsenal [8° B. L. 13,092(2)]. 
Quérard (Bibliographie Voltairienne 
[Paris 1842], p.138) stated that Beu- 
chot did not know which of the two 
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Noue [in Best.8569]. Quérard then 
attributed the one we spoke of as 
unidentified to La Noue but suggested 
no author for the one described above. 
However, Besterman ascribed the 
latter to La Noue (Best.8569, note 5), 
as did later the editors of the Biblio- 
théque de Voltaire: catalogue des livres 
(Moscou &c. 1961), no.1914. 

26 as we shall see later, Voltaire 
revised and lengthened the ‘condemna- 
tion scene’ (I1.ii). 
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to the gallows without arousing any pity in the spectators 
(pp.11-12). Act ur, from the points of view of versification, 
interest, excitement, spectacle, and execution, is one of the most 
beautiful acts in the theatre of the day (p.20). Act 1v contains very 
little action but much eloquence, which is the primary merit of a 
play and the rarest one of the day (p.25). Act v contains several 
tedious passages, but the final scene is a masterpiece of interest 
(p.27). The author feels that the roles of Aménaide and Tancréde 
are the best created of all and does not approve of the vers croisés 
which, he feels, add languor to the style (p.28)*”. 

The person whose remarks on Tancréde were most apt to 
interest Voltaire, after those of the Argentals, was his fellow 
philosopher and dramatist, Diderot. Indeed, that he was most 
anxious to know what Diderot thought of the work is evident 
from his remark on 19 November to Thieriot, ‘J’attends avec 
impatience les réflexions de Pantophile Diderot sur Tancréde’ 
(Best.8647). It was not until the 28th, however, that Diderot 
sent him his reflexions on the matter (Best.8660), although he had 
previously commented on it elsewhere”. In this letter he praised 
several parts of the work, especially the third act, as well as 
mlle Clairon’s superior interpretation of the role of Aménaide. 
But he also pointed out what he considered to be some of the 
play’s chief defects and weaknesses and did not hesitate to suggest 
possible remedies for them. For example, he felt the second act 
ineffective because the character of Argire was not that of a true 
father. A more true-to-life father, he claimed, would not have 
accepted the proofs of his daughter’s guilt so readily; torn 


27 the end of this treatise quotes from 28 in a letter to Sophie Volland, dated 


and dismisses part of Fréron’s account 
of the premiére, without naming him, 
and ends by saying that ‘il [Fréron] a 
sçú en dix ou douze lignes rassembler 
un mensonge, une absurdité et une 
contradiction. C’est bien employer le 


papier’ (p.30). 


5 September, two days after the pre- 
miére. (Denis Diderot, Correspon- 
dance, ed. Georges Roth [Paris 1957], 
iii.5 5-56.) Best.8660 was an amplifica- 
tion of the comments expressed earlier, 
except that he no longer stated that he 
would have given the work a happy 
ending. 
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between these alleged proofs and his paternal love, he would have 
tried to prove her innocence in any way possible. He objected to 
Voltaire’s putting two récitatifs or ‘messenger scenes’ in the final 
act and recommended the omission of one of them. He took 
exception to the great personal offense and outrage Aménaide 
feels when she discovers that Tancréde believes her guilty of 
treason. Diderot felt that she should realize that all the circum- 
stantial evidence points to her guilt and that the quantity of it is 
certainly great enough to make even a chevalier doubt the con- 
stancy and virtue of his mistress. Diderot would have brought the 
two lovers together in front of Argire and the leaders of the state 
in such a way that Aménaide would be unable to explain clearly 
and justify her situation. This confrontation would convince 
Tancréde of her guilt and allow her to place the blame for her 
predicament on fate. This change, he felt, would make her a more 
unfortunate and interesting character”. 

The comments on the work made by yet another of his con- 
temporaries must surely have interested Voltaire. Grimm, 
through the circulation of the Correspondance littéraire, was in a 
position to increase demand for the printed text by giving the 
work a favourable review or to decrease the potential market by 
treating it as an inferior work unworthy of its illustrious author. 
Grimm first wrote about Tancréde on 15 September, limiting 
himself to a detailed summary of the events preceding and during 
the action of the play (ed. Tourneux, iv.281-288). On 1 October 
he returned to the subject of the play (iv.292-299), saying that 
after the first performance it had been necessary to make several 
excisions in the text in order to step up the pace in some parts and 


29 Voltaire adopted none of these 
suggestions in revising the work, per- 
haps partially because by the time he 
received them in late November or 
early December he had already com- 
pleted most of his revisions. He did 
tell Diderot that the latter had a judi- 
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cious criticism concerning the second 
act, but that he had just treated and 
‘exhausted’ a similar situation in a play 
[the revised Zulime] originally sche- 
duled to precede Tancrède at the 
Comédie française (Best.8685). 
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to suppress certain tedious passages®. He emphasized the great 
success of the play on the stage, noting that this success surprised 
a number of people who, having read it in the manuscript copies 
which were circulating in Paris, had judged it unfavourably. He 
praised the description of manners, the strikingly lovely tableaux, 
the role of Tancréde—whom he found the model of a true cheva- 
lier —as well as Lekain’s performance in that role. He defended 
Voltaire’s attempt to portray Argire as a weak old man and found 
the ending of the play good, defending Tancréde’s death as being 
worthy of true tragedy. However, the larger part of this article 
was devoted to unfavourable judgments on the work. He saw 
its success as emanating directly from the power of mlle Clairon’s 
lungs. Her acting—in which he found ‘toujours l’art, et jamais la 
nature’ (iv.298)—so overwhelmed the audience that one was 
not apt to see the basic structural defects in the work, defects 
which rendered it structurally weaker than any other of his plays. 
Among these defects, he cited “invention et la conduite’ (iv.293) 
as the most faulty. More specifically, he found the first two acts 
heavily overburdened with the exposition of events having taken 
place before the events of the play. Furthermore, he found the 
plot poorly knit, with the development based on suppositions 
and occurrences not only ridiculous but also absolutely unimagin- 
ative: ‘les moyens par lesquels le poëte noue et intrigue sa piéce... 
sont puérils, absolument destitués d’invention, et même contraires 
au bon sens’ (iv.294). The material of the third and fourth acts 
was just as absurd, but these two acts were much more successful 
on stage because of the striking effects created by props, cos- 
tumes, a large cast, and the leading lady’s lungs. He would have 
abolished the messenger scenes in the fifth act and reduced it to 


30 since we lack a copy of the text as_taire’s revisions and on their own. 
it was performed, we are unable to We have already noted that the actors 
comment on the authenticity of this did not hesitate to modify their roles 
remark. However, it is quite probable as they saw fit. 
that the Argentals made several 
changes during the run, based on Vol- 
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two scenes". He furthermore felt that Voltaire had sinned against 
the ‘bienséance des mceurs’ in allowing Orbassan to accept the 
gift of Tancréde’s possessions made by the ruling council in 
Syracuse. He also thought that Voltaire could have gone one step 
further and used free verse instead of the vers croisés. 

Fifteen days later, Grimm brought up the subject of Tancréde 
for the third time. Noting that the work had a certain je ne sais 
quoi and charm, basically because of the portrayal of knightly 
ideals, he proceeded to point out how the poet could correct 
many of the ‘defects’ Grimm had previously noted by simply 
beginning the play at the point where Aménaide is accused 
(iv.300-303). Voltaire was doubtless unimpressed by all of 
Grimm’s suggestions, for his correspondence never acknow- 
ledged them. 

It is perhaps worth noting that the performances of Tancréde 
were the cause of an exchange of three published letters discuss- 
ing the merits of two ‘innovations’ in the work: the rimes croisées 
and the use of two stage settings. Although two of these letters 
were published late in 1760, they had little, if any, effect on Vol- 
taire’s revisions in the text and therefore need not detain us long 
here. They provided good publicity for the work and thus may 
conceivably have stimulated interest and sales of the edition. The 
first letter appeared in the Mercure under the title, “Lettre sur les 
rimes croisées dans les vers alexandrins, & sur l’unité de lieu.’ 
The author praised Voltaire for having broken free from the 
boring uniformity of rhyming couplets in alexandrine versifica- 
tion by substituting for them a verse pattern more pleasing to the 
ear. He defended the change of place between acts, showing 


31 he also suggested that the final 
scene could be greatly improved by 
having the dying Tancréde receive the 
last rites of the Roman Catholic 
Church on stage but conceded that 
the modern French theatre was not yet 
ready for such embellishments. 

32 Mercure de France (novembre 
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1760), pp.23-35. It is signed ‘L’ Abbé 
Levesque’. Besterman, in reprinting it 
as Best.85 19, suggested Pierre Alexan- 
dre Levesque de La Ravaliére as the 
possible author. 

33 more specifically, the first two acts 
take place ‘dans le palais d’Argire et 
dans une salle du conseil’ while the last 
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how even Corneille violated the ‘rule’ of unity of place more 
seriously than Voltaire. He emphasized the narrow-mindedness 
and ‘antiphilosophical’ attitude of those who would protest 
against Voltaire’s steps. 

The above letter was answered by another, printed in the 
Année littéraire as ‘Lettre sur la versification de la tragédie de 
Tancrède”#, The author contended that the rimes croisées were 
inferior to regular couplets because they diminished harmony, 
were too much like prose—or at least too much like blank verse 
—and fatigued the ear. He protested their adoption as a standard 
verse form since they were easier to write and, if accepted as the 
norm in tragedy, would allow many writers unable to master the 
superior form to inundate the literary world with ‘médiocrités’ 
and ‘platitudes dramatiques’. He dismissed Voltaire’s use of the 
verse form as a fantasy, a whimsical idea. As for the unity of place, 
he emphasized that countless masterpieces had been written with- 
out violating the rule, and its violation could only lead to much 
‘mal’. 

The third letter did not appear in the Mercure until February 
1761. Written by the author of the first, it restated his defense of 
rimes croisées and change of place. Conceding that during the 
performances a few verses in Tancréde were lacking in great poetic 
imagination and skill, the author was sure they would be cor- 
rected or omitted in the printed version (see Best.8779). 


In the preceding discussion we have seen that Voltaire’s deci- 
sion to postpone the date of the first edition beyond the end of the 
first run was a judicious one. That the actors were sufficiently 


three take place ‘dans la place publique’ 34 (1760) viii.236-241. The letter is 
(Tancréde (Paris, Prault, 1760), p.[2]). dated ‘A Paris, ce 16 Déc. 1760’ and is 
Voltaire later modified the stage signed, ‘Moniseau, Avocat au Parle- 
setting to ‘dans la place publique sur ment’. In reprinting it, Besterman 
laquelle cette salle est construite’ in noted that no advocate of this name is 
order to emphasize the proximity of known (Best.8707, note). 

the two settings (Tancréde [Genève, 

Cramer, 1761], p.[2]). 
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displeased with the text they received to make their own revisions 
and that there was considerable agreement among those com- 
menting unfavourably on the work, suggested the necessity for 
serious thought and reconsideration of much of the play. There 
was yet another important reason for withholding publication. 
Shortly after the beginning of the play’s first run, Voltaire had 
decided to dedicate it to mme de Pompadour. He had written to 
the duc de Choiseul to learn if she would approve of and accept 
one of his ‘typical’ dedications, apparently sending along a copy 
for her scrutiny (Best.8451). Although she had read and accepted 
it by 4 September (Best.8436), Voltaire did not learn this fact until 
the end of September or the first of October (Best.8485, 8509, 
8540). Voltaire intended this dedication to serve a double pur- 
pose: not only was it to bea homage to his protectress at the court, 
but also it was to take the place of a preface to the play. It was 
therefore imperative that the play should not appear in print 
without the dedication, as such an action surely would have 
constituted an insult to her. 

Undaunted—and perhaps even spurred on—by the necessity 
of ameliorating the text, Voltaire lent himself to the task with 
enthusiasm even before the run ended. As early as about 8 Sep- 
tember he requested Argental to send the latter’s latest correc- 
tions, excisions, and additions so he could have them to follow 
(Best.8451). By the 17th, he wrote mme Argental that thanks to 
her suggested revisions and the ‘ardour’ her example inspired in 
him, there were at least one hundred verses changed since the first 
performance. He also mentioned his concern about the difficulty 
of getting the patched-up text into shape for the printer (Best. 
8479). While Voltaire was struggling with the revisions, Prault 
was applying more and more pressure on him in order to secure 
permission to begin the edition. On 23 September, Voltaire wrote 
to Argental, ‘tout ce que je peux vous dire, c’est que l’impatient 
Praut me mande qu’il va imprimer la pièce, et moy je luy mande 
qu’il s’en garde bien, qu’il ne fasse rien sans vos ordres, il me 
couperait la gorge et à luy la bourse’ (Best.8500). This was the 
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same day that Voltaire received from the Argentals the copy of 
the text used in the performances which he had requested. 

The end of September and the month of October saw an 
extensive exchange of letters between Voltaire and the Argentals 
concerning the play. Many of these letters have come down to us, 
in which we find the dramatist and his ‘angels’ cutting, expand- 
ing, and modifying passages in an attempt to arrive at a mutually 
acceptable text. A detailed study of all these revisions would be of 
little significance to our story of the publication of the work. 
Many of them appear in the first edition. Others, although decided 
upon in the correspondence as early as September and October, 
do not appear in the first printed text and are not found until it 
was corrected by Voltaire and later reissued with cancels and 
reprinted in successive editions. In considering these printed 
texts in later chapters of the present work, we shall discuss the 
modifications they present as well as pertinent comments found 
in Voltaire’s correspondence. In the meantime, we shall limit 
ourselves here to a few general statements about Voltaire’s 
methods and the types of changes made during the fall of 1760. 
At no time did he undertake to change the basic structure of the 
acts and scenes nor to rearrange the sequence of the action—as 
would have been necessary to accommodate some of Diderot’s 
suggested revisions, for example. The pattern of the exposition 
and development of the plot remained the same as it had been 
during the first run. The modifications were thus limited to 
rewriting parts of—and occasionally entire—speeches. The sti- 
mulation for doing so often came from long mémoires and com- 
mentaires sent to him by mme Argental. Most of her letters have 
not survived, but Voltaire’s replies to them indicate that she fre- 
quently pointed out verses poorly received in Paris or errors in 
the logical development of the plot, suggesting new verses or 
ways to strenghten the plot structure. The dramatist would then 
consider her suggestions, adopting those he felt to be of definite 
value in improving the play, rejecting, or further modifying 
others on the basis of their merits. 
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Among the principal types of changes made were those con- 
cerned with heightening the interest or emotional appeal, clarity 
of the text, verbal usage, and characterization. In the first cate- 
gory, Voltaire’s criterion for making a change or for adopting 
or rejecting one suggested by the Argentals was whether or not 
it would render a scene more moving or touching. This attitude 
clearly reflected one of Voltaire’s often-stated goals in composing 
the play, namely that it was a work designed to please the public 
and to cause tears to flow. In the second category, clarity of the 
text, the dramatist’s criterion was that if a modification enhanced 
the clear and logical exposition and consistent development of the 
plot, it should be made. In the third category, verbal usage, Vol- 
taire readily modified the text in matters of grammar, syntax, and 
style. However, on occasion he would refuse to change expres- 
sions (such as ‘je suis encore sous le couteau’, 111.vii, line 105 4) 
which he felt were new, dynamic, and uncommon. He thus under- 
scored his belief that the French language was not a stable and 
sterile tool, restricted by immovable rules, but rather a dynamic, 
changing organism capable of development and expansion. In the 
fourth category, characterization, he was mainly concerned with 
strengthening the character development of each personage as 
much as possible. From this brief survey of the revisions, it is 
clear that Voltaire’s main concern was technical. Struggling to 
produce a formal work of art, he was in the position ofa rational 
creative artist, organizing his material, modifying, smoothing, 
accenting, and generally giving it the form he felt it should have, 
with considerable reference to an undefined aesthetic sense of 
verbal proprieties. 

Apparently judging that his revisions would make subsequent 
performances of the play even more successful than those of the 
first run, and aware that more performances would renew interest 
in the work and thereby enlarge the potential sales of the edition, 
Voltaire wanted a revival of Tancréde at the Comédie française. 
This second run was to be followed almost immediately by the 
edition. As early as 3 October, he suggested to Argental that a 
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new run be put on two weeks after the end of the first. ‘Ensuite 
j enverrais un manuscrit bien correct, et la piece bien limée, et on 
Pimprimerait avec ma dédicace’ (Best 8521)**. By 18 October, 
however, Voltaire changed his mind on the date and suggested 
to mme Argental that the second run be postponed until around 
St Martin’s day (11 November), so that he could incorporate all 
necessary revisions into the text. At the same time he again 
expressed his fear that a furtive edition based on the text changed 
by the actors for use in their performances might soon appear. 
He added, ‘Il est certain que pour peu qu’on attende la piéce 
paraitra dans toutte sa misére, pendant que je passe le jour et la 
nuit à la corriger d’un bout à l’autre, à la rendre moins indigne de 
vous et du public’ (Best.8565). He repeated this apprehension as 
the weeks wore on but remained adamant that the work should 
not be printed until after the revival. 

For his part, Prault may have expected to receive permission 
to go ahead with his edition around the middle of October. This 
assumption is based on an Avis au public appearing in the Mer- 
cure, under the heading, “TANCREDE, / TRAGEDIE EN 
CINQ ACTES, / Par M. DE VOLTAIRE. |...’ The text is as 
follows: 

‘Cette Piéce, actuellement sous presse avec la Préface, les cor- 
rections, additions & changemens de M. de Voltaire, va paroitre 
incessamment; elle sera ornée du Portrait de l’Auteur, & d’Es- 
tampes représentant les situations les plus intéressantes de cette 
Tragédie. Le prix sera le méme que celui ordinaire des Piéces de 
Théatre. On croit devoir avertir le Public de se donner de garde 
d’acheter aucune édition de cette Piéce imprimée furtivement, & 
conséquemment pleine de fautes. On reconnoitra la bonne édition 
à ces mêmes corrections, additions & gravires, qui est la seule 
avouée de l’Auteur: Elle se vendra à Paris chez Prault, petit-fils, 


35 when volume xliv of Voltaire’s manuscript has come into the posses- 
Correspondence was published in 1959, sion of the Institut et musée Voltaire, 
Besterman had been unable to locate where I was kindly permitted to con- 
the text of Best.8521. Since that date,a sult and copy it. 
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Libraire, Quai des Augustins, la deuxiéme boutique au-dessus de 
la rue Git-le-cœur, à l’immortalité. Avec Permission.” 

Late in October Voltaire told Lekain of his plans for an im- 
mediate revival of at least three or four performances and then 
added, ‘ne doutez pas que si vous tardez, cette Tragédie ne soit 
furtivement imprimée; il en court des copies; on men a fait tenir 
une horriblement défigurée, et qui est la honte de la scène fran- 
çaise; il est de vôtre intérêt de prévenir une contravention” qui 
serait très désagréable pour vous, et pour moi’ (Best.8589). In a 
letter to Argental of 27 October, he mentioned having seen this 
mutilated copy of the text, presumably a manuscript copy. He 
also promised to have the dedication ready for publication by the 
St Martin’s day date (Best.8591). He had some specific orders for 
the Argentals concerning the publication, insisting repeatedly 
that Prault should omit Voltaire’s name from the titlepage and 
that the dedication be unsigned and not end with the customary 
très obéissant serviteur (Best.85 84 etc.). He also suggested to them 
that if they still planned to have the work printed in instalments 
(‘par provision’), they should add all his latest changes (Best. 
8626). 

St Martin’s day came and went, with no sign of either a Paris 
revival or the appearance of the long-awaited edition. Even the 
king was disappointed. He requested that Tancréde be performed 
at Versailles on 15 November (Best.8621, 8626), but it was not 
until either the roth or roth of May the following year that it 
finally was put on for him at Choisy (Best.9033 and note 8). The 
reason for the delay in the Paris revivals and the postponement of 
the Versailles performance was most probably mlle Clairon’s 


326 Mercure de France (octobre early, and it is extremely unlikely 
1760), ii.214. The approbation on that he had received a copy of the 
p.215 of this second volume is dated dedication. 

14 October, thus placing the insertion 37 Besterman suggests that Wagniére 
of this notice somewhere in the first may have misheard ‘contravention’ for 
half of the month. Prault could not ‘contrefaçon’ (Best.8589, note r). 
have received all the corrections this 
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continued ill-health. Since she was unquestionably the star of the 
play, it was unthinkable to substitute anyone else in the role of 
Aménaïde. 

15 November came, and Voltaire still had not given his consent 
for Prault to publish the play; the latter was about ready to pub- 
lish it with or without the author's consent. From Voltaire’s letter 
to mme Argental of 15 November (Best.8638), we learn that 
Prault had written him saying that ‘on imprime partout Tancrède 
défiguré*, qu’il va le défigurer aussi’. Voltaire asked his ‘anges’ 
to try to persuade Prault to wait a little longer, for the play’s 
appearance without the dedication would dishonour him in the 
eyes of la Pompadour. If he refused, then Voltaire would be 
forced to have it quickly printed in Geneva and to disavow 
Prault’s edition (Best.8638). Hoping to avoid going to such an 
extreme, he wrote Prault on the same day (Best.8639). He told 
him that he doubted very much that the play had been printed in 
the provinces. Moreover, it surely could not have been printed 
since it was not even finished—he had changed over 100 verses 
already and he was still correcting it. He warned Prault, ‘si vous 
l’imprimiez telle qu elle a étéjoüée vous donneriez une pièce toute 
déffigurée, dans la quelle ona été obligé de mettre a la hate des vers 
qui pèchent contre la langue et contre la poésie; cette démarche 
serait très désagréable pour vous et pour moi. Je serais d’autant 
plus obligé de désavoiier la piéce, qu’elle ne doit paraitre qu’avec 
une très longue dédicace à mad° la marquise de Pompadour. Cette 
dédicace qui sert aussi de préface, a été vüe par mad° de Pompa- 
dour, et par ses amis. Ce serait leur manquer à tous que de leur 
avoir envoié cette dédicace sans l’imprimer; on serait, avec rai- 
son, très mécontent de votre précipitation’ (Best.8639). Voltaire’s 
advice was that Prault should urge mlle Clairon to revive the play 
without delay so that it could be printed immediately afterwards 
(Best.8639). 


38 this statement may well have been of his control. No printed copies of the 
another attempt on Prault’s part to work antedating Prault’s edition exist 
hurry Voltaire and to get the play out today. 
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Prault heeded Voltaire’s warning and continued to desist from 
printing the work, waiting for Argental to give him the necessary 
manuscripts and permission. For his part, Voltaire still found 
more modifications he felt necessary and continued to bombard 
the Argentals with letters minutely detailing these changes. From 
Best.8653 we learn that Voltaire wrote Prault again around 
25 November, but this letter has not survived and we can only 
assume that the dramatist continued his attempts to stall the prin- 
ter. On the 26th, he suggested to the Argentals that the play be 
revived in December and printed in January, but this idea was not 
adopted (Best.8655). Voltaire’s letters to them around the end of 
November and the first of December suggest that he expected 
Prault to begin printing the work shortly, for in several of them 
he reiterated his demand that the page proofs be sent to him sheet 
by sheet. His reasons were two-fold: first, he could check them 
for errors, either typographical or caused by errors in the printer’s 
manuscript. This consideration was especially important with 
Tancrède in light of the tremendous number of textual correc- 
tions exchanged between Voltaire and the Argentals. The author 
had previously expressed concern about the difficulty of patch- 
ing them all onto the text. The process was further complicated 
by the fact that several passages were revised three and four 
times, and both Voltaire and the Argentals were trying to incor- 
porate the author’s latest wishes into their respective manuscripts. 
The second reason for seeing the proofs was that he believed he 
could better judge the degree of excellence of the text by reading 
it in printed form rather than in a manuscript and could then do 
any necessary polishing. 


89 this method of using the printed 
proofs as a basis for last minute cor- 
rections was a favourite one of Vol- 
taire. For example, he wrote later, con- 
cerning his annotated edition of Cor- 
neille’s plays, that he preferred to have 
a local printer do the work under his 
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supervision because ‘ma méthode est 
de corriger sur les épreuves tout ce que 
j'ai écrit, parce que l’esprit est plus 
éclairé, quand les yeux sont plus satis- 
faits; mes fautes imprimées m’aver- 
tissent bien mieux qu’un manuscrit, 
qu’elles sont des fautes’ (Best.gorr). 


EVENTS PRECEDING PUBLICATION 


That Voltaire was not completely convinced the play was 
ready for publication is clear from comments in his letter of 
8 December to the Argentals: ‘Pourquoy se presser d’imprimer? 
et comment imprimer une pièce en lambeaux? Je tremble toujours 
qu’on ne m’estropie. Je compte sur vos bontez et sur l’envoy des 
feuilles’ (Best.8679). By 16 December, Voltaire had changed his 
opinion. He wrote Lekain early on that day concerning the play 
and its revival. He was satisfied with the text and noted that 
‘grâce aux bontés de Mt & de Mad* D’Argental, tout est en ordre, 
et si la pièce reste au Théâtre, ce sera uniquement à leur bon goût 
et à leurs attentions infatigables, qu’on aura l’obligation’ (Best. 
8703). He then requested that the next performance correspond 
exactly to the text in the forthcoming Prault edition, noting that 
the comedians would have to relearn their parts to embody the 
more than 200 verses changed since the premiére. He believed 
two performances should be given before Prault put his edition 
on sale; if the revised play were a success, many more copies 
would be sold (Best.8703). The exact date for this revival was 
still indefinite, because of mlle Clairon’s ill health (Best.8730)®. 

Before 16 December there was no definite indication in Vol- 
taire’s correspondence that he or the Argentals had given Prault 
permission to begin printing the text; neither was there any indi- 
cation that he had begun work on it with or without permission. 
He had begun, however, since in the late afternoon or early 
evening of the 16th Voltaire received the proofs of Tancréde 


40 it was next revived fora single per- 
formance on 26 January 1761. It was 
also scheduled to be performed two 
days later, but mlle Clairon again fell 
ill and Mahomet had to be substituted 
for Tancréde (Mercure de France 
[février 1761], p.200). Clairon’s supe- 
rior power to carry the play was 
apparently not impaired by her illness 
before the single revival. Speaking of 
her performance in the first run and in 


LXI/4 


the single revival, the Mercure noted 
that ‘elle avoit parue à tous les Ama- 
teurs du Théâtre avoir acquis un degré 
particulier d’excellence dans cette 
Tragédie, au-delà duquel on n’auroit 
pas imaginé de supériorité, si celle 
qu’elle a fait paroître dans cette reprise, 
n’avoit prouvé qu’il n’est point de 
bornes à la perfection de ce genre de 
talens’ (pp.200-201). 
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(Best.8704 and 8705). For nearly four months the printer and the 
poet had been vying with one another, the former trying to secure 
permission to print the play by trickery and threat; the latter, 
equally adamant, refusing this permission and producing counter- 
threats to prevent the work’s appearance until he could polish 
and perfect it as he desired. Now the path of subsequent events 
was clear: Tancréde was finally in print and would soon be on the 
market. On 16 December 1760, Voltaire had the page proofs of 
a work which he had begun to compose on 22 April 1759. What 
subsequently happened to this text will be the subject of the 
following chapters. 
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CHAPTER II 
The first edition 


Had Prault not respected Voltaire’s wishes and sent the proofs of 
Tancréde to him for approval, the story of the first edition would 
have been less complex—and less interesting. The result of this 
action was the issuing of the work in many forms, most of them 
unknown to Voltaire at the time and later denounced by him. Let 
us begin this story of the first Prault edition of Tancréde with the 
arrival of these proofs. 

From Best.8704 and 8705, we learn that Voltaire received the 
proofs from the Argentals late on 16 December, along with a 
letter from Prault that has not come down to ust. He immediately 
read them, corrected many misprints and revised several details 
in his text, answered Prault’s letter, wrote another to the Argen- 
tals, and sent the corrected proofs and the letters to his ‘anges’. 
These two letters reveal the dramatist’s reaction to seeing his 
tragedy in print. 

In replying to Prault, Voltaire pointed out that he had been 
correct in his suspicion that all the modifications exchanged be- 
tween him and the Argentals during the preceding months might 
not find their way into Prault’s text. Having added them to the 
proofs, he warned Prault that the edition had to conform to this 
corrected copy. This conformity was all the more important, he 
stated, since the comedians would be using the corrected version 
in the next revival and the printed and performed texts had to be 
identical. Furthermore, he wanted neither his own name nor the 
names of the actors to appear anywhere in the book because that 


1 it may be that Voltaire receivedtwo another from the Argentals; the two 
sets of proofs, one from Prault and letters are not clear on this point. 
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had never been done in the time of Corneille and Racine. In his 
letter to Voltaire, Prault had apparently expressed concern about 
the possibility of a forthcoming Cramer edition of the play, 
probably because Voltaire had previously threatened to authorize 
a Geneva edition and disavow Prault’s (see Best.8638). This 
time, Voltaire assured him he need have no fear. The Cramer 
brothers did not have the play nor would they begin their edition 
until Prault’s had gone on sale; they were sympathetic to Vol- 
taire’s opinion that a play performed in Paris should be first pub- 
lished there. Prault had also requested something else to print 
with the play, but Voltaire denied the request on the grounds that 
mme de Pompadour desired that nothing be added to the play’. 
Lastly, Voltaire urged the printer not to include the permission 
de police nor the privilége in the copies, for ‘le public n’a que faire 
de ces pauvretés’ (Best.8704). 

In writing to the Argentals, Voltaire reiterated many of the 
points he had made in his letter to Prault. He characterized the 
latter’s text as ‘ridiculous’ and ‘absurd’ before his corrections and 
added that the Cramer edition would only be for distribution in 
foreign countries (Best.8705). 

Up to this point, any attempt on our part to study the evolution 
of the text of Tancrède was impossible because so many manu- 
scripts have been lost. However, beginning with the page proofs 
and Voltaire’s alterations on them, we shall be able to study this 
evolution step by step, using both the various forms in which the 
printed text was issued as well as numerous textual commentaries 
and modifications discussed in Voltaire’s correspondence. The 
original page proofs, corrected in the hands of Voltaire and 
Wagnière, then returned to Prault via the Argentals have come 


2 see Best.8485. It may be that the ‘anonymous’ work to be published 
marquise knew of other volumes in shortly; this was the Appel à toutes 
which Voltaire had appended con- Zes nations de l’Europe, des jugemens 
troversial prose to classical—and neu- d’un écrivain anglais ([Paris, Prault], 
tral—tragedies. To placate Prault, 1761). 

Voltaire promised to send him an 
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down to us and today are in the British museum. The description 
of this copy, which we have labeled ‘60 proofs’, is as follows: 
TANCREDE, | TRAGÉDIE, | EN VERS ET EN CINQ 
ACTES; / Représentée par les Comédiens Français ordinaires / du 
Roi, le 3 Septembre 1760. | Le prix est de trente sols. | [ Vignette: 
woodcut ornament, a cluster of wildflowers with a rose in the 
middle, 4.9 X 5.4 cm.] / 4 PARIS, | Chez PRAULT, petit-fils, 
Libraire, Quai des Augustins, / la deuxieme Boutique au-dessus 
de la rue Gilles-Coeur, / à l’Immortalité. / [double rule: 4.5 & 
4.3 cm.] / M. DCC. LX. | Avec Privitéce pu Ror. ||; titlepage: 
cm. 20.7; sig. A-E®, F’; pagination: [7: half-title, blank, titlepage, 
blank, half-title, characters, dedication]* & (6)-(12) & [1: text] & 
4-80. As can be seen from the pagination, an error in arranging 
the sheets of the first gathering containing signature A before 
binding has resulted in the misalignment of leaves three through 
seven. The correct pagination should be as follows: [5: half-title, 
blank, titlepage, blank, dedication] & (6)-(12) & [3: half-title, 
characters, dedication] & 4-80. However, in this particular copy, 
what is bound as the third leaf and should therefore constitute 
half of a third sheet is actually part of the second sheet, folded so 


3 pressmark C 6o i 21. The Brown 
University Library, Providence, R.I., 
has a negative microfilm of this work, 
and I possess both a positive micro- 
film and photocopies of it. Mr Des- 
mond Flower (p.233) first indicated 
the present location of the proofs. 

4 numbers within brackets indicate 
the total number of unnumbered 
pages in a group of unnumbered pages; 
the numbers are followed by an indica- 
tion of what is found on each page. 
‘Characters’ refers to the list of charac- 
ters appearing in the play, followed by 
the paragraph containing the time and 
setting of the action. ‘Dedication’ 
refers to the page on which the dedica- 
tion begins; ifmore than one page of the 
dedication is unnumbered the total is 


given immediately after, within paren- 
theses, within the brackets. ‘Text’ refers 
to the page on which the text of the play 
begins. Numbers outside the brackets 
are page numbers; parentheses around 
them mean that they appear in the 
parentheses on the page. The above 
pagination thus shows that the first 
seven pages of the copy are unnum- 
bered and appear in the following 
order on the first four leaves: half-title, 
verso blank; titlepage, verso blank; 
half-title, characters on verso; dedica- 
tion. They are followed by numbered 
pages (6)-(12) [page (6) on verso of 
fourth leaf]. Page (12) is followed by 
page [3], unnumbered, containing the 
beginning of the text, and it is followed 
by numbered pages 4-80. 
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as to appear as leaves two and three rather than two and seven. 
In other words, the third leaf in this copy, containing a half-title 
on the recto and the list of characters on the verso, should appear 
as the penultimate leaf of signature A5. The result would be that the 
half-title provides a break between the dedication and the text of 
the play, while the list of characters immediately precedes the 
beginning of the play. 

A curious oddity occurring in signature A of the page proofs, 
if properly bound, and in all the Prault 1760/1761 copies should 
be noted. The rectos of the first two leaves, containing the half- 
title and the titlepage respectively, are unsigned—a common 
practice in printing shops of the time. The third leaf, which 
normally would be signed Aiij, is signed Aij, and the fourth leaf 
is signed Aiij. It is followed by four unsigned leaves, the normal 
procedure. 

It may be noted that in this and all authentic Prault copies, the 
preliminary material—titlepage, half-titles, dedication—does not 
comprise an entire signature. It occupies the first seven leaves of 
signature A, while the text begins on [Aviij] recto. This arrange- 
ment suggests that in setting up the type, Prault did not set up 
the preliminary material separately. 

Two unnumbered engravings are inserted in the book. The 
first, bound between leaves [Cvij] and [Cviij] and facing the 
former (p.34), illustrates the action in 111.vi, where Aménaide has 
just fainted upon recognizing Tancréde and the latter declares 
himself her champion, challenging Orbassan to a personal com- 
bat. Below and to the left of the frame of the engraving, where the 
name of the painter or designer of the work from which the 
engraving was made is often found, are the initials ‘L. P. followed 


5 that this was the intended order of 
these leaves will be seen later in this 
chapter from the arrangement of signa- 
ture A in other copies of the play printed 
from the same sheets. It would be 
difficult to ascertain the existing or the 
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intended order of the leavesin this copy 
from the Brown University library’s 
microfilm, since it lacks views of the 
rectos of leaf one and leaf three [leaf 
seven]. Our description was done 
from the copy in the British museum. 
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by ‘delin.’. Below and to the right is found ‘P. F. Tardieu 
Sculp.’, the name of the engraver*. The second engraving, bound 
between leaves [Evij] and [Eviij] and facing the former (p.66), 
illustrates v. vi, where the mortally wounded Tancréde confronts 
Aménaide in the final scene of the play. The lower left signature 
on this engraving differs slightly from that in the first: it is clearly 
‘L. R. delin.’ instead of ‘L. P.”; the Tardieu signature corresponds 
to that on the firsts. 

One of the most interesting features of this set of proofs is the 
marginal annotations penned in the hands of Voltaire, Wagnière, 
and Prault*. Voltaire’s annotations are mainly textual corrections 
and punctuation changes, most of which we shall mention or 
discuss later in this chapter or the following one. Others include 
directions for Prault intended to improve the aesthetic appear- 
ance of the work, such as, ‘tachez que l’encre soit plus noire’ 
(p.53). He also pointed out errors committed in setting the type: 
on page 9, he called attention to two speeches inadvertently com- 
bined into one and noted, ‘prenez garde a ces fautes. on a fait 


6 Pierre François Tardieu, born 
24 December 1711, son of Jean Tar- 
dieu, and nephew of Nicolas Henri, 
under whom he studied. He is best 
known for his engravings of the /uge- 
ment de Paris and Persée et Androméde, 
after Rubens and of a large number of 
Oudry’s drawings for La Fontaine’s 
Fables. 

7 we have been unable to identify 
the person designated by ‘L. P. or 
LR: 

8 the volume contains some indica- 
tion of previous ownership. The inside 
front cover has a bookplate inscribed, 
‘VERUM : ATQUE : DECENS'; 
above it is written, ‘I Lee, / Doctors 
Commons, | 1827’. The opposite bind- 
ing leaf (end paper) has another book- 
plate with ‘EX LIBRIS H. S. ASH- 
BEE’. Written above it is the follow- 


ing: ‘593. Voltaire Tancrede Tragedie, 
first edition, with the original correc- 
tions and alterations in the hand writ- 
ing of Voltaire, very curious and 
interesting. Paris 1760. Sotheby’s 
Sale 2224 November 1827’. 

9 in a personal conversation, dr Bes- 
terman confirmed that two of the 
hands are those of Voltaire and 
Wagniére. The identification of 
Prault’s hand was made through a 
comparison of the third handwriting 
on the proofs with that on three 
holograph letters or copies of letters to 
Voltaire from Prault of which I have 
photocopies. The letters are found in 
the Bibliothèque nationale (Fr.12934, 
ff.6-10) and have been published as 
Best.8004, 8404, and 8941. The first 
two are unsigned, but the third has the 
holograph signature. 
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souvent dans ces epreuves parler un acteur pour un autre. cest 
a cela que doit se porter votre attention’. 

The notes in Wagniére’s handwriting include a few textual 
corrections and a revised version of 11.ii, and of the first five lines 
of 1.iii, on a sheet of paper glued to the recto of Ciij (p.25). We 
shall discuss the content of this revision in the following chapter. 

Several of Prault’s annotations raised questions concerning the 
accuracy of the text, sometimes suggesting that certain lines did 
not make sense. For example, he noted that lines 457-460 con- 
tained no punctuation in the text he was following. He supplied 
punctuation as follows: “Hélas! nous regrettions cette Isle si 
funeste / Dans le sein de la gloire & des murs des Césars, / Vers 
ces champs trop aimés, qu’aujourd’hui je déteste, / Nous tour- 
nions tristement nos avides regards.’ Prault’s punctuation thus 
assumes that ‘Dans le sein de la gloire’ goes with the verb ‘nous 
regrettions’ and not with ‘nous tournions’. Unsure that this was 
the author’s intention, he asked for clarification in the following 
note: ‘regrette ton dans le sein de la gloire, ou dans le sein de la 
gloire tourne ton ses regards?’ Voltaire inserted an exclamation 
point after the first line, thus linking “Dans le sein de la gloire’ 
with ‘nous tournions’, and he answered Prault’s note with a 
rather caustic one of his own: ‘pourquoy non? quelquefois dans 
ma campagne je tourne mes regards vers Paris ou je ne vois que 
des sottises’ (p.23). Elsewhere, Prault noted that line 1548 read, 
“Ton ordre, quel qu'il soit, m’ordonne de te suivre’, containing 
an obvious pleonasm. He printed it as ‘me presse de te suivre’, 
and asked Voltaire to indicate which reading he preferred. The 
latter changed it to‘... est l’ordre de te suivre’ (p.75). Concern- 
ing lines 1577-1578, “De ce sang précieux versé pour la patrie, / 
Nos secours empressés ont suspendu les flots’, Prault inquired, 
‘des flots de sang peuvent ils etre suspendus ne seroit ce pas une 
faute du copiste? Voltaire’s disdainful ‘reply’ was the following: 
‘es ce quelque académicien de province qui fait cette question?’ 
(p.76). The wording was not changed. Finally, Prault questioned 
the phrase, ‘Nous avons failli tous’, line 1601. Voltaire refused to 
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change it and scornfully noted, ‘et oui. quelle diable de critique! 
ces gens la n’ont pas lu Corneille’ (p.77). Prault’s annotations can 
therefore be considered mainly technical, raising points that in his 
opinion required clarification or improvement in order that the 
text might be as nearly perfect as possible before its presentation 
to the public. 

The majority of Voltaire’s textual modifications serve to update 
Prault’s version with changes previously agreed upon by the 
dramatist and the Argentals. This fact raises the question of what 
text Prault used in setting his version. We have previously noted 
that Voltaire intended to have the play recopied in order that 
Prault might have the most nearly correct text possible to follow. 
That he did so is evident from his remark to the Argentals, ‘je vous 
conjure mes anges encor une fois de bien recommander a Praut 
de suivre exactement la leçon que je luy envoye, et de n’y pas 
changer une virgule?’ (Best.8701). Assuming Prault’s would be 
the completely revised text, he had urged Lekain on the same day 
to be certain that the next performances conformed to Prault’s 
edition (Best.8703). But since both these letters were written 
early on the same day that Voltaire received the proofs from the 
printer (16 December), we must assume that Voltaire’s latest 
manuscript arrived in Prault’s hands too late to be the basis of the 
proofs. The printer himself gives us some indication of the basis 
of his text in two notes in his handwriting on the proofs. One is 
found at the bottom of page 18 (verso of [Bvij]) and refers to 
lines 369 and 370; it reads, ‘il y a ici un vers qui manque et on ne 
la pas trouvé dans la copie que jai eue ni dans celle des Comediens.’ 
The reference to two copies indicates that Prault consulted two 
texts, one obtained from the actors—and presumably containing 
their alterations—and another one, presumably supplied by Vol- 
taire and/or the Argentals. The latter very possibly may be one 
that Voltaire sent to the Argentals on or about 15 November and 
on which he had added some ‘notes marginales instructives’ which 
he wanted Prault to include (Best.8639). These notes probably 
included the seven footnotes found on Prault’s proofs and which 
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serve to identify historical personages referred to in the text or to 
elaborate on social customs contemporary with the story. Since 
the play underwent almost daily revision during this period, it is 
not unlikely that this revised text sent by Voltaire was further 
modified in part before Prault received it. This suspicion would 
appear to be confirmed by a second note, found on page 28 and 
referring to line 592: ‘Cest elle rimoit dabord dans la copie et 
[daprez?] les corrections Exige un vers qui rime.’ If, as we suspect, 
these two notes mean that Prault had two different versions of the 
text at his disposal in preparing the edition, it is hardly surprising 
that Prault’s proofs did not reflect Voltaire’s latest intentions and 
aroused the dramatist’s ire. When we consider that one version 
was probably based on the performances and included few, if 
any, of the author’s revisions, while the other contained many 
changes which had been suggested, mutually adopted or again 
altered by either Voltaire or the Argentals, we are surprised that 
Voltaire did not find even more alterations necessary on the 
proofs. 

Having returned the corrected proofs to Prault, Voltaire 
expected him to amend the type and to run off a second set of 
proofs which the dramatist could review in case he felt further 
modifications were in order. He requested this second set of 
proofs from the Argentals repeatedly (Best.8715, 8737), but they 
were never printed. In retrospect and with the evidence at hand 
today, Prault’s failure to communicate a second set of proofs to 
Voltaire does not surprise us. Impatient to get copies on the 
market, he did not relish the idea of breaking up the type and 
making hundreds of changes—a large percentage of them punc- 
tuation changes. Having been forced to delay his edition for 
months while the dramatist laboured to improve the work, Prault 
was in no mood to suffer another delay. He was probably con- 
vinced that were he to reset portions of the type in order to 
incorporate Voltaire’s changes and then to print a second set of 
proofs, the dramatist would alter the text again, demanding fur- 
ther changes in the type and a third set of proofs. Having finally 
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gained control of a product for which the market demand was 
great and possibly fearing that Voltaire might double-cross him 
by authorizing a Cramer edition, one course of action clearly 
recommended itself to Prault: print the play without further 
delay, incorporating urgent modifications during the course of 
the printing. 

Examination of copies of Prault’s 1760/1761 first edition of 
Tancrède proves that he began printing copies from the same 
formes from which the proofs had been taken, disregarding at 
first all of Voltaire’s ordered corrections. However, aware that 
parts of the text required modification, he—or his employees— 
made occasional changes of detail in the type during the run and, 
when that was not sufficient, printed separate leaves which were 
inserted into the gatherings as cancels. As a result, the play was 
issued in a variety of combinations which preclude an ordered 
grouping of all copies for discussion and analysis. Copies of 
Tancrède, like other books, do not consist ofa single piece of mat- 
ter produced at one moment by a single operation; rather, they 
are a combination of parts—interchangeable to a large extent, 
especially under the handicraft methods of the eighteenth cen- 
tury. We shall therefore discuss first the constituent parts of 
which many were composed and second the copies comprised of 
these components. The following chapter will be concerned with 
those other Prault copies constituting a revised edition and thus 
not applicable to the groupings of this chapter. 


We stated above that part of the text underwent modification 
during the course of the printing. The most notable example is 
signature F, which was issued in four forms, including the proofs. 
These are indicated in the following pages by F, F-1, F-2, and 
F-3%, This signature comprises pages 69-80, including scenes 
two through six (the last) of the fifth act. On the proofs, Voltaire 


10 to clarify the system of identifica- signature having that letter; a letter 
tion used in this chapter: a capital followed by roman numerals (Aij, Av, 
letter (C, D, E, F) refers to the entire Biij, Bvij) refers to an individual leaf 
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noted nineteen necessary punctuation changes, six textual 
changes—including alterations in spelling—and one other, the 
addition of a fleuron between the last line of the play and ‘FIN’. 
In none of the copies of Prault’s edition that we have examined 
does signature F appear exactly as in the proofs. However, in one 
copy it has been printed with ten slight changes". That these 
changes came about without reference to the corrected proofs is 
evident since the two of them which partially coincide with those 
Voltaire prescribed are obvious typographical errors which any 
alert proof-reader would have spotted’. Thus this group of 
changes, which we have labeled F-1 are most probably the result of 
aproof-reader’salterations and thenatural deterioration of thetype 
during the run. Signature F appears ina slightly more altered, and 
probably later, form in several other Prault copies. This group of 
alterations, F-2, includes those of F-1 plus two others”, both of 
which again were obvious typographical errors discovered and 


corrected during the run. 


within the signature having that letter. 
When used by itself, a letter alone or 
with roman numerals refers to the 
earliest state of the printed text, the 
original setting as it appears on the 
proofs (60 proofs). When followed by 
an Arabic numeral, it refers to suc- 
cessive later states in which a particular 
signature or leaf was issued; this 
numbering is in chronological order as 
nearly as it can be determined. For 
example, F means signature F on the 
proofs; F-1 means the first modified 
state in which it was later issued; F-2 
means the second modifications; F-3 
the third. 

11 page 73, line 1517, comma added 
after ‘mon pére,’; 1525, comma 
replaced by semicolon after ‘pieds;’; 
1526, comma replaced by period after 
‘larmes.’; p.74, 1536, acute accent 
removed from final ‘e’ of ‘tristesse’; 
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1545, final exclamation point dropped 
out; p.76, 1578, comma replaced by 
period after ‘flots.’; 1582, ‘s’ added to 
‘remords’; p.77, 1583, ‘s’ added to 
‘remords’; ‘(il la regarde) moved from 
between 1591 and 1592 to between 
1592 and 1593; p.80, 1644, circumflex 
accent omitted from ‘eut’. 

12 Voltaire spotted the missing ‘s’ on 
‘remords’ in 1582 but overlooked the 
same error in 1583; he also pointed out 
that ‘(il la regarde) was misplaced, 
corrected its location, but ordered it 
changed to “(Tancrede la regarde). 

13 page 70, line 1441, ‘espoit’ cor- 
rected to ‘espoir’ and p.71, parentheses 
removed from 1474: ‘Sachez (que 
votre fille aime mieux le trépas,)’ and 
placed correctly in 1476: ‘Sachez, (il 
faut enfin m’en vanter devant vous.)’; 
Voltaire signaled this last correction 
on the proofs. 
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While not including all the corrections Voltaire noted on the 
proofs but including others he overlooked, the corrections in F-1 
and F-2 did remove the most serious typographical errors in 
signature F and resulted in a text not very far removed from Vol- 
taire’s wishes. It is somewhat surprising, then, to find copies of 
the play in which signature F is composed of a third set of cor- 
rections, F-3. From a close comparison of this set with the cor- 
rected proofs it is clear that these corrections were made on the 
basis of Voltaire’s notations on the proofs. It is also obvious that 
they were posterior to F-1 and F-2, since they include eleven of 
the twelve alterations" in F-2. F-3 therefore includes all of Vol- 
taire’s corrections on the proofs, except one", and a few other 
insignificant spelling and punctuation errata he had not noted. 
That signature F was reviewed and corrected a third time fol- 
lowing Voltaire’s instructions appears even more strange when 
we realize that it was the only signature in which Prault deliber- 
ately inserted the author’s recommendations, before he later 
reset much of the type for his revised edition’*®. Other signatures 
contained more pressing textual deformations, yet they were not 
corrected in toto until the revised edition. One possible reason 
for issuing F-3 suggests itself and may be rejected at once: the 
type was broken up after a number of copies of F-2 were printed; 
the supply ran short, and it was decided to reset the type from the 
corrected proofs. However, that this was not the case can be 
seen from a minute comparison of signature F in the proofs and 
in F-3, where spacing, broken and misaligned letters, andirregular 
accents are identical”. Whatever Prault and/or his staff’s reasons 
were for producing F-3, they elude disclosure from the material 
at hand. 


14 the twelfth alteration disappeared the corrections in F-3, see appendix 1. 


when the missing final exclamation 16 for this revised edition, see chap- 
point was restored in line 1545. ter III. 

15 line 1549, ‘J’obéirai ... donnez, 17 the so-called ‘straight line test’ 
votre lettre est la mort’, should have confirms that pages 69-80 in both cases 
been altered to ‘... votre lettre et la were printed from the same formes. 


mort’. For a more detailed listing of 
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In contrast, the reasons for Prault’s decision, made sometime 
during the course of the printing, to insert a certain number of 
cancels into the issues very often can be discovered in some of the 
sources available to us. Let us therefore examine each of these 
cancels, noting the modifications they contain and the most prob- 
able reasons for their inclusion in the text. 

One of the first cancels Prault printed replaced leaf [Aiv]*, 
pages (9)-(10) of the dedication to madame de Pompadour; we 
labeled it Av-r. Its insertion was demanded by Voltaire when he 
corrected the proofs, but in this case it was a question neither of 
correcting a typographical slip nor of polishing the text. Rather, 
it was a matter of changing part ofa sentence to which the marquise 
herself had objected. The pertinent passage is given here: ‘Il me 
semble qu’aprés avoir fait paraitre tant de Héros étrangers sur la 
Scéne, il nous manquait d’y montrer les nótres. J’ai eu le bonheur 
de peindre le grand, l’aimable Henri rv, dans un Poéme qui ne 
déplait pas aux bons Citoyens. Un temps viendra où quelque 
génie plus heureux fera retentir nos Spectacles d’acclamations, & 
les remplira de larmes en faveur de ce Héros, de ce bon Prince, si 
cher à la Nation, & même à l’Europe entiere’ (p.10). Indicating 
the last sentence, Prault wrote in a note at the bottom of the page, 
‘Madame la Marquise a fait supprimer cette phrase ayant trouvée 
quelle rappelloit une circonstance trop funeste pour la nation.” 
Voltaire struck out the offending phrase and wrote in the margin 
the following substitute which was adopted in Av-1: ‘Un temps 
viendra que quelque genie plus heureux l’introduira sur la scene 
avec plus de majesté”. He also added the following comment after 
Prault’s note: ‘voyla l’allusion entierement déroulée’. While in- 
corporating this change in the cancel, Prault also made other 


18 in reality, the fifth leaf of the first 19 possibly the assassination of 
gathering; see p.54 above, where the Henrirv by François Ravaillacin 1610, 
irregularity of signature A in the but more probably the 1757 stabbing 
Prault copies is commented on. of Louis xv by Robert Damiens and 

the latter’s cruel execution by drawing 
and quartering. 
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insignificant spelling and punctuation changes Voltaire had re- 
quested on the two pages”. 

This incident of the passage objected to by mme de Pompadour 
raises some related questions. How did she know this passage was 
in the printed dedication? To whom did she make her objections 
known? If not to Prault, how did he learn of them? Were the 
Argentals in any way involved in the matter? We cannot help 
noting the parallels between this incident and another earlier one 
where the marquise objected to an unidentified passage in the 
dedication, and we wonder what, if any, connection may exist 
between the two events. In the preceding chapter we noted that 
Voltaire, somewhat unsure that the marquise would accept his 
dedication of Tancréde, sent the duc de Choiseul a manuscript 
copy for her approval, which she gave. Shortly afterwards, how- 
ever, she read a second copy in which she found certain lines not 
in the original that Voltaire sent her and which she felt should be 
suppressed in printing. These facts are revealed in the following 
curious letter to Malesherbes: 


‘Jay permis à Voltaire monsieur de me dédier Tancrede, parce 
que je le connois depuis 25 ans, et que je n’ay rien trouvé de 
répréhensible dans son épître. Ainsy vous estes le maître de don- 
ner la permission que l’on vous demande. Je vous suis très obligée 
de l’attention que vous avés eu de me l’envoyer. Je suis très par- 
faitement monsieur, votre trés humble et trés obéissente servente 

La m. de Pompadour 

4 BES 1760 

Jai relû monsieur par le plus grand hasard du monde l’épitre de 
Voltaire. Les lignes que j’ay souligné n’étoient pas à Celle qu'il 
m’avoit envoyé. Je pense qu’il faut les suprimer à l’impression, 
non qu’elles soient mal en elles mêmes, mais par ce qu’elles 
rapellent des crimes trop funêstes, et trop honteux à la nation’ 
(Best.8436). 


20 they are detailed in appendix 11. 
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The similarity in tone and wording between this letter and 
Prault’s note on page (10) of the proofs is striking and raises the 
possibility that the two passages objected to might be the same. 
It would appear from the above letter that Malesherbes sent her 
the second copy for her scrutiny before giving his permission for 
it to be printed. If so, how did he get a copy this early? It seems 
unlikely that Voltaire sent him one since he had not yet learned 
if the marquise had approved of the copy he sent her. The Argen- 
tals had not yet seen the dedication, so they could not have sent a 
copy to anyone. Neither had Prault, so he could not have re- 
quested permission to print it. It also seems unlikely that the duc 
de Choiseul would have submitted an expurgated copy to the 
marquise and an unexpurgated one to Malesherbes. Furthermore, 
the marquise’s letter is dated 4 September, and Voltaire did not 
receive the proofs with Prault’s note until 16 December; what 
happened to the dedication in the meantime? It is conceivable that 
the duc de Choiseul learned of the marquise’s desire that certain 
lines be suppressed and warned the Argentals to prevent their 
publication”. It is obvious from Voltaire’s correspondence that 
they disapproved of the dramatist’s desire to add ‘quelque nou- 
velle outrecuidence’ to the approved text (Best.8591), and he 
tried to reassure them, saying, ‘Vous imaginez donc que je suis 
assez mal habile pour fourer dans la dédicace quelque chose que 
la marquise n’ait pas aprouvé! Je ne suis pas si niais. Voicy cette 
dédicace mot pour mot telle que Monsieur le duc de Choiseuil me 
ľa renvoiée munie du grand sceau des petits appartements’ 
(Best.8626). It is thus possible that the Argentals saw all or part 
of Prault’s text before the proofs were sent to Voltaire and 
warned the printer that the passage in question on page (10) had 
earlier been rejected by the Marquise. Still assuming that the two 
passages objected to are the same, another—and perhaps more 
plausible—possibility is that in order to secure the permission or 


21 we may assume the possibility of 8 October, ‘M. le duc de Choiseuil vous 
their having discussed it together from a t'il montré la facétie de ma décidace?’ 
Voltaire’s question to the Argentalson  (Best.8528). 
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privilége, Prault submitted a copy of the work to Malesherbes for 
approval before sending the proofs to Voltaire. Upon reading the 
dedication, Malesherbes may have consulted mme de Pompa- 
dour’s letter and struck out on Prault’s copy the passages to which 
she had previously objected. This whole explanation is specula- 
tive and based on the assumption that the passage ordered sup- 
pressed by the marquise on page (10) of the proofs is the same one 
she had previously ordered suppressed on the manuscript copy 
she sent Malesherbes. The similarities between her letter and 
Prault’s note may be only coincidental, with the result that there 
was more than one passage in the dedication upon which she 
looked with disfavour. 


The necessity of a cancel to replace leaf Biij (pages 9-10) was 
pointed out by Voltaire in his corrections on the proofs. The rea- 
son was manifest: Prault’s text omitted Lorédan’s name before 
his speech commencing with line 163 in 1.i, and combined his 
speech with Argire’s preceding one. During the course of the 
printing, a cancel was duly printed, correcting this error and in- 
corporating other minor changes Voltaire indicated. We have 
labeled it Biij-1. Although many copies of the Prault 1760/1761 
text contain Biij-1, still others are found to contain another 
slightly different cancel, which we have labeled Biij-2. The dif- 
ferences between the two cancels* are purely technical and in no 
way concern the text, which is identical in both. The presence of 
two cancels suggests that the initial run of Biij-1 was exhausted 
and that the type was slightly modified or at least partially set up 
again for another run, producing Biij-2™. 

We find a very similar situation in the cancel called for by Vol- 
taire on leaf [Bvij], pages 17-18. It was occasioned not by an error 
in typesetting but rather by what Prault considered a lacuna in the 


22 a list of modifications included in inferred from the fact that several 

it is found in appendix 11. copies containing it have 1760 title- 
28 see appendix II. pages and all those with Biij-2 are 
24 that Biij-1 preceded Biij-2 is dated 1761. 
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text. He noted on the proofs that there was a verse missing be- 
tween lines 369-370, ‘Celui qui de vos vœux devint le digne objet / 
Le sera pour jamais; & puisque dans Bysance.’ The most probable 
reason for Prault’s observation was that ‘objet’ rhymed with no 
other verse. Instead of adding a third line containing a suitable 
thyme, Voltaire rewrote the two lines: ‘Pour qui penchaient vos 
vœux, qui les sut mériter | En sera toujours digne; et puisque . . .”> 
This change had the advantage of rhyming the line with lines 372 
and 373, of making the verse more euphonic, and of eliminating 
a possible pun on ‘vœux de vin’. We again find that two slightly 
differing cancels, which we have labeled Bvij-1 and Bvij-2, were 
inserted into different copies. They present the same textual ver- 
sions, although the typographical differences are more numerous 
than in the case of Biij-1 and Biij-2*. 

In his corrections on the proofs, Voltaire called for five other 
cancels in addition to those discussed above. Of these five, one 
was to replace the titlepage; it was made some time after the run 
began and will be discussed below. The remaining four, which 
were never executed, were to replace leaves [Avij], C, Ciij, and 
Civ. The first was called for in order to remove the names of the 
actors from the list of characters. The second was to replace lines 
425-427 by five new ones; the third was to include a completely 
revised and expanded scene 2 and partially revised scene 3 in the 
second act; the fourth was to accommodate an expansion of line 
592 to two lines. Of these four, the first, second and fourth would 
have required no more typographical alterations than were 
necessary in cancels Av-1, Biij-1, and Bvij-1 and could just as 
easily have been done; in fact, the alterations could have been 


25 the couplet was later modified 
twice. The original version was 
restored in the 1761 Cramer edition. 
In the authorized 1763 Cramer edition 
it became ‘Qui seul obtient vos vceux, 
qui sut les mériter, / En sera toujours 
digne...’ Voltaire, Tancréde ([Genève 
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1761]), p.21, and, Voltaire, Ouvrages 
dramatiques ([Genève] 1763), v.21. 

26 see appendix 1m. Like Biij-1, 
Bvij-1 is found in copies with a 1760 
titlepage and has thus been assumed 
earlier than Bvij-2, but this is merely 
speculative. 
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made in the formes without setting up the type again. It is doubt- 
ful that the third proposed cancel could have included the ex- 
panded material on one leaf, unless the lines were crowded to- 
gether or smaller type were used, or both. This fact may explain 
why Prault chose not to adopt it. All four changes were later 
included in Prault’s revised edition. 

Besides these deliberate changes made in the text either by 
correcting details in the course of printing or by substituting 
cancels for certain leaves, other slight alterations found their way 
into the printed form. They were unplanned deviations caused by 
deterioration of the type during the run. When noticed, such a 
detail—a slipped spacer, a dropped comma or other punctuation, 
a broken letter, etc.—could easily be corrected in the course of 
printing off the sheets. We have seen a few examples of this kind 
of deviations in the changes and cancels discussed so far. Others 
appear at various points throughout the many copies of Prault’s 
text which we have examined. They are slight departures from 
the text as it appears on the proofs but do not concern the state 
of the verses and lie entirely within the operations of Prault’s 
printing establishment. Since they are useful for classification 
purposes, a list of these deviations has been included in Ap- 
pendix 111”. 


Having examined some of the component parts with which 
Prault 1760/1761 copies of Tancrède were issued, let us now look 
at the copies themselves. We have previously noted that Prault 
began his edition by printing the text from the same formes from 
which the proofs were taken, with no reference to Voltaire’s 
desired alterations. These copies, of which few remain today, 
constitute the first edition of the play, albeit an unauthorized one. 
It was unknown to Bengesco, although it closely resembled his 


27 to simplify classification, they are note that no deviations appear in 
listed according to the signature in signatures A and B of any copy we 
which they appear. It is of interest to have examined. 
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item 234%. We have found two copies of this edition which are 
nearly identical to Goproofs, and they are the starting point of 
our discussion. 

The first copy, our designation 60a, can be described as fol- 
lows”: titlepage, identical to that of 6oproofs described above”, 
cm. 19.1. Sig. A”, B-E’, F*, As; pagination: [3: titlepage, blank, 
dedication] & (6)-(12) & [3: half-title, characters, text] & 
4-80 & [1: catalogue] & 2-16. Page [41] appears to be numbered 
40. This copy lacks leaf [A] (half-title) and the two engravings by 
P. F. Tardieu, although the conjugate stubs for the latter appear 
between leaves Dij and Diij and [Dvj] and [Dvij] (after pp.40 
and 48 respectively), and between leaves Fiij and [Fiv], and [Fv] 
and [F vj] (after pp.74 and 78, respectively). Initial signature A 
displays the same oddity in the signing of the first four leaves 
which we have previously discussed, although leaf [A] is missing. 
The text of 60a very closely resembles that of 6oproofs, as fol- 
lows: signatures A and B are identical to those in Goproofs; 
signature C has deviations C-1, i.e., with only one slight differ- 
ence; signature D, D-2; signature E, E-2. Signature F is F-1, but 
as we have seen, these modifications were most probably made 
without consulting Voltaire’s corrections. In spite of the remark 
on the titlepage, neither this copy nor any other Prault 1760-1761 
copy appears with a privilége, possibly because Voltaire had 
strongly protested to Prault that the published copies should con- 
tain neither the privilége nor the permission (Best.8704). Bound 
with this copy is a gathering, Sig. A’, 16 numbered pages (of 
which page [9] is numbered 7), which lists several hundred 


28 under item 234, Bengesco (i.58) 
listed two 1761 Prault copies in the 
Bibliothéque nationale which he assu- 
med to be identical: Y Th 17033 and 
C V Beuchot 839. The two are far 
from identical, but the former is a 
reissue of the first edition and will be 
discussed later in this chapter. For the 
second copy, see the following chapter. 
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29 it is found in the private collection 
of professor Harcourt Brown of 
Brown university. A list of all 1760 
copies, including their location and 
components, is found in appendix tv. 

°° p.53 

31 60a is the only copy we have seen 
which includes the very early F-1. 
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diversified books by many authors in the stock of Prault petit-fils: 
‘CATALOGUE } DES LIVRES / IMPRIMES, OU QUI SE 
TROUVENT | en nombre a Paris, chez PRAULT petit-fils, / 
Libraire, Quai des Augustins, la deuxiéme / Boutique au-dessus de 
la rue Gilles-Cœur, / à ! Immortalité.’ // 

A second copy of the first edition is found in the British 
museums, our designation 6ob. The titlepage is dated 1760 and 
is identical to that in Goproofs and 60a; cm. 18.3. Sig. A’, B-E®, 
Fs, A’. Pagination: [5: blank, frontispiece, titlepage, blank, dedi- 
cation] & (6)-(12) & [3: half-title, characters, text] & 4-80. This 
copy lacks leaf [A]: recto, half-title and verso, blank. The Tardieu 
engravings are inserted between pp.48-49 and 78-79. The frontis- 
piece is an engraving of a portrait of Voltaire ‘Peint par Dela- 
tour’, with “4. P. D. R? centered below it. The engraving is 
inscribed, ‘MARIE FRANCOIS ARROUET / DE VOL- 
TAIRE | Né à Paris en 9% 2695° || Signatures A and B cor- 
respond to Goproofs; signature C is C-1; signature D, D-2; 
signature E, E-1. Signature F consists of F-2, thus making this 
section posterior to that in 6oa. Final signature A*, 6 numbered 
pages, constitutes the first three leaves of the book catalogue 
described above. 


Let us now turn to copies of the Prault 1760 first edition that 
were issued with cancels. The first one that we shall consider is a 
copy formerly in Besterman’s personal collection (Th. B. 4770) 
and later presented to the Institut et musée Voltaire”. The 


32 pressmark 11736. ccc. 3 (3). Studies on Voltaire (1959), viii.[141] 


D. Flower was the first to note that this 
copy was from the first edition printed 
from the type in its uncorrected form, 
but he did not remark the changes in 
signature F (Flower, p.233). 

33 shelf number 11 b 280. The title- 
page is reproduced in Besterman, 
‘Some eighteenth-century Voltaire 
editions unknown to Bengesco’, 


and in Best.xliii.[151]. In the above 
Studies article, Besterman stated that 
this copy is from the first edition 
(p.143). Our research suggests that 
this statement may be qualified by 
saying that the copy in question is a 
reissue of the first edition with cancels 
and corrections authorized by Vol- 
taire. 
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titlepage of this copy, our designation 6oc, is identical to those 
discussed above; cm. 19.5. Sig. A-Es, F’. Pagination: [7: half-title, 
blank, blank, frontispiece, titlepage, blank, dedication] & (6)-(12) 
& [3: half-title, characters, text] & 4-80. On page 28, the 8 is 
illegible. The two Tardieu engravings are tipped in between 
pp.48-49 and 78-79. The first four leaves of the text (pp.[(1)]-(8)) 
correspond to those in 6oproofs; pp.(9)-(10) consist of Av-1, 
tipped in; pp.(11)-(12) and [1]-8 correspond to those in 6o- 
proofs; pp.9-10 are Biij-1; pp.11-16 correspond to 6oproofs; 
pp-17-18 are Bvij-1; pp.19-20 correspond to 6oproofs; signature 
C is C-3; signature D, D-4; signature E, E-2; signature F, F-3 
(the fully corrected text). It is clear from this description that 6oc 
is basically the first Prault edition with many of its misprints and 
errors corrected in light of Voltaire’s annotations on the proofs. 

The Bibliothéque nationale possesses another copy of the play 
which is textually identical to 6oc; it is our designation 6od.™ 
The differences between the two copies are minor: titlepage, 
cm. 20.7; the engravings are bound in between pp.34-35 and 
pp-66-67; cancel Biij-1 is attached to the stub of the original leaf 
Biij by a common pin. 

A third nearly identical copy is also found in Paris. It is our 
designation 6oe and differs from 60d above in that the titlepage 
measures cm. 18.2, the frontispiece faces the verso of leaf [A] 
rather than the recto of the following one, all cancels are tipped in, 
and signature C is C-2. The copy is badly water stained. 

These three copies, identical in text and content if not always in 
arrangement of leaves, represent a second step in the publication 
of the first Prault edition: its reissue as a 1760 text with cancels and 
textual corrections. A similar and successive step was taken with 
the addition to the text of a 1761 titlepage in the form of another 
cancel. This titlepage, which we designate as Aij-1, is as follows: 


TANCREDE, | TRAGÉDIE, | EN VERS CROISÉS, | ET 


SUBIN: 8° Y Th 35558. 35 in the Bibliothèque de l’Arsenal, 
8° B. L. 13.091. 


70 


THE FIRST EDITION 
EN CINQ ACTES; | Représentée par les Comédiens Français 


ordinaires / du Roi, le 3 Septembre 1760. | [vignette: woodcut 
ornament, a cluster of wildflowers, 5 x 5.5 cm.] / 4 PARIS, | 
Chez PRAULT, petit-fils, Libraire, Quai des Augustins, / la 
deuxieme Boutique au-dessus de la rue Gilles-Cœur, / à l’Immor- 
talité. / [double rule: 4.4 & 4.1 cm.] / M. DCC. LXI. / Avec 
PRIVILÈGE DU Rot. |] Several comments need to be made con- 
cerning the 1760 titlepage and this one. Had Prault merely 
wished to alter the date on the titlepage from 1760 to 1761, he 
need only have inserted an ‘T after ‘M. DCC. LX.’ in the type 
and continued the run without resetting the type for a cancel. 
However, Voltaire made several notations on the titlepage of the 
proofs and requested a cancel. It would appear that Prault was in 
no hurry to comply with the author's wishes, as he produced 
many copies without altering the titlepage. Not until he was ready 
to alter the date did Prault include the requested modifications in 
a cancel. A comparison of the two titlepages shows that he em- 
ployed the same type and kept the position and arrangement of 
identical lines on both. In Voltaire’s annotations, he requested that 
‘en vers’ be changed to “en vers croisez’; this change was adopted. 
He requested that the indication of price be omitted; it was. In its 
place, however, he asked that ‘et reprise le...’ be added after the 
date of the premiére. This addition was not made, perhaps because 
the play had not yet had a second run when the new titlepage was 
printed®. Some further comments on the cancel can be made. All 
copies have, in the third line, a 2.5 mm. separation between the 
‘R? and ‘O’ of ‘CROISÉS’. The woodcut ornament, although 
also depicting wildflowers, is slightly larger and different from 
that on Goproofs”’. There is evidence that during the run, the 
final ‘e’ of ‘Libraire’ in the eighth line of print may have become 


36 the most probable dates when the 37 Prault used the cancel’s ornament 
first and revised Prault editions on the titlepage of his 1761 edition of 
appeared will be taken up in the Voltaire’s Appel à toutes les nations; 
following chapter. this titlepage is reproduced as the 

frontispiece in Best.xlv. 
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broken, for on several copies it has printed as a ‘c’. On nearly all 
copies, the final ‘s’ in ‘au-dessus’ of the following line appears in 
varying degrees of faintness. 

The number of copies of Tancrède containing titlepage Aij-1 
as well as a variety of the other cancels, deviations, and changes is 
legion. In order not to overburden our text with detailed descrip- 
tions of each, we shall discuss here one representative copy. A 
list of others, including their location, component parts, and any 
distinctive features, is found in Appendix v; unless otherwise 
noted, their collation and pagination correspond to those of the 
following copy. 

The copy we have chosen, 61a, is one of the two Bengesco 
listed as item 234%. The titlepage is Aij-1, tipped to the following 
leaf. The volume is untrimmed. Sig. A-E*, F5; pagination: [7: 
half-title, blank, blank, frontispiece, titlepage, blank, dedication] 
& (6)-(12) & [3: half-title, characters, text] & 4-80. The two 
Tardieu engravings are bound between pp.48-49 and pp.78-79. 
The volume is composed of cancels Av-1, Biij-2, Bvij-2; devia- 
tions C-2, D-3, (signature E has no deviations); and F-2. 


Before leaving the subject of the Prault 1761 reissues with can- 
cels, let us examine two other copies which, although similar to 
each other, present unique features making them worthy of spe- 
cial note. Both copies, our labels 61m and 61n, are found in the 
Bibliothèque de P'Arsenal in Paris”. The collation and pagination 
of both are identical to those in 61a above, except that 61n lacks 
the first leaf (recto, half-title; verso, blank). Both titlepages have 
been printed from the forme used for Aij-1 but with one notable 
difference: the woodcut ornament has been replaced by a much 
more elaborate engraving by Tardieu. It features three cherubs 
and a serpent surrounding an oval frame within which is a 
reclining figure. The imprint on the paper of the engraving mea- 
sures §7 X 77.5 mm., while its actual printed surface is ca. 53 


38 see note 28 above: B. N., Y Th 39 call numbers: G. D. 18.200 and 
17033. 8° B. L. 13.093, Réserve, respectively. 
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x 69 mm. We designate this titlepage Aij-2. Both copies are 
composed of cancels Av-1, Biij-2, and Bvij-2; deviations C-3 and 
D-3; and F-3*. Both are also printed on superior quality, heavy 
paper, probably of Dutch origin, having distinctive watermarks 
not found on any other Prault copy we have examined. 

Of special interest in the two copies is the dating of the dedica- 
tion to mme de Pompadour, which is as follows: Du Château de 
Fernei en Bourgogne, | le 19 Octobre 1759. || This dating has been 
accomplished by printing the two lines ona piece of paper which 
was then glued on p.(12) below the dedication. Since this parti- 
cular date is found only on these two copies of Tancréde, it might 
be considered of little importance. However, Voltaire demanded 
that this date appear on all the copies printed by Prault for spe- 
cific reasons which we shall now examine. 

When Voltaire received the proofs of Tancréde on 16 Decem- 
ber, the dedication was undated, and he added the above date as 
part of his corrections. Twelve days later he clarified his reasons 
for the addition of this date in a letter to the Argentals which 
reads as follows: 

‘Je fais une réflexion, c’est qu’il est important mes anges que 
lépitre de mad° la marquise soit dattée de Ferney en Bourgogne 
zo octobre 1759. Remarquez touttes mes excellentes raisons. Je 
dis Ferney, parce que mad° de Pompadour s’est intéressée aux 
privilèges de cette terre; je dis en Bourgogne afin que les sots et les 
méchants, dont il est grand année, n’aillent pas toujours criants 
que je suis à Genève. Je dis ro octobre 1759, parce qu’elle fut 
écritte en ce temps là“: et surtout parce que si elle n’est point 
dattée, elle paraitra une insulte au pauvre ami des hommes, et à 


404 few typographical errors have 
been carefully corrected by pen on 
each copy. In 61m, p.75, line 1549, 
‘est’ has been corrected to ‘et’ (Vol- 
taire’s correction on Goproofs but 
omitted on F-3; see note 15, above) and 
on p.77, line 1593, ‘c’est’ is corrected 


(see appendix 1.) On p.18 of Bvij-2 in 
Gin, ‘trairs’ has been changed to 
‘traits’ in line 362. 

41 all available evidence indicates 
that the dedication was composed 
during September-October 1760, and 
not in 1759. 
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son malheur. Vous savez que j'ay toujours pensé qu'il faut ou se 
battre contre les Anglais, ou payer ceux qui se battent pour nous, 
que je n’ay jamais cru la France si déchirée qu’on le dit, que je 
pense qu'il y a de grandes ressources aprës nos énormes fautes. 
Ces sentiments que j'ay toujours eüs, je les exprime dans ma lettre 
4 madame de Pompadour. Mais ils deviennent une satire du livre 
des impôts, livre imprimé après ma lettre écritte. Je passeray pour 
un lâche flatteur qui se fait de fête, et qui est de l’avis des sous- 
maitres pendant qu’un camarade valet, est zz ergastulo pour les 
avoir contredits. Mes divins anges, ce serait là un triste rôle, et 
vous qui vous chargez de mes iniquitez, vous ne voudrez pas que 
celle là me soit imputée. Il ne s’agit donc que de datter mon 
épitre (Best.8731). 

Two key phrases in this passage reflect a recent event in France 
in light of which Voltaire felt his dedication should be dated. They 
are his references to the ‘pauvre ami des hommes’ and to the 
‘livre des impôts’. The former refers to Victor Riqueti, marquis 
de Mirabeau (1715-1789), father of the illustrious orator and 
leader of the revolution, while the latter refers to Mirabeau’s 
recently published book, Théorie de l’impôr?. In order to under- 
stand the influence of Mirabeau’s book on the dating of the dedi- 
cation, let us pause briefly to examine the background of its 
publication, its contents and the reaction to its publication in 
France at the time. 

The reign of Louis xv was a period of heavy taxation in France. 
Existing taxes were frequently increased, while new ones were 
constantly created—especially in the late 1750s and early 1760s, 
when the Seven years’ war added to the already burdened state 
finances. Perhaps worse than the number of taxes was the 
deplorable system of administering and collecting them. Agents 
of the fermiers généraux collected both indirect and direct taxes 
in any manner they could, pocketing large sums themselves, and 
sowing hatred against the government. 


42 [s. Z], 1760; pp.vi.428. 
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One of the earliest groups to become the champions of revised 
economic and taxation systems was that of the physiocrats. 
Founded by François Quesnay, the personal physician of 
Louis xv, the group included such prominent names as Dupont 
de Nemours, Anne Robert Turgot, and the marquis de Mira- 
beau. The latter had first attracted Quesnay’s attention in 1757 
when he published his Z’ Ami des hommes, subtitled Traité de la 
population. This treatise won him widespread fame, a nickname 
from its title, and an interview with Quesnay, who saw in the 
‘friend of mankind’ a likely disciple. Quickly converted, Mira- 
beau adopted the philosophic system of the physiocrats as his 
own and associated himself with their attempts to reform the 
system of taxation. Urged by Quesnay to launch the group’s 
campaign by showing the government the gravity of the situation 
and suggesting a just and equal system of taxation, he wrote his 
Théorie de l'impôt, published on 10 December 1760%. In it, he 
showed the profit the fermiers généraux were drawing from the 
impoverishment of the country, called for their abolition, recom- 
mended the establishment of direct taxes on land and on personal 
income, and called for their assessment and collection by Assem- 
blies of Estates. The fermiers généraux were powerful men to 
strike at, and they promptly retaliated by having the book 
banned and by obtaining from the king an order for the marquis’s 
arrest. However, through the influence of his friends at the court, 
he was imprisoned only five days“. 

Widely circulated and read“, the Théorie did little more than 
cause a great commotion at the time. As Vallentin remarks 
(p.30), ‘It was a terrible indictment. But though the blow struck 


43 Henry de Jouvenel, The Stormy 
life of Mirabeau, trans. anon. (Boston 
1929), p.29. 

44 Honoré Gabriel Riqueti de Mira- 
beau, Mémoires, ed. anon (Paris 1841), 
1.225-226. 

45 Barbier wrote in December 1760, 
‘ce livre a été défendu dës le 15 ou 16 


de ce mois; il devient rare et cher’ 
(Edmond Jean François Barbier, 
Journal historique, ed. A. de la Ville- 
gille [Paris 1856], iv.370), but Vallen- 
tin states that it ran into eighteen 
editions (Antonina Vallentin, Mira- 
beau, trans. E. W. Dickes [New York 


1948], p.32). 
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by the marquis was courageous, it achieved nothing at all. It 
was not the act of a realist. At that moment of national distress, 
the king could not do without the farmers general. They had 
made immense profits, but they had advanced considerable sums 
to the state. As creditors they held the government at their mercy. 
Only utopians like Quesnay and his disciples could have chosen 
so unsuitable a moment for demanding their suppression.’ 

It was the publication of Mirabeau’s Théorie de l’impét in 
December of 1760 that prompted Voltaire to change the date of 
the épitre dédicatoire to mme de Pompadour. It was probably 
through mme d’Epinay that Voltaire first heard of Mirabeau’s 
book. She wrote him about the middle of December, giving her 
opinion of it as follows: ‘C’est un orage, tout y est confondu, 
obscur; et puis des traits de lumière qui éblouissent, qui ren- 
versent; des calculs faux, des idées justes, de l’éloquence, de 
l’'amphigouri; hardi jusqu’à la témérité, un autre aurait dit, jus- 
qu’à l’insolence, et aurait peut-être bien dit; mais je ne saurais en 
trouver à dire des vérités; au reste, un égard marqué pour les 
moines, un tableau frappant et vrai de nos malheurs, un léger 
crayon de remèdes assez incertains’ (Best.8695). She went on to 
say that the book had been proscribed and that she would have 
sent Voltaire a copy had it not been in quarto and too bulky to 
send by post. Voltaire was anxious to read it, and he wrote 
Damilaville in December and Thieriot on 11 January, asking 
each to send him a copy (Best.8721, 8763). On 13 January, he 
acknowledged to them receipt of it (Best.8769). It seems some- 
what dubious that Voltaire decided to change the date of the 
dedication of Tancréde solely on the basis of mme d’Epinay’s 
vague description of the Théorie; more likely, one of his other 
correspondents wrote him a more detailed summary of it. Vol- 
taire’s reaction to the furor caused by the book was one of mild 
surprise and amazement: ‘L’ami des hommes est donc a Vin- 
cennes? Ses ouvrages sont donc traittez sérieusement! Il aurait 
donc quelquefois raison! Il m’a paru un fou qui a beaucoup de 
bons moments’ (Best.8737). Finally reading the work hardly 


76 


THE FIRST EDITION 


altered his opinion of the author, for he criticized him and his book 
as follows: ‘Reçu donc la théorie des impôts, théorie obscure, théo- 
rie qui me parait absurde, et toutes ces théories viennent bien mal 
à propos pour faire acroire aux étrangers que nous sommes sans 
ressource, et qu'on peut nous outrager et nous attaquer impuné- 
ment. Voilà de plaisants citoyens, et de plaisants amis des 
hommes!’ (Best.8769). ‘J'ai lu la Théorie de l'impôt. Elle me 
paraît aussi absurde que ridiculement écrite’ (Best.8770). 
Returning to the dating of the dedication, it is abundantly clear 
why the dedication would have appeared an insult to Mirabeau 
were it undated: in the dedication as it appeared in Prault’s two 
editions, Voltaire stated, ‘C’est en vain que plusieurs de nos com- 
patriotes s'efforcent d'annoncer à l’Europe notre décadence en 
tout genre.’# The appearance of such a statement in an edition 
dated 1760 or 1761 could most certainly have been interpreted as 
a direct affront to Mirabeau and his audacious condemnation of 
the present taxation system as well as the dishonesty of the 
fermiers généraux“. Furthermore, in outlining to the Argentals his 
reasons for the date, Voltaire noted that in the dedication he 
expressed three beliefs which he had long held: we must either 
fight the English or pay those who fight them for us; I have never 
believed France to be as torn apart as they say; there are great 
resources beyond France’s enormous needs. The first of these 
sentiments is not found explicitly in the dedication as it has come 
down to us, where there are no references to fighting against 
the English. He did mention ‘les temps les plus difficiles” and 


46 “A Madame la Marquise de Pom- sans cesse aux ennemis de l’état: nous 
padour’, Tancréde (Paris, Prault, sommes ruinés; venez, il y fait bon’ 
1760), p.(11). The wording of this (Best.8770). 
sentence was slightly modified in all 48 he had recently made this state- 
the Cramer texts. ment to marquis Francesco Albergati 

47 Voltaire believed Mirabeau was Capacelliin a letter dated 23 December 
wrong in describing the deplorable and first published at the end of the 
state of French finances, especially in 1761 Geneva edition of Tancréde (see 
time of war; in mentioning the Théorie chapter rv). Voltaire, ‘A Mr. le Mar- 
to the Argentals he said, ‘Je n’aime quis AlbergatiCapacelli...’, in Tancréde 
point ces amis des hommes qui crient [Genéve, Cramer, 1761], p.(108). 


77 


STUDIES ON VOLTAIRE 


disagreed with those who ‘disent gaiement que tout est perdu’#. 
This might be considered a condemnation of those who believed 
France would not conquer England and her allies and thus win 
the war. This interpretation is, at best, speculative. There also 
were no specific references in the dedication to his second state- 
ment about France’s not being as torn apart as it was said to be. 
This belief may, however, be considered complementary to his 
third one in which he spoke of France’s great resources. Vol- 
taire’s point of view in the dedication was that in spite of the war 
and the heavy demands it was imposing on the French people, 
economic prosperity had been sufficiently great for the people to 
cultivate the arts, to build theatres and hospitals, and to maintain 
a large working force. He said that these improvements had all 
been made possible through the agricultural production of the 
land and recommended that instead of complaining, the people 
would do better to cultivate the land. The pertinent passage from 
the dedication is as follows: 

‘. . des personnes de la plus haute distinction représentent sou- 
vent nos Tragédies & nos Comédies, dans plus d’une Ville 
étrangére, tandis que nous voyons dans nos Provinces des Salles 
de Spectacles magnifiques, comme on voyait des Cirques dans 
toutes les Provinces Romaines; preuve incontestable du goût qui 
subsiste parmi nous, & preuve de nos ressources dans les temps 
les plus difficiles. 

C’est en vain que plusieurs de nos compatriotes s’efforcent 
d’annoncer à l’Europe notre décadence en tout genre. J’avoue 
que je ne suis pas de l’avis de ceux qui, au sortir d’un Spectacle, 
dans un souper délicieux, dans le sein du luxe & des plaisirs, 
disent gaiement que tout est perdu. Je suis assez près d’une 
Ville de Province, aussi peuplée que Rome moderne, & beau- 
coup plus opulente, qui entretient plus de quarante mille 
ouvriers, & qui vient de construire en même temps le plus bel 
Hôpital du Royaume, & le plus beau Théâtre. De bonne foi, 
tout cela existeroit-il, si les campagnes ne produisaient que des 
ronces? 
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J'ai choisi pour mon habitation un des moins bons terreins qui 
soient en France; cependant rien ne nous manque. Le pays est 
orné de maisons, qu’on eût autrefois regardées comme trop belles; 
cette petite province est devenue un jardin riant. Il vaut mieux, 
sans doute, cultiver sa terre, que se plaindre à Paris de la stérilité 
de sa terre.‘ 

Implied in these lines was a belief that the current system of 
taxation in France was not unjust since it had not restricted either 
urban or rural prosperity. Even after taxes, the profit from the 
land was sufficient to pay the manpower for industrial production 
and domestic construction; in short, the country was rich and 
well cultivated. Voltaire probably did not intend his dedication 
as words of praise for contemporary methods of taxation, but it 
can easily be seen that if the dedication were undated it would 
appear not only as flattery of the government but also as dis- 
paragement of Mirabeau and his Théorie de l’impôt. Dating the 
dedication would thus have avoided any such misunderstanding. 

Unfortunately, as we have noted, only two copies of the play 
have the 1759 date Voltaire requested, and in them it has been 
glued in, most likely by Prault, as an obvious addition. All copies 
of Prault’s later revised edition have the dedication dated but with 
the year 1760 substituted as follows: ‘Du Château de Fernei en 
Bourgogne, | le 19 Octobre 1760. This date was followed by two 
pirated editions based entirely or in part on the Prault revised 
edition. The Geneva (Cramer) editions done under Voltaire’s 
supervision all have the dedication undated®. 


Having gone to some length to describe two single copies of 
Tancrède, we should ask why Prault—assuming it was he—should 
bother to print a few copies on fine paper, adding an engraving to 


49 “A Madame . . .’, pp.(11)-(12). cember 1760, but in the Geneva edi- 
This last sentence is reminiscent of the tion and thereafter this was changed in 
closing sentence in Candide. accordance with Voltaire’s wishes’ 

50 Besterman stated that ‘inthe Prault (Best.8731, note 3). 
edition the dedication is dated 28 De- 
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the titlepage and making textual changes not found elsewhere. 
The most obvious answer is that these copies were destined for 
particular persons of sufficient rank or prestige to merit a care- 
fully prepared book. Although unable to suggest for whom 
copy 61m was intended, we believe that copy 61n is most prob- 
ably the one prepared for and sent to mme de Pompadour®. The 
most obvious and immediate reason for this supposition is the 
binding: the book in question is beautifully bound in red morocco. 
Centred on the front and back covers are the arms of mme de 
Pompadour, the centre portions of which are of green, raised 
leather. We know that at the time of her death mme de Pompa- 
dour had in her private library a copy of Tancréde printed by 
Prault, dated 1761, on papier de Hollande, with engravings, and 
bound in red morocco leather®. It is conceivable that this is the 
copy now in the Bibliothèque de l’Arsenal. The library copy was 
acquired by the marquis de Paulmy, the founder of the library, on 
4 March 1786%, at a sale of part of the library of the duc de 
La Vallière". Before his death in 1780, Louis César de La Baume 
Le Blanc, duc de La Valliére, was an avid theatrical collector who 
often bought entire libraries at enormous prices; he also com- 
piled two bibliographies of the theatre (see Best.7652, note 1). 
Although we are able to trace ownership of 61n only as far as the 
duke, it is plausible that he purchased it at the time mme de Pom- 
padour’s library was broken up and sold. 


51 possibly by Prault himself. Vol- 5 Henry Martin, Catalogue des 


taire’s correspondence for the period 
shows that he intended her to receive 
a copy but did not send her one 
personally. 

52 Catalogue des livres de la biblio- 
thèque de feue madame la marquise de 
Pompadour, dame du palais de la reine, 
ed. anon. (Paris 1765), p.119. 
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manuscrits de la Bibliothèque de P Ar- 
senal (Paris 1899), viii.142. 

54 it was listed in a 1784 sale cata- 
logue as follows: ‘17884 Tancrede, 
trag. par DE VOLTAIRE. Paris, 
Prault, 1761, in-8. pap. d° Hol. m. r” 
(Catalogue des livres de la bibliothéque 
de feu M. le duc de La Valliere, ed. 
Jean-Luc Nyon [Paris 1784], v.ro8). 


CHAPTER III 
The revised Prault edition 


In the preceding chapter we saw that copies of Prault’s first edi- 
tion of Tancréde were issued in varied states, none of which fully 
reflected Voltaire’s expressed desires. The insertion of cancels and 
successive corrections of signature F in copies of the first edition 
eliminated many of the defects he had pointed out on the proofs, 
but many others remained uncorrected. In order to remove them, 
Prault made one final step: he issued a fully revised text, including 
nearly all the corrections Voltaire had called for on the proofs. 
Examination of this revised edition will be the topic of the first 
part of this chapter. 

In planning to print a revised text, Prault doubtless made a 
careful examination of both Voltaire’s corrections on the proofs 
and the formes of type he had set for the first edition. This 
scrutiny revealed several facts. First, since signature F had al- 
ready been modified to include Voltaire’s desired revisions (in 
F-3), it required no further work and could be incorporated 
directly into the revised edition. Second, a new 1761 titlepage had 
already been set up (Cancel Aij-1); it too could be used without 
further modification for the new issues". Third, the portions of the 
text requiring the most extensive revisions were found in signa- 
tures A, B, and C. These three signatures clearly had to be reset, 
at least in part, to accommodate two additional footnotes and 
several expanded scenes. Fourth, all revisions called for in 
signatures D and E were punctuation and minor textual changes 
which could easily be made in the existing formes of type. 


1 this fact may well explain why there revised copies that the work had been 
is no indication on the titlepage of the ‘reviewed and corrected by the author’. 
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Prault thus found his task in revising the first edition to be more 
simple from a technical point of view than might have been 
expected: he had to reset the type in signatures A, B, and C— 
except for the titlepage—but could incorporate only the correc- 
tions in signatures D and E?. Attaching copies of the previously 
revised signature F to the other five signatures completed the 
task. Extant copies of the revised edition show that this was 
exactly what was done. 

By using the same formes for signatures D, E, and F, and by 
carefully arranging the expanded material on signatures A, B, 
and C, Prault produced revised copies with the same signatures 
and pagination as the first edition. It is this fact which doubtless 
led many Voltaire bibliographers to assume that all 1761 Prault 
copies were identical. Prault also used the same three engravings 
in the revised copies. 

In contrast with the complexity of the issues of the first edition, 
one very striking feature of the revised copies we have examined 
is their similarity to one another. Other than a very few un- 
important typographical deviations caused by normal deteriora- 
tion of the type—slipped spacers, dropped or raised letters, miss- 
ing punctuation, and the like—all copies are identical. This fact 
indicates that all the signatures were revised at the same time and 
issued together. It also shows that having conformed his text to 
Voltaire’s indications on the proofs, Prault made no attempt to 
include the author’s later modifications as they appeared in the 
1761 Cramer text. 

For analysis and discussion we have chosen one of four copies 
of the revised text found in the Bibliothèque nationale*. Identical 


it may be that the type for signa- 
tures A, B, and C had already been 
broken up, since several leaves in 
them requiring only minor punctua- 
tion or textual changes were entirely 
reset for no apparent reason. 

3 itwill be the topic of ournext chapter. 

4Z Beuchot 839. This is the copy 
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incorrectly listed by Bengesco (item 
234, 1.58) as identical to our 6ra 
(8° Y Th 17033), which we have 
already shown to be a reissue from the 
first edition with cancels and correc- 
tions. A list of copies of Prault’s 
revised edition and their location is 
found in appendix vr. 


THE REVISED PRAULT EDITION 


in outward appearance—signatures, pagination and titlepage— 
with many first edition copies reissued with cancels, it may be 
described as follows: titlepage, TANCREDE, / TRAGÉDIE, | 
EN VERS CROISES, / ET EN CINQ ACTES, | Représentée 
par les Comédiens Français ordinaires / du Roi, le 3 Septembre 
1760. | [vignette: woodcut ornament, a cluster of wildflowers, 
5 X 5.5 cm.] / 4 PARIS, | Chez PRAULT, petit-fils, Libraire, 
Quai des Augustins, / la deuxieme Boutique au-dessus de la rue 
Gilles-Cœur, / à l’Immortalité. / [double rule: 4.4 & 4.1 cm.] / 
M. DCC. LXI. / Avec Privitéce pu Roi. ||, 19.8 cm.; Sig. A-E®, 
F*; pagination: [7: half-title, blank, blank, frontispiece, titlepage, 
blank, dedication] & (6)-(12) & [3: half-title, characters, text] 
& 4-80. The two unnumbered and unsigned engravings are 
bound between pp.38-39 and pp.74-75°. 

A textual comparison of this copy with any of those from the 
first edition reveals that all pages (except two: the titlepage and 
the one containing the list of characters) in the first three signa- 
tures have been reset. On some leaves, the proof of resetting is 
subtle. Prault generally used the same type and most of the same 
ornaments; wherever possible, he placed the same lines arranged 
in the same fashion on the same page as in the first edition. Dif- 
ferences, however minute, can be observed: in the length of lines, 
the position of spacers, the size of punctuation marks. Further- 
more, the straight line test confirms that these pages were set a 
second time. On other leaves, the proof of resetting is immedia- 
tely evident in a comparison with a first edition copy, as, for 
example, when a type ornament was removed to make room for 
an expanded speech. In signatures D and E, close examination and 
application of the straight line test disclose that the type was not 
reset and that necessary corrections were made in the formes. In 
our discussion of textual changes made in the revised edition, we 


5 bound at the end of this copy isan [Its inclusion in other copies is noted in 
additional signature, A8, containing appendix vI. 
the standard Prault book catalogue. 
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shall make no attempt to document the resetting of pages. Nor 
shall we detail the hundreds of punctuation changes made at Vol- 
taire’s request. Rather, our principal aim will be to comment on 
the textual alterations demanded by Voltaire on the proofs, 
occasionally noting any special effect these modifications had on 
the arrangement of the text on the page. 

Let us begin our analysis with signature A. We have already 
detailed the first revisions Voltaire called for on the proofs— 
those on the titlepage—in our discussion of Cancel Aïj-1 in the 
preceding chapter. As noted above, the same revised titlepage 
was used in copies of the revised edition. The next changes 
occurred in the dedication to mme de Pompadour. Generally con- 
cerned with spelling and usage, they did not affect the substance 
of the dedication. The first change occurred on page (6) (verso of 
Aij—in reality, [Aiij]). Speaking of Crébillon, the first two lines 
on the page originally read, ‘mon Confrere à l’Académie, que j’ai 
regardé comme mon Maitre dans un art que j’ai toujours aimé. .. .’ 
Voltaire changed them to, ‘mon Confrere à l’Académie, mon pre- 
mier Maitre dans . . .’ He gave his reason for the change on the 
proofs, noting that ‘il y avait deux gue et une conjonction cela 
gatait la phrase’. Shortening this sentence resulted in a realign- 
ment of the first eleven lines on the page. Voltaire underscored the 
irony in this encomium of Crébillon in two letters. He told Duclos 
about the dedication and stated, “Je commence par citer Crebillon, 
et méme avec quelque éloge, car il faut étre poli. Cela rend le 
procédé de Crébillon plus indigne. Je ne savais pas alors qu'il se 
fût dégradé au point d’être le receleur de Palissot’ (Best.8578). 
Writing to the Argentals later, he said, ‘Crébillon mon maitre. 
Bonne plaisanterie, que Fréron prend pour du sérieux. . . . Vou- 
lez vous: que j’ai regardé comme mon maitre? Politesse ne coûte 
rien et fait toujours un bon effet’ (Best.8655). They evidently 
approved the suggestion, although, as we have seen, Voltaire 
changed the wording slightly in correcting the proofs. 

The next two changes were short ones; on page (7), in the 
seventeenth line from the top, ‘il faut avouer’ was changed to 
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‘il faut convenir” and on page (8), a second “n° was added to 
correct the spelling of ‘Je la crayonnai’ in the twentieth line. In 
resetting pp.(9)-(10), Prault incorporated all the textual modifica- 
tions previously included on cancel Av-1. He also expanded 
page (9) to its original length of twenty-seven lines’. In order to 
equalize the number of lines of type on page (ro) with that on the 
adjoining pages, what had been the first three lines on page (11) 
in the first edition were placed at the bottom of page (10), and 
page (11) was consequently lengthened by adding three lines 
from page (12). One textual change was made on page (11): the 
first line of the third paragraph was altered from ‘plusieurs de nos 
compatriotes” to ‘quelques-uns de nos Compatriotes’. This 
change necessitated a rearrangement of the final twelve lines on 
page (11) and the first two on page (12). Finally, as pointed out 
in the preceding chapter, the dedication on page (12) was incor- 
rectly dated 1760 instead of 1759 as follows: ‘Du Château de 
Fernei en Bourgogne, | le 19 Octobre 1760.’ 

The seventh leaf of signature A appears in a rather curious form 
in the revised copies. The recto, having a half-title, was reset, but 
the verso, having the list of characters and the setting, was not— 
although alterations were made to the type. One very possible 
reason for this arrangement suggests itself. This seventh leaf is 
conjugate with the second (recto, titlepage; verso, blank), mean- 
ing that the titlepage and the list of characters were printed on 
the same side of one sheet. To produce his earlier cancel of the 
titlepage (Aij-1), Prault may well have altered the type in the 
forme and used it again for the cancel, discarding the half of the 
sheet constituting the seventh leaf. Later, when he decided to use 
the same corrected titlepage for the revised copies, he had only 
to make necessary alterations to the type in the half of the forme 


6 ‘avouer’ was restored in the 1761 pensate for the omission of three lines 
Cramer and later authorized editions. there. For the changes made on cancel 
7 it was shortened one line on the Av-1,see appendix 11. 
cancel and the omitted line was placed 8 ‘plusieurs’ was restored in the 1761 
on the following page in order to com- Cramer and later authorized editions. 
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containing the list of characters in order to use both leaves in the 
revised copies. Moreover, the alterations were few and consisted 
mainly of excisions. The page had originally been headed 
‘ACTEURS? followed by the names of the characters and those 
of the actors portraying them°. We saw previously that in several 
letters to Prault and the Argentals, Voltaire protested against this 
practice of listing the names of the actors. On the proofs, he 
struck out the heading and changed it to PERSONNAGES.” 
He drew a vertical line through the actors’ names and commented 
in the margin, ‘ny mon nom ny celui de personne’. Prault changed 
the heading and simply removed the list of names, leaving un- 
necessary commas after ‘chevaliers, ‘soldat,’ ‘AMENAIDE 
and ‘Suivante,’. 


In revising the text of the play itself, Prault followed Voltaire’s 
indications on the proofs very closely. Going even further, he 
corrected a few typographical slips that Voltaire overlooked, but 
in the pages he reset he also introduced a few others not found in 
earlier copies. We shall limit ourselves here to pointing out 
examples of both in footnotes”. 

Turning to corrections made in the text, on page 5, line 53 was 
slightly modified by Voltaire from ‘Mais ce n’est pas assez de 


° Argire, M. Brisard; Tancrède, 
M. Le Kain; Orbassan, M. Grandval; 
Loredan, M. Bellecourt; Catane, 
M. d’Auberval; Aldamon, M. Dubois; 
Aménaide, Mlle Clairon, Fanie, M° 
Préville. 

10 for example, the catch word on 
page 4 of the first edition was ‘Où’, 
the first word of the second line on the 
following page (leaf B); Prault cor- 
rected it to ‘Je’, the first word of the 
first line. The first footnote to the play, 
also appearing on page 4, originally 
began, ‘Léon rv, un des grands Papes 
que Rome ait jamais eus.’ The revised 
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version omitted the final ‘s’ on ‘eus’, as 
did all later authorized editions. A 
word in another footnote gave Prault 
and later printers and editors difficulty. 
Line 74 of the text mentions ‘Trois 
simples écuyers’, and Prault’s original 
note identified them as ‘Les premiers 
Normands qui passerent dans la 
Pouille; Drogon, Batteric et Repostel’ 
(p.6). In the revised edition, the middle 
name came out ‘Batterie’, and all the 
later Cramer texts give it as ‘Bateric’. 
Some of the unauthorized editions 
give ‘Baterie’, Barterc’, ‘Bartere’, and 
“Bacteri’. 
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combattre le Maure’ to ‘Mais ce n’est point assez..." On page 6, 
Voltaire ordered an obvious misprint corrected in line 81, where 
‘capacité was originally printed for ‘rapacité’: ‘Et nos champs 
malheureux par leur fécondité, / Appellent l’avarice et la rapacité’. 
Line 87 contained a type of correction found consistently through- 
out the proofs and worthy of special note. There, as elsewhere, 
the spelling of imperfect endings was regularized by changing all 
‘oi endings to ‘ai’, in an obvious attempt at standardization and 
modernization of spelling. The next authorized textual changes 
came on pages 9-10". However, since they had already been 
revised in cancels Biij-1 and Biij-2, the printer used them as his 
model. Pages rr through 14 required only punctuation changes". 
Possibly as a subtle hint to mlle Clairon, Voltaire had the follow- 
ing footnote inserted at the bottom of page 15: ‘Il est nécessaire 
d’avertir que si cette Tragédie est représentée dans les Provinces, 
l Actrice qui jouera Aménaide, doit dire tous ces endroits mar- 
qués d’une étoile avec une froideur contrainte.’ The lines referred 
to are her speeches in 295-296, 302, 304-311. Inserting this note 
on page 15 necessitated shortening the number of lines on this 
page and altering the layout of the following two. By omitting 
the flower ornament on page 17 and extending the text to the 
bottom of the page, Prault was able to return to the format of the 
first edition on page 18. The removed ornament—or a similar 
one—was then placed near the bottom of page 20, where it 
replaced a different one originally occupying that spot. The 
only further modifications to the first act occurred on page 18 of 


> 


11 the original ‘pas’ was restored in 
all the successive editions authorized 
by Voltaire. 

12 in resetting pages 7-8 (leaf Bij), 
Prault inadvertently included four un- 
authorized changes: page 7, line 91 has 
‘Ve ne fonda sa fiere autorité” for 
‘Venise ne fonda ...’; line 110 has 
‘Arts trop pernicieux ...; and the 
second word of the footnote to line 109 


was made plural, ‘En ces temps . 
Page 8, line 131, ‘liens’ was mistakenly 
substituted for ‘lieux’: ‘Il n’a rien à 
prétendre aux liens où nous vivons’. 

18 but page 12 received two mis- 
prints: line 220, ‘Ellle’ and line 228, 
‘Crace’ for ‘Grace’. 

14 4 very noticeable misprint is found 
on page 15, where before line 292 the 
speaker is identified as ‘ARGIEE’. 
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the original version, and Prault included them in cancels Bvij-1 
and Bvij-2, the contents of which he inserted without further 
change in the revised version. 

In our discussion of criticism contemporary with the first per- 
formances of Tancréde, we saw that the second act was frequently 
considered to be defective. A major point in the argument of the 
detractors was that the development of the character of Argire 
was insufficient. His willingness to accept the fact of his daughter’s 
guilt, plus his hasty condemnation of her, portrayed him as 
something less than a loving and devoted father. Consequently, 
this act received much attention in the subsequent revisions by 
Voltaire and the Argentals. A considerable number of changes 
agreed upon in their correspondence did not occur in the first 
printed version and had to be added to the proofs by Voltaire. 
They will be commented upon in the following discussion. 

In both the first and revised editions, act 11 is found on pages 
21-33 (leaves C-[Cvi] and recto of [Cvij]). Voltaire’s first annota- 
tion in the act was on page 21 and concerned the arrangement 
of lines 412-413 and a stage direction. Prault had put the latter 
in the middle of line 413, placing the second half of that verse 
below: 

Ma cause est juste, 6 cieux! Protégez mes desseins! 
Allons, rassurons-nous. (4 Fanie qui entre.) 
Suis-je en tout obéie? 


Voltaire stated his displeasure at the separation of the verse and 
ordered the two parts to be placed on the same line. In the revi- 
sion, Prault centred the direction between lines 412 and 413 and 
rejoined the two halves of 41315. 


15 the same change of arrangement Allons — rassurons nous — 
had earlier been made by Voltaire in à Fanie qui avance 
his correspondence. In a revision of Sui-je en tout obéie? 


these lines sent to the Argentals on Whenhesentthem another revision on 
27 September 1760, he arranged them 3 October, the stage direction was pla- 
as follows (Best.8509): ced between lines 412-413 (Best.8521). 
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The next change came in a passage previously modified on 
several occasions by the dramatist and his angels. The verses 
affected were in Aménaide’s second speech in 11.i. In a version of 
this speech that Voltaire sent to the Argentals on 30 October 
1760, lines 422 ff. told of Aménaide’s faithful slave—who first 
saw Tancrède in Messina—in the following manner: ‘C’est lui 
qui découvrit dans une course utile / Que Tancréde en secret a 
revû la Sicile, / Et ses soins, en un mot vont changer mes destins. / 
Ma Lettre par ses mains remise aux mains d'un maure | Dans 
Messine demain doit étre avant L’aurore’ (Best.8521). By the 
time Prault printed the first edition over a month later, the third 
line had been expanded to two, while in the fourth the alliteration 
was reduced and the repetition of ‘mains’ was suppressed as fol- 
lows: ‘. . . la Sicile: / Mais craignant de lui nuire en cherchant à le 
voir, | Il crut que m’avertir était son seul devoir. / Ma lettre par 
ses soins remise aux mains d’un Maure,’ (p.21). Still dissatisfied, 
Voltaire modified these lines again on the proofs, and the revised 
edition includes the following version: “ . . . la Sicile. / Hélas! que 
n’a-t'il pu pénétrer jusqu’à lui? / Que d’obstacles divers mont 
toujours traversée! / Que de douleurs! enfin la fortune est lassée / 
De poursuivre Tancrede & de m’ôter à lui. | Ce billet en secret 
remis aux mains d'un Maure, (p.21). Voltaire detailed his pur- 
pose in expanding these lines on the proofs in a letter to the 
Argentals of 16 December (Best.8701). 

His reasons were twofold. First, the lines reading ‘Mais crai- 
gnant de lui nuire en cherchant à le voir, | Il crut que m’avertir 
était son seul devoir.’ were illogical in the context of the story. 
Since Tancréde arrived incognito, what harm could the slave 
possibly have done in attempting to speak to him? On the con- 
trary, having arrived in Tancréde’s camp, having recognized 


€ 


16 apparently still not satisfied, Vol- follows: ‘. .. la Sicile; / C’est lui par 


taire later revised the passage for the 
last time in the 1761 Cramer text. This 
definitive version most closely re- 
sembles the first one given above, as 


qui le ciel veut changer mes destins. / 
Ma lettre par ses soins remise aux 
mains d’un Maure’, (Voltaire, Tan- 
crède [Genève 1761], pp.24-25). 
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him, and knowing that his mistress and the great warrior were, 
to say the least, old friends, would he not have done his utmost to 
contact Tancrëde? As Voltaire noted, ‘Il serait difficile de répon- 
dre à cette critique’ (Best. 8701). It seemed more logical to the 
dramatist to suppose that insurmountable obstacles had prevented 
the faithful slave from reaching Tancréde. The second reason for 
the change was Voltaire’s conviction that the two verses quoted 
above were cold and devoid of emotion. Coming in the middle of 
a speech where Aménaide is unsure that she has done the correct 
thing in sending a note to her lover and tries to reject her fears for 
his safety, the two verses recounted the slave’s steps in a manner 
too dry and factual. Voltaire believed that historical details could 
be successfully included in such a context only when they were 
‘réchauffez par quelques interjections, par des retours sur soy 
méme, par des figures qui raniment la langueur historique’ 
(Best.8701). This is exactly what he attempted to do in the revi- 
sion. The fact that the slave was unable to reach Tancréde was 
interspersed with Aménaide’s laments against the obstacles that 
luck and destiny had always placed between her and her goals. 
Voltaire felt the change was a successful one: ‘Amenaide en se 
plaignant de ces obstacles et de la destinée qui luy a toujours été 
contraire, en faisant parler ses douleurs, en se livrant à l’espérance 
intéresse bien davantage: tout devient plus naturel et plus animé’ 
(Best.8701). 

The next important change in the text was made in 11.ii, the 
‘condemnation scene’. That it was criticized as too abrupt during 
the performances is understandable, considering that in Prault’s 
first text it occupied only seven lines. In this early version, 
Argire—having just learned of his daughter’s crime—accepted 
her guilt and banished her from his sight, neither confronting her 
with the charge nor giving her the opportunity to defend herself: 
‘Eloignez-vous, sortez. . . . / Vous n’étes plus ma fille, 6tez-vous 
de ces lieux; | Rougissez & tremblez de vos fureurs secrettes, / 
Vous hatez mon trépas, perfide que vous étes: / Allez, une autre 
main sçaura fermer mes yeux’ (p.25). Astonished and confused, 
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Aménaide was barely able to utter a few interjections (‘... Qu’en- 
tends-je! Vous! mon pere! / . . . / Où suis-je? ô juste ciel! Quel 
est ce coup de foudre!) before Fanie helped her off the stage. 
The speed and brutality of this father’s condemnation of his 
daughter aroused more shock and disbelief than fear or pity in 
the audience. 

Voltaire’s first reaction to criticism of this scene was to defend 
it vigorously. After all, he claimed, it had been very successful in 
his private performances (Best.8566); the reason for its poor 
reception in Paris was simply that Brisard did not interpret the 
role of Argire as well as Voltaire (Best.8599 etc.). He further 
defended Argire’s anger with Aménaide, saying that it contrasted 
well with his normal paternal tenderness: “Il faut étre bien cruel, 
bien impitoyable, pour ne pas permettre qu’Aménaide soit 
étonnée de voir dans une telle colère, son vieux bonhomme de 
père qui est l’indulgence même, et qui n’a pas trop l’air d’être le 
maitre au logis’ (Best.8644). However, the Argentals finally 
convinced him that the scene needed rewriting.” As Voltaire 
himself was quick to point out later to mlle Clairon, the early 
version of the scene was ‘tronquée et d’une sécheresse insuppor- 
table. Si votre père ne vous parle que pour vous condamner, s’il 
n’est pas désespéré, qui pourra être touché? Qui pourra vous 
plaindre quand un père ne vous plaint pas? Sa douleur, la vôtre, 
ses doutes, vos réponses entrecoupées, ce père infortuné qui vous 
tend les bras, votre reproche sur sa faiblesse, votre aveu noble que 
vous avez écrit une lettre, et que vous avez dû l'écrire, tout cela 
est théâtral et touchant. Il y a plus, cela justifie les chevaliers qui 
vous condamnent’ (Best.9146). The elements praised here of 
course refer to the expanded eighteen line scene first printed in 
Prault’s revised edition. Voltaire sent the Argentals a rough draft 
of the new version on 8 December (Best.8679), but the verses 


17 the fact that Diderot and others all scene undoubtedly helped them suc- 
agreed on the need for revising the ceed on this point (see chapter 1). 
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were considerably modified** by one or both parties by the time 
the scene was transcribed!® on the proofs on 16 December. The 
revised scene is far superior to the original version. Angry, half 
sobbing, Argire confronts Aménaide with her letter, does not 
want to believe her guilty but is finally forced to when, in reply 
to his questioning, she arrogantly states that it was her duty to 
write the letter™. 

This change in the second scene meant that the first three lines 
of the following one had to be slightly modified to include in 
Argire’s opening speech the fact that Aménaide had. publically 
admitted having written the letter. These changes were included 
with the others on the proofs and were incorporated by Prault. 

Expanding scene ii necessitated alteration of the format of the 
rest of act I1, pages 25-33. A small type ornament was placed at the 
bottom of page 27, while two originally on pages 28 and 33 of 
the first edition were omitted along with ‘Fin du second Acte’ on 
page 33. Beginning with act m1 on page 34 (verso of [Cvij]), 
Prault was able to return to the original format. 

The next alterations in the text were minor ones and occurred 
in part of Catane’s speech in 11, 4, where he laments the fact that 
Aménaide must be executed. Lines 562-563 both began with ‘Et’ 
in the first edition; Voltaire changed this to ‘C’est’ in the revisions: 
“C'est la Religion lâchement prophanée, / C'est la patrie enfin que 
nous devons venger’ (page 28). This correction was necessary 


18 one of the modifications was to 19 by Wagniére; he wrote it on a 


line 517. On the draft sent to the 
Argentals, when Aménaïde said, 
‘Qu'’entends-je! vous? mon père! 
Argire replied, ‘Moi, ton père! — ah 
cruelle! indigne de mon nom!’ (Best. 
8679). A week later, this was changed 
to ‘Moy, ton pére! esce à toy de pro- 
noncer ce nom?’ (Best.8701). The 
latter version appeared in the revised 
edition. Voltaire preferred it because it 
‘jette dans Pacte un attendrissement, 
un intérest qui manquait’ (Best.8701). 
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sheet of paper, now glued to the recto 
leaf Ciij of the proofs. Voltaire made a 
couple of last minute changes in the 
sceneafter Wagniëre had transcribedit. 

20 three obvious misprints are found 
in Prault’s revised text: line 516 has an 
absurd question mark, ‘Retirez-vous? 
Sortez.’; before 519 is ‘ANENAIDE’; 


and 524, “Tu noses me répondre.’ 
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because Voltaire earlier changed the verse preceding it. The latter 
underwent several changes during the composition and successive 
revisions of the play. On 3 November, Voltaire quoted it as, 
‘Ainsi l’ordonne, hélas! la loi de l’himenée’ (Best.8614), com- 
plaining that it had been removed in Paris. Demanding its 
restoration, he emphasized that since Aménaide’s father had pro- 
mised her in marriage to Orbassan, she was considered as already 
married by the rules of chivalry (Best.8614). When the Argentals 
persisted that the line should not be reinstated, Voltaire adhered 
to his demand for its restoration, using the following line of 
reasoning: ‘Jaime mieux être sifflé que de renoncer à /a Loi de 
L’himenée [56], au crime qui rompt I’ himen [590], et à tout ce qui 
s’ensuit; par ce que Loi de fiançailles, et loi de mariage, c’est tout 
un; parce qu’il m’est permis de suposer cette loi dans Syracuse; 
parce que cette loi n’est pas plus éxtraordinaire que celle d’Angle- 
terre, qui condamne a mort, toute reine que le Roy aura épousée, 
sans étre pucelle; parce que la loi qui dans Inés, ordonne que toute 
fille qui sera aimée par l’héritier de la couronne sera pendiie, est 
beaucoup plus extraordinaire encore; parce qu’enfin je suis trés 
convaincû que celà jette un grand intérêt dans la pièce, que celà 
rend les chevaliers beaucoup moins odieux, parce que tout ce qui 
a réussi sur le téâtre de Tournay, doit réussir sur celui de Paris, ou 
Paris est une bête’ (Best.8644). 

He won his point, although ‘ordonne’ was changed to ‘le 
veut’: ‘Ainsi le veut hélas la loy de l’himénée’ (Best.8653). This 
verb was still followed by three subjects: ‘la loy de l’himénée’, 
‘Et la religion . . .’ ‘Et la patrie . . Still dissatisfied, Voltaire 
decided that the line was too general since it did not specify that 
the law in question was one in Syracuse. He therefore substituted, 
‘Telle est dans nos états la loy de l’himénée’ (Best.865 3); this line 
later appeared in the two Prault versions”. He then realized that 


21 upon further thought, he appa- ‘Mais telle est parmi nous la loi de 
rently decided that ‘dans nos états”  l’hymenée’ in the 1761 Cramer text; it 
was still too general and substituted remained in later authorized editions. 
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beginning the following two lines with ‘Et no longer made any 
sense, changed the initial words to “C’est’, and sent the correction 
to the Argentals, noting, ‘Il faut avouer mes divins anges que je 
suis l’homme aux inadvertances. On change un vers, et on oublie 
d’envoier les corrections devenues nécessaires aux vers suivants’ 
(Best.8661). 

Prault pointed out on page 28 of the proofs that the final word 
in line 592 did not rhyme with any other line: ‘Il me consterne, 
au moins: on approche, c’est elle,’. Voltaire expanded it to two 
lines rhyming with each other: ‘Il me consterne au moins; & 
coupable ou fidéle, | Ma main lui fut promise. On approche . . . 
c'est elle,’. The correction appeared on page 29 of the revised 
edition”. In line 597, ‘Ne m’abandonnez point dans ces momens 
affreux.” was changed to ‘Ne m’abandonnez pas...’ at Voltaire’s 
request”. Line 623 in the first edition read ‘Le jugement du ciel 
dépend de notre bras;’ and referred to the ancient chivalrous 
custom of deciding an accused person’s guilt or innocence on the 
outcome of a personal combat between two knights. Voltaire 
changed this to ‘Le Jugement de Dieu...’ (in italics), and to avoid 
any possible misunderstanding about his use of “Dieu’, he re- 
quested the following footnote be included: “On sait assez que 
ces combats s’appellaient le jugement de Dieu’. Prault incor- 
porated the change in line 623 on page 31 of the revised version, 
but he neglected to include the footnote”. 

The next revisions called for by Voltaire came near the end of 
the second act, on pages 32-33 of the proofs*. As found in the 
first edition, Orbassan’s speech terminating scene 6 consisted of 
eleven lines (674 ff.), as follows: 


22 but in the 1761 Cramer and later 
authorized texts, the earlier version 


A similar note was included in the 1761 
Cramer text. 


was restored. 
23 but again, the original ‘point’ is 
found in the later authorized editions. 
24 perhaps because including it 
would have prevented his returning to 
the original format three pages later. 
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25 on pages 31 and 32, Prault made 
two additional typographical errors in 
setting the type. In line 635, ‘tous deux’ 
became ‘tous d’eux’ and in 663, ‘m’al- 
larmer’ was run together into ‘mal- 
larmer’. 
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Je me borne, Madame à venger mon pays, 

A dédaigner l'audace, à braver le mépris, 

A l'oublier. Mon bras prenait votre défense; 
Mais quitte envers ma gloire, aussi bien qu’envers vous, 
Je ne suis plus qu’un Juge à son devoir fidele, 
Soumis à la loi seule, insensible comme elle, 

Et qui ne doit sentir ni regrets, ni courroux. 
Sans daigner pénétrer au fond de ce mystere, 
Je veux à vos dedains opposer mes mépris; 

À votre aveuglement vous laisser, sans colere; 
Marcher à Solamir, & venger mon pays (p.32). 


It can be readily seen that the final four lines were anticlimactic. 
They added nothing more to Orbassan’s stated position vis-à-vis 
Aménaïde and only restated his intention of leaving her. Voltaire 
had previously omitted them in corrections sent to the Argentals 
on 17 November (Best.8644). He struck them out on the proofs 
and noted in the margin, ‘Ces vers ne doivent point etre imprimez. 
Ils sont visiblement de trop. mepris couroux colere y sont repetez. 
On a confondu une copie avec une autre’ (p.32). In his accom- 
panying letter to Prault, he pointed out page 32 where “Orbassan 
répète à la fin de son dernier couplet, en très mauvais vers, tout ce 
qu'il vient de dire en vers assez passables’ (Best.8704). Elsewhere 
he stated that the four verses repeated the same material with the 
same rhymes used at the beginning of the speech (Best.9146). 
The four lines were omitted in the revised version. 

More than half of the final scene vii of act 11 was changed in the 
revised text. The modifications occurred in two groups, one in 
each of Aménaide’s speeches: the first eight lines of the scene were 
changed and expanded into nine, while the final four underwent a 
similar expansion to five. Let us examine separately these two 
sets of modifications. In the first edition, the scene began with the 
following discourse by Aménaide (lines 681 ff.): 


Il me faut donc mourir & dans l’ignominie. 
On croit qu’à Solamir mon cœur se sacrifie! 
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O toi seul des humains qui méritas ma foi, 

Seul objet de mes pleurs, objet de leur envie, 

Je meurs en criminelle. Oui, je le suis pour toi, 

Je le veux, je dois l’être. Eh! quoi cette infamie, 

Ces appréts, ces bourreaux, puis-je les soutenir? 

Mort honteuse! A ton nom tout mon courage céde. 
Non, il n’est point de honte en mourant pour Tancrede. 


A particularly close reading of the text is not required to notice 
the confusion arising from the use of Solamir’s name in the second 
line. Although the object of Aménaide’s love expressed in the 
following lines is Tancréde, the presence of Solamir’s name 
suggests that ‘toi’ in the following lines refers to him and not to 
Tancréde**. Furthermore, as Voltaire later pointed out (Best.9146, 
9250), the line, ‘On croit qu’a Solamir mon cceur se sacrifie’ was 
illogical. First, it was not her heart that was to be sacrificed; it 
was Aménaide herself who was to be hanged. Second, at this 
point in the play she had no reason to think of Solamir. As far as 
she knew, her father and the chevaliers all believed the intercepted 
letter had been written to Tancréde. No one had had the oppor- 
tunity to tell her everyone thought she loved Solamir. She be- 
lieved herself condemned for loving Tancréde, and this fact 
explained why she dared not mention his name after seeing him 
in Syracuse (111.vi) and why she was so stunned at his disdain for 
her and wondered, ‘Que veut-il? Quelle offense excite son cour- 
roux? / De qui dans l’Univers peut-il être jaloux? (1v.v, lines 
1221-1222). 

The opening verse of this scene had bothered Voltaire for some 
time. It had originally read as above, ‘Il me faut donc mourir et 
dans l’ignominie.’ Then Voltaire tried, ‘J’ay dicté mon arrest, je 
me suis condamnée” (Best.8509) but later changed that to ‘J’ay 


29 Voltaire apparently overlooked  méritas ma foi!’ and complained about 
this confusion or later forgot it. On the caesura’s occurring between ‘seul’ 
27 August 1761, he stated that the third and ‘qui’ (Best.9185). The line was 
line (683) in the [first] Prault edition never printed that way in a Prault or 


A 


was, “Cher Tancréde, ó toi seul qui any other edition. 
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dicté mon arrest, et je me sacrifie’ (Best.8644). Still dissatisfied, he 
decided that he preferred the original version to the third, as he 
put it, ‘parceque arrest et sacrifiée ne sont pas assez analogues et 
que c’est de la propriété des mots que tout dépend, c’est ce qui 
rend un vers supportable ou détestable’ (Best.8644). He changed 
his mind again and finally settled on the third version, slightly 
modified: ‘Pai donc dicté l’arrêt & je me sacrifie! which was in- 
corporated in the revisions. 

Not only the above line but also the entire final scene bothered 
Voltaire for some time. He considered a seventh scene necessary 
to avoid ending the act abruptly with Orbassan’s final speech in 
scene vi. Its role was to summarize Aménaide’s plight and to end 
the act on a more relaxed tone. As Voltaire remarked to the 
Argentals, ‘ce petit monologue . . . ne peut être qu’une expression 
simple de la situation d’Aménaide, comme ce tableau de son état 
n’est point un grand combat de passions, il ne faut pas s’attendre 
a de grands effets de ce monologue, mais seulement a rendre le 
spectateur satisfait, et à terminer l’acte avec rondeur et élégance, 
sans refroidir” (Best.8523; see also Best.8555). The whole prob- 
lem was finally resolved—or so Voltaire thought—on 5 Decem- 
ber, when the dramatist sent his angels a copy of the entire scene 
which included major revisions of the first eight and final four 
lines, as well as other minor changes (Best.8674). Unfortunately, 
the copy did not reach Paris in time to be included in the Prault 
text, which had to be corrected on the proofs. Oddly enough, 
when these corrections were made, only the major changes in the 
opening and final speeches were copied on the proofs. The others 
were not incorporated in print until the 1761 Cramer text, where 
the scene first appeared in print exactly as it was in the copy sent 
to the Argentals. 

The final verses of the scene had likewise undergone successive 
revisions in the months preceding publication. For example, on 
3 November, Voltaire requested the Argentals to end the scene 
with these two lines: ‘Peut être il punira ma destinée affreuse; / 
Allons . . . je meurs pour lui, je meurs moins malheureuse” 
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(Best.8614). Two weeks later he wrote to them, “Je ne conçois 
pas comment on a pti s’imaginer que j’aye mis à la fin du second 
acte, I/ punira ma destinée affreuse. Il faut que ce soit une faute 
d’écriture.’ He claimed to have sent ‘il vangera’ and not ‘il punira’ 
(Best.8644). In the same letter he included a further revision of 
the final four lines corresponding to those in the first Prault edi- 
tion and struck out by Voltaire on the proofs: 


Porte un jour au Héros, pour qui je perds la vie, 

Mes derniers sentiments, & mes derniers adieux. 
Peut-étre il vengera son Amante fidele. 

Enfin, je meurs pour lui; ma mort est moins cruelle (p.33). 


However, on 5 December he sent still another version to the 
Argentals (Best.8674). It was this one that he copied onto the 
proofs as follows: 


Porte un jour au héros à qui j'étais unie 

Mes derniers sentiments et mes derniers adieux. 

Fanie—il apprendra si je mourus fidèle. 

Je coûterai du moins des larmes à ses yeux. 

Il poura me vanger,—ma mort est moins cruelle 
(Best.8674). 


Changing his mind again, he struck out ‘mourus’ and ‘il pourra 
me vanger’ and substituted ‘luy fus’ and ‘Enfin je meurs pour 
lui...’ respectively on the proofs; they appeared in the revised 
version”. 

The next change Voltaire made was in the stage directions to 
uli. In the first edition Tancréde’s squires were described as 
carrying ‘sa lance, son ecu, &c.’ ‘Ecu’ was changed to ‘bouclier’. 
This was the last textual change made in signature C”. 


27 but the intermediate version (with 28 although Prault managed to 
‘mourus’ and ‘il pourra me vanger’) include a few more typographical 
was used in the 1761 Cramer text. The errors in the signature: p.34, line 712, 
last line was later altered to ‘Je ne ‘Saigneur’; p.35, 736, ‘manquait’ be- 
meurs que pour lui’ in the 1768 Cra- came ‘manquât and 738, ‘peut-êrre’. 
mer text. 
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Earlier in our discussion we noted that Prault did not set the 
type for signatures D and Ea second time, but rather incorporated 
all necessary changes into the formes used for the first edition. 
These steps were made feasible, at least in part, by the fact that the 
leaves in these two signatures were mostly taken up with acts 111 
and 1v”. As we saw earlier, these two acts were generally well 
received during the performances, and therefore were the object 
of comparatively few modifications during the following months. 

Turning to the few textual changes Voltaire called for in these 
two signatures, we find that on page 42, before line 876, the 
direction for Tancréde’s one word speech was, “TANCREDE, 
(avec lamentation.)’ Voltaire made it more specific, “(avec un cri 
douloureux.) *® In line 890, Aldamon’s admonition to Tancrède, 
‘Eloignez-vous, venez’ was rendered a bit less imperative by 
changing it to, ‘Hélas! retirons-nous.’ On the other hand, Tan- 
créde’s command to Aldamon four lines later, ‘Retire toi; surtout, 
ne me découvre pas.’ was altered to ‘Eloigne-toi to avoid repeti- 
tion. The next change came in line 1028 of Orbassan’s speech on 
page so. This particular verse did not exist until shortly before the 
Paris opening. Up to that time, the speech ended with the two 
following verses, ‘Quel est ton rang, ton nom? ce simple bouclier / 
Semble nous annoncer peu de marques de gloire.’ On 28 August, 
Voltaire wrote Argental that someone had just pointed out that 
‘bouclier’ rhymed with no other verse. He therefore composed a 
third (line 1028) with an acceptable rhyme to precede it as follows, 
‘Et daigner te punir d’oser me défier’ (Best.8416). However, 
when Prault printed the line, it came out, ‘Et je vais te punir . . ? 
Voltaire changed this on the proofs to ‘A daigner te punir . . .’; 
it was only on the 1761 Cramer text that the original ‘Et daigner 
te punir’ was printed. Another minor change was called for in 


29 in both the first and revised edi- 30 neither direction was included in 
tions, act 111 occupied pp.34-51 ([Cviij] the 1761 Cramer and later authorized 
verso, D-[Dviij] recto) and act Iv, texts. 
pp.52-65 ([Dviij] verso, E-[Evij 
recto]. 
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1093, where Tancréde’s statement, “Je n’en veux point, Seigneur, 
... was originally addressed to Catane. By making ‘Seigneurs’ 
plural, it was addressed to Lorédan and Catane”. 

The next corrections came in a passage of particular impor- 
tance to the condemnation of Aménaide—the contents of her 
intercepted note to Tancréde (lines 1163-1164). In the first edition, 
this note—on the basis of which the heroine was to be executed— 
read, ‘Puissiez-vous vivre en maitre aux murs de Syracuse, / 
Et regner dans nos murs, ainsi que dans mon cceur.’ On the 
proofs, Voltaire modified it to read, “Puissiez-vous, reconnu, 
chéri dans Syracuse, / Regner dans nos Etats, ainsi que dans mon 
cœur.” Although this particular modification was not commented 
upon in the author’s correspondence, two possible reasons 
for making it can be offered. The first was to avoid the obvious 
repetition of ‘murs’ and to eliminate the somewhat ambiguous 
expression ‘vivre en maitre aux murs de Syracuse’, which could 
conceivably see Tancréde reigning outside the city’s walls instead 
of inside. More important, however, was the necessity to remove 
an inconsistency with line 581 in 11.iv, where Lorédan quoted part 
of the treasonous note as ‘Régnez dans nos Etats”. 

An addition was made at the top of page 58, where Voltaire 
ordered ‘(Appercevant les Chevaliers)’ inserted before line 1187%. 
In line 1247, ‘je ne veux jamais lui pardonner’ was changed to ‘je 
ne peux jamais’ by Voltaire’s orders on page 60". 

The above corrections were the last ones made in signature E. 
Since signature F had already been corrected in light of the 
proofs (F-3), it was only necessary to print more copies from the 
corrected formes. 


31 the singular was later restored in neither that text nor any other author- 
the 1768 Cramer and later authorized ized one corrected the inconsistency 


versions. which has survived in all later versions. 
32 however, this point was again 33 it was not included in all succeed- 

overlooked, for the 1761 Cramer text ing authorized texts. 

returned to the earlier version. In the 34 but this change also was not 


1768 Cramer text, the first line was retained in later texts. 
again changed to omit one ‘mur’, but 


IOO 


THE REVISED PRAULT EDITION 


By assembling sheets printed from these various component 
parts—a previously modified titlepage, six reset leaves and one 
altered leaf of signature À, signatures B and C entirely reset, 
corrected signatures D and E, and previously corrected F— 
Prault produced a second version of the play, the revised edition. 
Retaining the same format of the book wherever possible, he 
made no attempt to publicize that this text differed in any way 
from his earlier one. Technically, it was not a “second” edition 
because not all the type had been set a second time. On the other 
hand, it was an authorized edition. Most scholars consider the 
1761 Cramer edition as the only one authorized by Voltaire that 
year. However, the Prault revised edition—although differing 
from the Cramer text in many points—may correctly be called 
an authorized edition since Voltaire gave his permission for 
Prault to print the play and then corrected the proofs, assuming 
they would be the basis of Prault’s one and only edition. What he 
did not authorize was Prault’s initial distribution of a faulty text 
(the first edition) and subsequent reissue of the text in its cor- 
rected, authorized form. 


Up to this point in our study, we have made no attempt to 
document the appearance of either the first or the revised editions, 
nor have we given any indication of what Voltaire thought of 
Prault and his work. The following pages will be devoted to these 
two matters. 

The exact date of the appearance on the market of each of 
Prault’s two editions is difficult to determine. Voltaire’s corres- 
pondence is of no help in ascertaining when Prault made his long- 
awaited public presentation of the play in printed form. The 
dramatist inquired of the Argentals late in December 1760, when 
they expected the edition to appear (Best.8731), but as far as can 
be determined from the surviving letters, he never received an 
answer to this question. We must therefore depend upon other 
sources and the printed copies themselves to provide clues to this 
puzzle. 
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Circumstantial evidence would seem to indicate that the play 
first appeared late in 1760, probably not before the middle or end 
of December. This date is possible since we know it was in the 
press before 16 December, the day Voltaire received the page 
proofs. The obvious fact that several copies of the work exist with 
titlepages dated 1760 might suggest that they were printed in that 
year. Even more convincing is the fact that some of these copies 
evidence Prault’s great haste to market the work as soon as 
possible without making any of Voltaire’s called-for revisions. 
The presence of these copies—especially 60a and 6ob—printed 
from the same formes as were the proofs, with a few corrected 
misprints, suggests publication almost immediately after the type 
was set. It is conceivable that in order not to arouse the wrath of 
Voltaire or the Argentals, Prault did not publicly announce the 
sale of the uncorrected copies but sold them furtively while wait- 
ing for the author’s judgments on the proofs. It is unlikely that 
Argental would have permitted their sale until Voltaire had 
given his approval of the proofs. That other 1760 copies were later 
issued with cancels might indicate that upon receiving Voltaire’s 
corrections, Prault produced these cancels between the middle and 
the end of December 1760, or later. If this were the case, the 1760 
copies were published without Voltaire’s knowledge or approval. 
There also was little fanfare, for we have found no indication in 
correspondence, newspapers, or journals of the period that copies 
were for sale in 1760. 

The first definite evidence of the play’s publication indicates 
that it appeared around the final week of January 1761. In the 
February issue of the Mercure we read that Tancrède ‘vient de 
paroitre imprimée’, while on 2 February, the Avantcoureur 
announced that ‘les comédiens Francoises ont remis au théâtres 
Tancrède, tragédie de M. de Voltaire, qui paroît enfin imprimée 
chez Prault, petit fils, quai des Augustins,avec des figures en taille- 


35 Mercure de France (février 1761), 36 on 26 January. See chapter I, 
p.201. The approbation of this issue is pp.49, note 40. 
dated 31 janvier 1761. 
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douce.’*” Unfortunately, neither source indicates what date was 
on Prault’s titlepage. We would expect that by the end of January 
Prault had substituted the 1761 titlepage cancel for the 1760 title- 
page, but there is no evidence to confirm this assumption. That 
the Avantcoureur mentions both the single revival and the publica- 
tion in the same sentence may possibly indicate that the two events 
took place at about the same time. If this is true, it means that 
although he may have sold some copies covertly before the revival, 
Prault partially followed Voltaire’s request (in Best.8703) and did 
not advertise his edition publicly until after the next performance. 
The great success of this revival certainly renewed interest in the 
work and afforded afavourable atmosphere for publicpresentation 
of the edition. 

We have found no evidence suggesting when the revised Prault 
edition appeared. However, several facts suggest that it was not 
completed until around the middle of 1761 or later. Voltaire’s 
correspondence indicates that he remained unaware that Prault 
finally revised the entire play in light of the dramatist’s correc- 
tions on the proofs. At no time did he acknowledge the existence 
of a revised Prault edition. As we shall soon see, the copies he 
received from the printer were doubtless reissues of the first edi- 
tion with cancels. Since he did not receive them until April, the 
revised edition had not appeared by then, for Prault would 
obviously have sent him copies of it. We saw in the last chapter 
that Prault used the reissues with cancels in preparing special 
copies of the work (61m and 61n); he would most certainly have 
used copies from the revised edition had he had them. Finally, 
there were ten 1760 and 1761 pirated editions based, at least 
initially, on the first edition and its reissues with cancels*; while 
there exist only two pirated versions of the revised edition. This 
fact suggests that the revised edition was published considerably 
later than were the reissues. 


37 Z? Avantcoureur (2 février 1761), 38 at least three of the ten were based 
p-73- on other pirated editions. 
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Another point concerning Prault might wellbe mentioned here, 
since it may have direct bearing on the appearance date of the 
revised edition. On 6 June 1761, Voltaire signed a transfer to 
Prault of the six years’ privilege for the printing of Tancréde 
given him by the king, as follows: 


‘Nous gentilhomme ordinaire de la chambre du Roy, l’un des 
quarante de l’Académie, seigneur de Ferney, Caille, Tourney, 
Chambési, Prégni, donnons et transportons au sr Louis Praut, 
Libraire à Paris, le privilége 4 nous accordé par le Roy pendant 
six années pour l’impression d’une tragédie intitulée Tancréde, 
signé Le Begue, scellé et registré 4 la chambre sindicale des 
libraires, consentant que le dit Louis Praut, petit-fils, jouisse de ce 
privilége aux termes d’icelui, et m’en dessaisissant en sa faveur. 


Fait au chateau de Ferney, pays de Gex en Bourgogne, 
GD eke Voltaire’ 

As we shall see shortly, Voltaire was acutely displeased by 
Prault’s work, and it is more than a little surprising that he 
awarded the printer a six-year privilege. While it is true that he 
planned to authorize only Geneva editions in the future, this 
would be all the more reason not to give Prault tacit permission 
to reprint the work whenever he wished during the following six 
years. A clue to one possible reason for this transfer is found in 
the dramatist’s letter to Lekain of around the first week in June. 
The pertinent passage is as follows: ‘Mon cher Roscius vous 
n’étes pas heureux, et à vous Rien, et ce privilége est moins que 
Rien. Ne le lachez pourtant pas sans que Praut petit fils vous paye’ 
(Best.9022#). We have seen previously that one of Voltaire’s 
principal reasons for giving the first edition to a Paris printer 


39 Revue des documents historiques, 40 Besterman tentatively dated this 
ed. Etienne Charavay (avril 1875), letter 2 June 1761. Assuming that the 
iii.4. The present whereabouts of the hypothesis following above is correct, 
documentis not known (see Best.9044, this letter could be dated on or about 
note). 6 June. 
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was that he intended all financial benefit from its sale to go to the 
troup of the Comédie francaise. If we are correct in believing that 
Voltaire’s reference in this letter is to the privilege of Tancréde", 
it becomes apparent that Prault had not fulfilled his promise to 
turn over the author’s share of the profits to the comedians. Since 
Voltaire executed the transfer of the privilege at this time, we may 
probably assume that Prault demanded the rights to the privilege 
as a condition of payment to the actors. It would also appear that 
Voltaire sent the signed transfer to Lekain in order that the latter 
could use it to exact the money from Prault. Since there is no 
further mention of the incident in Voltaire’s correspondence, we 
can assume that payment was completed. 

It is very possible that this transfer of the privilege preceded the 
issuance of Prault’s revised edition. Had there been any doubt in 
his mind about securing the privilege, Prault would have been 
hesitant to spend a large amount of time resetting more than half 
the text and correcting another third. To have done so and then 
had his right to print and distribute the text withdrawn, would 
have constituted a considerable waste of time, paper, and ink. 
He may thus have desisted from fully revising the text until after 
he had secured written authorization to continue his publication. 
It is also possible that Lekain—acting on his own or on behalf of 
the actors—insisted that Prault’s revision of the text bea condition 
of the transfer; however, this is merely speculative. 

To briefly summarize our discussion of the dates of appearance, 
we can suggest that the most probable order of publication of 
Prault’s text was the following: 1. during the last two or three 
weeks of December 1760, Prault began to print and to sell copies 
of the text corresponding to the proofs sent to Voltaire, with the 
exception of some corrected typographical errors; 2. during this 
same period he received Voltaire’s corrections, revised signa- 
ture F, printed three cancels, and started inserting these revised 


41 Besterman believes that it is 
(Best.9022, note 1). 
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parts into the copies he was selling; 3. early the next year, prob- 
ably in January, he printed the 1761 titlepage cancel and sold 
copies as a 1761 edition; 4. later in the year, after the middle of 
April, he revised those parts of the text not done previously and 
reissued the play in the form authorized by Voltaire the previous 
December. 


Let us now turn our attention to Voltaire’s opinions on Prault 
and his editions of Tancrède. The dramatist was deeply dis- 
appointed in the way Prault fulfilled his charge in publishing the 
work. First, the printer had put a great deal of pressure on Vol- 
taire after the first run, threatening to publish the play before the 
latter felt it was ready. Voltaire had had to retaliate by threatening 
to authorize a Cramer edition and to disavow Prault’s. Then, 
when Voltaire decided that Prault could go ahead, he learned 
that Prault had already printed the text—and a defective one at 
that. Voltaire corrected the proofs, returned them to Prault, and 
expected a second set of proofs for his inspection. They were 
never sent. As if all this were not enough to irritate him com- 
pletely, he later learned that Prault had two more unkind tricks 
up his sleeve: he delayed sending a copy to the author for over 
three months and when he finally did send one, Voltaire found 
that many of his ‘absolutely necessary’ alterations had not been 
made. Let us examine these last two events more closely. 

Not having received a second set of proofs, Voltaire naturally 
was eager to see a copy of Prault’s published text, assuming that 
it would contain all his revisions. In writing to Prault about the 
middle of January concerning the forthcoming edition of the 
Appel à toutes les nations, Voltaire noted that he was waiting fora 
copy of Tancréde (Best.8777). He asked Argental for news of the 
revival in several subsequent letters (Best.8805, 8809, 8843), but 
his ‘ange’ was uncommunicative on this matter. By 11 February 
he either knew or assumed that Prault’s edition was on the market. 
On that date he wrote Argental again to complain about the 
latter’s silence concerning several matters, including the success 
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of the single January revival and the way in which his épétre 
dédicatoire to mme de Pompadour had been received. He stated 
that Prault still had not sent him a copy of the play and com- 
mented, ‘Je ne lui pardonne pas’ (Best.885 r). His next letter to 
Argental, written on 16 February, contained the following curious 
remark concerning the marquise: ‘Je ne suis pas excessivement 
content de mad° de Pompadour, mais aussi je ne suis pas faché 
contre elle; je trouve seulement la muse limonadiére* plus atten- 
tive qu’elle’ (Best.8858). The exact meaning of these lines is un- 
clear but may possibly reflect disappointment in not having heard 
from the marquise since the publication of the dedication to 
her. 

It is not until more than a month later (19 March) that we find 
another reference to Prault or to his edition in Voltaire’s cor- 
respondence. The latter still had not received a copy (Best.8902), 
and he reminded Prault of that fact in a letter to him two days 
later (Best.8909). In desperation, he wrote Lekain on the 23rd, 
noting that ‘il y a prés d’un mois que je n’ay recu de lettres de 
mr Dargental. Le petit Praut ne m’a pas seulement envoyé un 
exemplaire de Tancrede. Vous voyez que je suis aussi abandonné 
que vous étes persécuté’ (Best.8912). Voltaire’s impatience and 
mounting disgust at not having been sent a copy of the work is 
as understandable as Prault’s reasons for not sending him one. 
Not having discharged his obligation to correct the text fully 
before publication, the latter was in no hurry to communicate a 
copy of his defective edition to Voltaire. During this same period 
he had printed his edition of the Appel and was waiting for Vol- 
taire’s authorization before distributing it (see especially Best. 
8777 and notes) and consequently had no desire to have Voltaire 
see the slip-shod job he had done on Tancréde. 


42 Charlotte Reynier, successively her by mme d’Argental on Voltaire’s 
mme Curé and Bourette. She had behalf. See Best.8737, 8770, note 2; 
recently sent flattering verses to Vol- 8479, note 3. 
taire in appreciation of a fine cup given 
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All the blame for not sending a copy to Voltaire cannot be 
placed on Prault’s shoulders alone. There were others who should 
have taken upon themselves this relatively easy chore, but they 
too were hesitant to do so. Argental knew he had poorly executed 
his duty to supervise Prault’s edition, and this fact would account 
for his lack of zeal in sending a copy to the author. Both mlle Clai- 
ron and Lekain were certainly aware that Prault’s copies did not 
conform to the author’s wishes and were thus also not inclined 
to send along a copy. Voltaire was well aware that the others had 
failed in their responsibility, and when he finally received specific 
details—on 29 March, from an unidentified source—on the con- 
tent of Prault’s edition, he did not hide his irritation at all con- 
cerned. He wrote the Argentals on that date saying, ‘Praut a 
imprimé Tancréde. Non seulement il ne l’a point imprimé tel que 
je lay fait, mais ny Praut, ny le Kain, ny m** Clairon qui en ont 
eu le profit, n’ont daigné m’en faire tenir un exemplaire. En 
récompense on a imprimé Tancréde entièrement altéré et d’une 
manière qui, dit on, me couvre de honte’ (Best.8924). Two points 
in these lines indicate that Voltaire had not yet received a copy: 
his statement that the text was entirely disfigured, which it was 
not, and the ‘dit on’. He was to wait a few weeks longer before 
seeing a copy. 

By 11 April, when he still had not received the play, Voltaire 
was concerned that others also had not received copies. He feared 
that Prault, in spite of his promises, had not bothered to send a 
copy to either mme de Pompadour or the duc de Choiseul. Such 
a lack of respect would be insulting to them both and might 
negate the favour Voltaire hoped to gain from the dedication. It 
might also explain why he had not heard from the marquise since 
the publication of the dedication. As he noted, if Prault had not 
sent them copies, ‘je soupçonne qu'ils n’en sont pas trop contents, 
et qu'ils croyent que j’ay manqué à mon devoir. Ils ne peuvent 
savoir que je ne me suis pas mêlé de l’édition. Il eût été assez 
placé que le Kain ou mademoiselle Clairon eût présenté l’ouvrage. 
Tout le fruit que j’ay receuilli [sic] de mes peines aura été 
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peut-étre de déplaire à ceux dont je voulais mériter la bienveil- 
lance et d’être immolé à une parodie’# (Best.8953). 

There is no certainty concerning when and from whom Voltaire 
received a copy of Prault’s text. Prault himself sent a letter to 
Voltaire, written on 4 April, in which he said he was including 
two copies. His only excuse for not having done so sooner was 
that he had never received a reply to an earlier letter he claimed 
to have sent Voltaire inquiring how many copies the dramatist 
desired (Best.8941). Thus it may well have been from Prault him- 
self that Voltaire finally obtained a Prault copy, probably around 


the middle of April. 


43 the last few words refer to one of 
the three parodies of Tancréde. 
Antoine François Riccoboni’s Quand 
parlera-t-elle? was first performed at 
the Théatre des italiens on 4 April 
1761, had only two performances, and 
was never published (Best.895 4, note4; 
Favart, p.142; Quérard, p.116). Vol- 
taire requested Thieriot to send him a 
copy on 11 April (Best.8954). The 
other two parodies were: [André 
Charles Cailleau] Les Tragédies de 
M. de Voltaire, ou Tancrède jugée par 
ses sœurs (Genève; et Paris, 1760); it 
appeared in print around 1 October 
1760 (Favart, p.100). And Za Nouvelle 
joûte ou Arlequin Tancrève. Favart 
identified the author as Desvalières, 
‘premier commis de M. de Villemont’, 
and stated that the Comédiens Italiens 
gave the first performance on 8 Octo- 
ber 1760 (Favart, p.102). Brenner lists 
an anonymous parody, Tancréve, 
probably the same one (Clarence 
D. Brenner, 4 Bibliographical list of 
plays in the French language 1700- 
27789 (Berkeley 1947), p.23. 

44the holograph of this letter is 
dated 4 Mars 1761, but Besterman 
suggests that ‘ “Mars” in the date-line 
must be a mistake, for it was not until 


17 April (Best.8959), after several 
complaints, that Voltaire acknow- 
ledges the receipt of Tancréde’ (Best. 
8941, note). This dating is probably 
correct, since Voltaire’s last complaint 
about not having received the play 
was on 11 April (Best.8953). However, 
it should be mentioned that in Best. 
8959 Voltaire did not say he had 
received a copy. His statement saying 
‘Pai une curiosité extrême de savoir si 
mad* de Pompadour et m. le duc de 
Choiseul ont regu leur exemplaire de 
Praut’ would seem to imply that he 
received his, but does not definitely 
state that he did. He then compared 
the short version of 11.ii appearing in 
the first Prault edition to the expanded 
version found in the 1761 Cramer edi- 
tion [essentially the same as in the 
Prault revised edition], stating he pre- 
ferred the Cramer version and hoped 
the comedians were using it. Anyone 
could have written him that Prault’s 
text incorporated the shorter version; 
we have already seen that someone 
had given him information on Prault’s 
text as early as 29 March. His com- 
ments in Best.8959 therefore did not 
necessarily acknowledge receipt of a 
Prault copy. 
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There is no doubt about which Prault version Voltaire received; 
it was most certainly a copy of the first edition, probably a reissue 
with cancels and corrections. This fact is evident from several 
complaints in his letters about lines and passages struck out or 
changed on the proofs but appearing in the first Prault edition. 
Since nearly all were suppressed or altered in the revised copies, 
he had to be referring to an early copy (see Best.9146, 9185 etc.). 
What was Voltaire’s opinion of the Prault copies he saw? It was 
a grossly exaggerated overstatement of their inaccuracies; the cry 
of a man unjustly treated and wronged. While it is true that 
Prault’s earliest text was far from accurate, many of the short- 
comings had been repaired by subsequent cancels and corrections. 
The remaining defects—Voltaire claimed there were more than 
thirty of them (Best.9202)—hardly merited such statements as the 
following to mlle Clairon: “Vous vous apercevrez aisément, 
mademoiselle, de l’excès du ridicule de l’édition de Tancrède faite 
a Paris. Vous verrez qu’on a taché de faire tomber la piéce en 
Pimprimant ... On a fait un tort irréparable à la pièce en la don- 
nant de la manière dont elle est si ridiculement imprimée . . . En 
un mot l’édition de Prault est ridicule et me couvre de ridicule. Je 
serai obligé de la désavouer puisqu’elle a été faite malgré mes 
instructions précises’ (Best.9146). ‘Pour le Tancréde de Prault il 
est impertinent d’un bout à l’autre’ (Best.9185). Perhaps acting 
from a sense of guilt, the Argentals apparently attempted to 
defend Prault and to take some of the blame for the errors in his 
first edition copies upon themselves. This assumption is based on 
Voltaire’s letter to Argental of 7 September 1761, where he wrote, 
‘Je vous dis moy qu’il y a plus de trente fautes dans L’édition de 
Praut, que Praut fils est un franc fieux® et s’il vous plait, pour quoy 


“5 Besterman defines this as a dialect ‘pauvre enfant de Paris’ (Best.8902), 
form of fils here used in a special and ‘petit sot’ (Best.8990). It might 
derogatory sense; Voltaire had earlier also be noted that Voltaire was very 
used it in connection with Prault (see dissatisfied with Prault’s execution of 
Best.8731 and note 2). In various the Appel, describing it as full of 
letters Voltaire referred deprecatingly errors (Best.8990 etc.). 
to Prault as a ‘petit drôle”, ‘coquinet’, 
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prenez vous son party? Que vous importe! en quoy mes anges, les 
négligences de Praut peuvent elles retomber sur vous? qu’a de 
comun Praut avec mes chers anges?’ (Best.9202). 

By the fall of 1761, Voltaire was too busy to give any more 
thought to Prault or his faulty edition of Tancréde. His cor- 
respondence gives no hint that he ever learned that Prault issued 
the revised edition. He simply accepted the fact that in his struggle 
to set before his European audience the best printed text possible, 
he had once again been tricked and deceived by a printer. As far 
as this play was concerned, he felt he still had the upper hand. If 
the Paris edition was not all he wanted it to be, the Geneva one 
was. He could content himself with distributing copies of the 
latter among his friends and disavowing Prault’s text. It is thus 
logical that the 1761 Cramer edition, printed under Voltaire’s 
supervision, be the subject of our next chapter. 
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CHAPTER IV 


The first Cramer edition 


In contrast with the complex story of Prault’s publication of 
Tancrède, the story of the Geneva edition printed early in 1761 
by the Cramer brothers’ firm is characterized by simplicity and 
rapidity. An important factor in this difference was the dissimi- 
larity of Voltaire’s relationships with Prault and Gabriel Cramer. 
Voltaire had previously done business with the Prault family of 
printers, but he had never met Louis Francois Prault. In fact, he 
knew very little about him or about the quality of his work when 
he gave permission for Prault to print the play. On the other 
hand, Voltaire’s business association with Cramer dated from 
1754. He knew Cramer well and had collaborated frequently with 
him in producing single and collective editions of his works. Vol- 
taire’s letters concerning the printing of the play reflect his cordial 
relationship with Cramer. Missing in them was the undercurrent 
of annoyance and frustration caused by a lack of communication 
between author and publisher. During the preparation of the 
Cramer edition, Voltaire knew at all times what steps were taking 
place and how the job was progressing. More important, he 
exercised a measure of control over the printing that he lacked in 
dealing with Prault. This control allowed him to insert correc- 
tions and revisions at will and to examine more than one set of 
proofs. This ease of communication was, of course, due to the 
proximity of the Cramer business in Geneva to Les Délices, 
Ferney, and Tournay. Also lacking in Voltaire’s letters of this 
period is a sense of urgency created by fear that an unauthorized 
edition might preempt the appearance of the authorized one. 
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Gone too was a feeling of conflict between author and publisher. 
Cramer had no desire to deceive the dramatist or to wrest control 
of the work from him, and, for his part, Voltaire had no reason 
to threaten or cajole the printer. As far as can be determined, theirs 
was a harmonious business relationship. Its product, Cramer’s 
1761 edition of Tancréde, will be the subject of the following 
pages, along with a discussion of extant copies and a selection of 
textual variants first appearing in this edition. 

The earliest mention of a future Cramer edition of the play 
found in Voltaire’s correspondence is in a letter from the dram- 
atist to Gabriel Cramer written about 17 September 1760 
(Best.8481). The latter apparently had inquired about printing 
the work, for Voltaire replied that at that time Cramer should not 
print any copies for distribution in Paris. ‘Comme j’ai fait présent 
du privilége de L’Edition Parisienne a la Clairon et a Le Kain, 
leur libraire serait en droit de crier; je pense donc qu'il faut n’en 
tirer que le nombre d’éxemplaires que Monsieur Cramer peut 
débiter en Suisse, en Allemagne & dans la province’ (Best.8481). 
We find no further mention of Cramer’s undertaking an edition 
until about the first of January of the following year, when Vol- 
taire sent him permission to begin his Zancrède whenever he 
wished (Best.8740). 

That a period of over three months separates these two letters 
might appear unusual. However, consideration of events within 
the three month period suggests a probable explanation of the 
delay. The first letter was written during the period when Voltaire 
still planned to have the play published by Prault and Cramer 
during or shortly after the first run. It was not until nearly a week 
after this letter was written that Voltaire decided to postpone 
publication until the text could be thoroughly revised. These 
revisions were not completed until the middle of December, at 
which time Voltaire believed the play worthy of publication. 
Having corrected Prault’s proofs and assuming the Paris edition 
thus well advanced, Voltaire authorized Cramer to start work on 
his edition. By the 4th of January, Voltaire found it necessary to 
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take Cramer away from Tancrède for another piece of work? the 
author wanted immediately (Best.8751). In the following week, 
Voltaire sent Cramer material of some sort for the play (Best.875 5) 
and waited patiently for a first set of proofs (Best.8764). He 
received, corrected, and returned them by the middle of January, 
and he demanded another set for his inspection (Best.8767, 8788). 
In typical Voltairean fashion, ameliorations in the text suggested 
themselves unexpectedly to him, and he sent the following brief 
note to his printer: ‘Arrétez, arrétez, ne faittes pas tirer la seconde 
feuille de tancrede, il me vient des idées. Si elles éclosent la piece 
sera plus digne de vos soins’ (Best.8817a)*. What these new ideas 
were cannot be determined, but a possible clue as to where in the 
text they came—if indeed changes were made this late—is found 
in Best.8824, where Voltaire asked for new proofs of the fifth act. 
This demand might indicate a desire to see how neatly recent 
modifications made in that act had been included in the printed 
text. 

In spite of interruptions and Voltaire’s last minute revisions, 
Cramer’s edition was printed and ready for publication about a 
month after it was begun. That it was finished early in the first 
week in February is evident from Voltaire’s note to Cramer on 
the 5th, where he asked for two dozen copies, folded, of Tancréde® 
(Best.8836). 

Although this Cramer edition is the third one discussed in the 
present study, its early February publication date indicates that 


1 A Monsieur le lieutenant-criminel 
du pays de Gex, concerning the Croze 
affair; see Best.8745, general note. 

2 through the courtesy of the staff of 
the Institut et musée Voltaire I have 
been able to consult a manuscript of 
this note which was acquired too late 
for inclusion in volume xlv of Vol- 
taire’ s correspondence. The note’s only 
indication of date is the one word, 
‘Samedy’. This could be 17, 24, or 
31 January. Since Voltaire said, ‘J’at- 


tends la derniére épreuve de Tancrede’ 
in his letter to Cramer dated [by 
Besterman] c. 17 January (Best.8788), 
the present letter’s contents suggest it 
was written at about the same time or 
shortly afterwards. The number Bes- 
terman gave the letter indicates that he 
believed it to be written on the 31st, 
the date of Best.8817. 

3 he sent them to several of his cor- 
respondents. See Best.8847, 8914, etc. 
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it was the second edition to appear on the market. It was preceded 
only by the unauthorized, generally uncorrected Prault first edi- 
tion, since, as was shown in the last chapter, Prault’s revised 
edition was not published before April and probably did not 
appear until after June 1761. From the fact that Cramer’s edition 
was published before Prault’s revised one emerges a second and 
somewhat unusual fact: although Cramer’s was the second ver- 
sion to be authorized by Voltaire, in reality it was the first 
authorized edition to be published. Such was not the author’s 
intent. He expected Prault to bring out only one version of the 
work, corresponding to the corrected proofs and thus the first 
authorized edition. Cramer’s version, the second authorized edi- 
tion, was to follow soon after Prault’s. However, since Prault did 
not issue the play immediately in its fully corrected—and thus 
authorized—form, Cramer’s edition, authorized about a month 
after Prault’s, became the first authorized text to appear. 

It is of interest to note that at no time during the preparation of 
the Cramer edition did Voltaire mention to the Argentals in Paris 
that a Geneva edition was in the offing—at least not in his letters 
that have come down to us. As far as can be determined, he did 
not even consult them concerning the numerous textual modifica- 
tions he made for the Cramer version. Considering their earlier 
close collaboration in revising the work, Voltaire’s silence 
appears strange. He had no reason to anticipate their disapproval 
of the appearance of another authorized text competing with 
Prault’s, since Cramer’s edition was supposedly not for distribu- 
tion in the Paris area. It is possible that after deluging them with 
modifications for several consecutive months and finally having 
arrived at a mutually satisfactory text in December 1760, he 
hesitated to tell them less than a month later that he was again 
revising it. Another reason why he did not consult them concern- 
ing the revisions is connected with his method of revising. Many 
changes were probably made hastily while the author reread a 
manuscript or checked one or more sets of proofs for errors—in 
much the same way that all the changes on Prault’s proofs were 
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made in less than one evening’s time. Most modifications con- 
cerning one or a few words were probably made on the spur of 
the moment, without premeditation and consultation with any- 
one. Voltaire was not only uncommunicative with his ‘anges’, 
but also mendacious with Prault. Writing to him about the middle 
of January, Voltaire denied that a Cramer text was even in the 
planning stage: “Comment [Prault] a vil pu s’imaginer que je 
donne Tancrede à d'autres en même temps qu’à luy?” (Best.8777). 


Bengesco listed the Cramer edition as his item 2354. A represent- 
ative copy® may be described in the following manner: Titlepage: 
none; sig. **, ***, A-G*. Pagination: [17: half-title, blank, blank, 
frontispiece, dedication (ro pp.), half-title, characters, text] & 
4-92 & [1: letter to Capacelli] & (94)-(110) & [2: blank, blank]. 
Several comments may be made at this point. There is no evidence 
that Cramer ever printed a titlepage for the work; this omission 
must have had the implicit consent of Voltaire. In connection 
with the Prault texts we noted Voltaire’s stated aversion to having 
his name appear on the titlepage. Other Cramer Voltaire texts 
published before and after Tancréde contained no indication of 
printer and often omitted place. Since the half-title named the 
play and indicated it was a tragedy, place, printer, and date were 
apparently considered unnecessary. The first signature, **, con- 
sists of four leaves, the first unsigned’, the second and third signed, 
and the fourth unsigned. The stub of the frontispiece appears 
between leaves *3 and [*4]. Only the first leaf of the second signa- 
ture, **?, is signed. These two signatures, comprising the initial 
half-title and the entire dedication, are complete in themselves 
and entirely unrelated to the following ones. This fact strongly 


4 Bengesco, i.58. He noted that the 5 Bibliothéque nationale, 8° Y Th 
Bibliothèque nationale possessed two 17030. 
copies; they now have three: 8° Y Th 6 recto, half-title; verso, blank. The 
17030; Z Beuchot 76 (1); Z 27377 (5, _ half-title was probably left unsigned 
ul, 2). For a listing of other copies because it also served as the titlepage. 
and their location, see appendix vit. 
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suggests that the printer set up the dedication separately—per- 
haps at a different time—from the rest of the text’. The third 
signature, Aê, begins with the seventh leaf (not counting the 
bound-in frontispiece), which is signed on the recto (second half- 
title); the rest of the volume follows a normal pattern, four signed 
leaves followed by four unsigned ones. 

By contrast with the arrangement of preliminary material and 
the dedication, the letter following the text of the play was 
presumably printed at the same time as the text of the play*. 
Found on leaves [F7], [F8], G-[G7], it appears in nearly all the 
copies of this edition which we have examined’. Addressed to 
‘Mr. Le Marquis Albergati Capacelli, Senateur de Bologne.’, it is 


dated 23 December 1760". 


? we have found no copies issued 
without the dedication or with any 
variants within it. 

8 Voltaire’s letter of c. 1 February 
1761 to Cramer supports this theory, 
as he asked his printer to send him a 
‘nouvelle épreuve du sšm° et de l’épître 
a Senatoré bolognese’ (Best.8824). 

9 see appendix vit. 

10 Besterman reprinted it as Best. 
8722. Voltaire’s correspondence gives 
no reason why he chose to have the 
letter printed at the end of Tancréde. 
He may have felt that attaching it to a 
popular play provided a convenient 
means of achieving a large circulation 
for the letter. Some of the ideas on 
drama expressed in it are strongly 
reminiscent of those in the épitre dédi- 
catoire to mme de Pompadour and 
may have been intended as an expan- 
sion of those in the earlier work. Also, 
the first part of the letter may well have 
been Voltaire’s timely reply to those 
who had condemned the theatre as 
destructive of public morals, especially 
since it was written at the same time 
that Voltaire’s theatrical performances 
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were denounced and forbidden by the 
Geneva authorities (see Best. appen- 
dix 122). The letter began by praising 
the beaux arts, singling out drama for 
its beneficial effects on the morals and 
manners of people of social distinc- 
tion. Voltaire praised Capacelli for 
having produced French plays and 
Goldoni for his reforms in Italian 
drama. He defined true drama as Part 
d’enseigner la vertu & les bienséances 
en action & en dialogues’ (p.(94)), and 
cited numerous examples. Those who 
speak out against the theatre are to be 
pitied, he asserted, and expressed his 
wish that leaders of government 
would become champions of the 
theatre. He spoke out against cabals, 
especially those motivated by religious 
intolerance, and he denounced the 
Journal chrétien for its condemnation 
of Saint-Foix and parts of the Encyclo- 
pédie, especially the article ‘Ame’. He 
strongly criticized Fréron and other 
critics who were spokesmen for the 
cabals. The rest of the letter was 
devoted to a general defense of Vol- 
taire and his works as being moral and 
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The Cramer copies were prepared and printed with care, result- 
ing ina neat and aesthetically pleasing product. The use of wood- 
cut ornaments on fifteen pages and type ornaments on another, 
plus wide spacing between lines, broad margins, and italics in the 
dedication all contribute to this impression. 

Much has been written concerning the curious engraving in- 
serted as a frontispiece in most copies of the 1761 Cramer text. 
It represents a donkey braying at a lyre suspended from a tree, 
with the following inscription at the bottom: 


Que veut dire 
Cette Lyre? 
C’est Melpomene ou Clairon. 
Et ce Monsieur qui soupire, 
Et fait rire, 
N'est-ce pas Martin F ...?1 


Cramer commissioned this engraving from Gravelot on 1 No- 
vember 1760 (Best.8612) after Voltaire had composed the verse 
(Best.8608). Engraved by Choffard, it was not originally in- 
tended to accompany Tancrède. When Cramer ordered it, he 
requested that it be executed with the greatest possible rapidity, 
saying that ‘cette plaisanterie doit se mettre à la téte d'un petit 
ouvrage™ qui n’attend que cette estampe pour paroitre’ (Best. 


Christian, and ‘dont le seul mérite 
consiste dans l’amour de la vérité & de 
VPhumanité’ (p.(104)). He further 
denied that any impious works attri- 
buted to him, such as La Pucelle, 
were from his hand, and he ended the 
letter with a profession de foi designed 
to show that he was a better Christian 
than were those who accused him of 
not being one. For some of Voltaire’s 
comments on it elsewhere, see Best. 
8729, 8753, 8791, 8876. 

1 for “F... read ‘Fréron’. 

12 Lucien Cramer described this 
work as ‘une épigramme injurieuse’ 


against Fréron but did not identify it 
further. Lucien Cramer, Une famille 
genevoise: les Cramer (Genéve 1952), 
p.24. Beuchot, followed by Bengesco, 
believed the engraving was intended 
to accompany L’Ecossaise. However, 
as Besterman has shown, this is 
extremely unlikely, especially since 
in the same letter in which he ordered 
this engraving, Cramer told Gravelot 
that the latter would doubtless do one 
for L’Ecossaise and that they then 
would talk about the ones for Tan- 
crède and Fanime (Best.8612). See Ben- 
gesco, i.§8-59, and Best.8612, note 4. 
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8612). In spite of this remark, the engraving did not appear until 
early February 1761, when Cramer’s Tancréde was published. 
Voltaire was pleased with the design and stated that the portrait it 
contained was a faithful representation of the subject! (Best. 
8868)". 

Copies of the Cramer 1761 edition of Tancréde, including the 
letter to Capacelli, were distributed in two forms. They were 
issued as single copies like the one described above. They were 
also joined with copies of Le Pauvre diable, Le Russe à Paris, and 
La Vanité to form a supplement to the 1761 Cramer volume of 
Voltaire’s works entitled, Seconde suite des mélanges de litterature, 
d’histoire, de philosophie &c. [Genéve, Cramer] 1761)“. When 
Tancréde appeared in the Seconde suite, no attempt was made to 
integrate the work into the supplement; it retained its own signa- 
tures and pagination and was simply bound to other leaves of the 
supplement. The following passage from Voltaire’s letter to 
Cramer of about 17 January may indicate that the author in- 
tended the supplement to form an integral part of the volume: ‘Je 
vous parle du pauvre diable, du russe et de la vanité que je veux 
imprimer à la fin du seul volume ot ces piéces puissent conve- 
nir. Ce volume qui contiendra Tancrede, Fanime etc. ne doit 


18 on 6 February, Voltaire wrote to 
Damilaville, ‘voici encore un exem- 
plaire de la lettre al signore Albergati 
avec la jolie estampe de Gravelot’ 
(Best.8839). Besterman stated in a 
note that ‘no illustrated edition is 
known of the letter to Albergati’ 
(Best.8839, note 1). However, since on 
the preceding day Voltaire asked 
Cramer for two dozen copies each of 
Tancréde and the letter, folded sepa- 
rately (Best.8836), we may assume that 
Voltaire included a copy of the bray- 
ing ass frontispiece with a copy of the 
letter. 

M see the copy in the Bibliothèque 
nationale, Z 27377 (5,11, 2). The entire 
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volume has the following half-title: 
Collection complette des œuvres de 
Mr. de Tome cinquieme. 
Seconde partie. In this copy, the 
engraving of the braying ass serves as 
a frontispiece to the entire volume. 
The volume contained at least two 
important works of the same period 
which Voltaire had denied writing, 
Candide and L’Ecossaise. Joining the 
supplement containing Tancrède to 
this volume removed any doubt—if 
indeed any remained—that Voltaire 
was the author of those works. Ben- 
gesco mentioned the Seconde suite, 
iv.6o, note 1, and the titlepage was 
reproduced in Best.xlv, p.[45]. 
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renfermer que des choses sérieuses et instructives. Tout doit étre à 
sa place. Je vous prie instamment de me faire le petit plaisir que 
je vous demande’ (Best.8788). However, not all copies of the 
Seconde suite have Tancréde bound with them; in fact, all but one 
of those which we have examined do not. 


A curious fact overlooked by Voltaire bibliographers should be 
mentioned in connection with this Cramer edition. In spite of 
Voltaire’s close scrutiny of the preparation of the edition, it was 
issued by the printer in two states, only one of which was autho- 
rized by the dramatist. The difference is slight, consisting of a 
cancel replacing leaf [B7], pages 29-30, in a majority of the copies 
we have seen’*. Several points may be noted concerning this 
cancel. Original leaf [B7] of the Cramer edition included the same 
short version of 11.ii, the ‘condemnation scene’, found in Prault 
first edition copies. The Cramer cancel presents the expanded ver- 
sion of this scene—and corrections in the first four lines of 11.iii— 
corresponding almost exactly to those in the Prault revised text”. 
It was most probably Voltaire who ordered the cancel printed 
and inserted in the Cramer copies, for as we saw in our discussion 
of Prault’s revised edition, he considered inclusion of the ex- 
panded scene absolutely necessary. Since there is no evidence that 
Cramer printed any other cancel for the play, it was probably 
to this one that Voltaire referred in a letter to Cramer of about 
12 January as follows: ‘Je suplie monsieur Gabriel de vouloir 


15 in 1763 Cramer placed Tancréde 
with other Voltaire plays in a new 
volume of the Ouvrages dramatiques 
(tome v) which formed the second 
part of volume ten of the Collection 
complette. (This edition of the play 
will be discussed in more detail later in 
this chapter). The Seconde suite was 
reprinted and issued with a 1764 title- 
page; integrally included were the 
three other works published with 
Tancrède in the 1761 supplement. 


16 for which copies do or do not 
include the cancel, see appendix vit. 

17 the differences are as follows: in 
the Prault version the stage directions 
placed the chevaliers ‘dans le fond.’, 
while in the Cramer one they are ‘au 
fond’. Prault’s line 524 has ‘est-il donc 
vrai? and Cramer’s has ‘il est donc 
vrai?’ In line 532, Prault’s text reads 
‘aprés son crime affreux’, while Cra- 
mer’s substitutes ‘ce’ for ‘son’. 
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bien m'envoyer toutes les feuilles de Tancrëde, avec le carton du 
24 acte’ (Best.8767). He later reminded Cramer of it again 
(Best.8824). We may thus assume that Voltaire intended that the 
cancel be included in all copies of Cramer’s edition. The existence 
of copies without it suggests that Cramer—or his employees— 
was not overzealous in assuring himself that copies of the play 
leaving his shop fully conformed to the author’s wishes. It may 
be that, anxious to meet the great demand for copies of the play, 
he found it more expedient not to bother with insertion of the 
cancel. It is also possible that not enough cancels were printed, 
and when the supply ran out, new ones were not printed and 
copies of the play were issued with the original leaf. There is no 
indication in Voltaire’s correspondence that he was aware of the 
existence of copies without the cancel. 

It may be noted that insertion of this cancel interrupted the 
aesthetic harmony of the book. In order to include all the revised 
material on one leaf, smaller type was used and the lines were 
placed closer together than on the original leaf, while the original 
woodcut ornament on page 29 was removed to provide more 
space. 

The fact that Voltaire found it necessary to include a cancel in 
Cramer’s text before its publication raises the question of what 
text Cramer used as the basis for his edition. Although available 
documents do not give a definite answer to the question, they do 
suggest a few possible solutions. ‘That Cramer’s version was not 
based on a copy of the revised Prault edition is evident for two 
reasons: 1. several of Voltaire’s changes on the latter were not 
included in Cramer’s text; 2. more important, Prault’s second 
version was not printed by the time Cramer prepared his edition 
early in January 1761. However, he could have used a copy of 
Prault’s first edition—assuming copies of the latter were available 
by the end of December 1760. Voltaire asked Prault about the 
first of January if he had a copy of the Paris edition to use 
(Best.8740). He probably did not, since Voltaire did not see a 
copy of Prault’s text until nearly four months later; it is rather 
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unlikely that Cramer had one and kept it hidden from Voltaire. 
Textually, Cramer’s is a later version than either Prault issue. It 
is of course conceivable that Cramer used Prault’s first version 
and Voltaire updated it when he corrected Cramer’s proofs, but 
there is no indication that he did so, and the proposition is highly 
unlikely. The most probable suggestion is that Cramer, in the 
absence of a Prault copy, requested a manuscript copy from Vol- 
taire. Voltaire must have had such a manuscript from which he 
made the textual revisions on Prault’s proofs in the middle of 
December. He may well have revised this manuscript again before 
sending it to Cramer, or sent it as it was and made modifications 
again on Cramer’s proofs. The fact that Cramer’s text required a 
cancel for 11.ii might seem to refute this manuscript theory, but it 
is quite possible that the manuscript sent Cramer was an older 
version with later modifications added on separate sheets of paper 
attached to it. The expanded ‘condemnation scene’ might easily 
have become mislaid or lost in Cramer’s shop, necessitating the 
later addition of a cancel when Voltaire read the proofs. 

With the exception of the cancel replacing leaf [B7] in some, all 
copies of the Cramer edition we have examined are identical and 
were printed from the same formes. Occasionally, very minor 
deviations may be distinguished, but they are due to normal 
deterioration of the type. This uniformity of copies signifies that 
no additional changes were made in the type during the run, not 
even the correction of typographical errors. The absence of other 
cancels shows that during the months following completion of 
printing in early February, Voltaire found no additional changes 
he believed urgent enough to require drastic modifications. 


Let us now turn our attention to the text of Cramer’s edition. 
We discussed earlier in this chapter the fact that Voltaire revised 
the play in December 1760, for Prault’s edition and then revised it 
again in January 1761, for Cramer’s edition, expecting that 
Prault’s revised copies would be published before Cramer’s. Had 
Prault’s copies been available when Cramer began his edition, the 
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latter probably would have used a copy of Prault's revised text, 
again revised by the author, as the basis of his edition’*. Cramer’s 
text therefore would have been a successive step in the evolution 
of the text. However, since Cramer’s edition preceded Prault’s 
revised edition by several months, such was not the case. The 
result was what appears to bea ‘circular evolution’ in the revisions. 
Several verses in the text as it appeared in Prault’s proofs were 
modified by Voltaire on the proofs. However, most appeared in 
the uncorrected form in copies of the unauthorized Prault first 
edition. These modifications duly appeared later in copies of the 
Prault revised edition. Yet many of them did not appear in the 
1761 Cramer and later authorized editions, which have the earlier 
version. At first glance, this fact indicates an indecisive method 
of correction on Voltaire’s part. It suggests that when he cor- 
rected Prault’s proofs in December, he rejected verses or parts 
of verses he had composed earlier and substituted new material. 
Then, when he revised the play a month later for Cramer, he 
rejected much of the new material added in December and restored 
the original readings. 

However, another—and we believe more probable—interpreta- 
tion may be advanced. Considering that Voltaire corrected 
Prault’s proofs rapidly on the evening of 16 December (Best. 
8705), it is possible that he did not bother to add to his manu- 
script copy many impromptu changes made on the proofs as he 
read them. Perhaps he assumed it was unnecessary to make a copy 
of them since they were supposed to be included in Prault’s text. 
Their omission in the Cramer text may therefore be unintentional 
and only the result of forgetfulness. When Voltaire did remember 
to include them in the Cramer edition, they frequently were 
somewhat modified, suggesting he was working more from 
memory than from manuscript. A good example is the rephrasing 
of the note to lines 295-296, 302, and 304-311. On the Prault 


18 that Voltaire asked Cramer if he his edition confirms this conjecture 
had Prault’s text to follow in setting (Best.8740). 
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proofs, Voltaire put, “Il est nécessaire d'avertir que si cette Tra- 
gédie est représentée dans les Provinces, l’Actrice qui jouera 
Aménaïde, doit dire tous ces endroits marqués d’une étoile avec 
une froideur contrainte.” In Cramer’s version it was printed as, 
‘Si on joue cette Tragédie dans les Provinces, l’Actrice représen- 
tant Aménaide doit sçavoir que ces vers marqués * doivent être 
récités avec l'air et le ton d’une froideur contrainte.” None of the 
modifications found in the Prault revised text but not carried over 
into Cramer’s were of importance to the play’s structure, plot 
development, or characterization; they were nearly all changes in 
verbal usage. Following are a few examples of these ‘restorations’ 
of an earlier reading: line 53, ‘pas’ replaced ‘point’: ‘Mais ce n’est 
pas assez de combattre le Maure’; the opposite in line 597, ‘Ne 
m’abandonnez point dans ces momens affreux’. After line 166, 
‘(Les Chevaliers sortent), included in Prault’s cancels Biij-1 and 
Biij-2 and in his revised version, was omitted by Cramer; lines 
369-370, ‘Celui qui de vos vœux devint le digne objet / Le sera 
pour jamais . . .’ was restored in the Cramer text after omission 
from Prault’s cancels Bvij-1 and Bvij-2. In lines 890 and 894 
respectively, ‘Eloignez-vous, venez’ and ‘Retire-toi,’ were re- 
instated in Cramer’s version in place of ‘Hélas! retirons-nous’ and 
‘Eloigne-toi’ found in Voltaire’s corrections on Prault’s proofs 
and the latter’s revised edition. 

Cramer’s edition is characterized by a consistent use of catch 
words throughout and an attempt at regularization of spelling, 
perhaps in order to conform to pronunciation standards of the 
day. For example, he replaced the intervocalic ‘s’ used by Prault 
and many other contemporary printers of the play by ‘z’ in such 
words as ‘Bizance’ and ‘Sarrazins’; he omitted the final “s” and 
added a prevocalic ‘ç in the first person singular, present tense, 
of the verb ‘savoir’ (je scai)”. With a few exceptions, he removed 


19 Voltaire, Tancréde (Paris, Prault, 20 in the text of the play only, not 
1761—the revised edition), p.15 and in the dedication. 
Voltaire, Tancréde [Genéve, Cramer, 


1761], p.17. 
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the final ‘s’ on second person singular imperatives, such as ‘Voi’ 
(358); ‘Vien’ (398, 896, 1019, 1062); ‘Souvien-toi’ (453); “Ote-toi’ 
(529); ‘Va’ (530); ‘Appren-moi’ (725); “Di-lui’ (775); etc." He 
further exchanged an acute accent on ‘E for a “d? in ‘piés’. 

Both the text of the dedication and that of the play itself appear 
to have undergone careful reconsideration by the author in the 
preparation of Cramer’s edition. Much attention was paid to 
improving versification, resulting in numerous modifications. 
Some were changes discussed and decided upon in Voltaire’s cor- 
respondence with the Argentals from September to. December 
1760, but not included on Prault’s proofs, possibly because of the 
great haste with which Voltaire corrected them. Special attention 
will be paid to these modifications in our discussion. 

In spite of Voltaire’s close supervision and scrutiny of Cramer’s 
edition, seven misprints found their way into all the Cramer 
copies we have examined. They are as follows: ‘voudroient’ (289) 
and “etoit’ (1146) for ‘voudraient’ and ‘etait’; ‘le parjure’ instead 
of ‘la’ referring to Aménaide (590); ‘ne’n’ for ‘n’en’ (810); ‘Quas- 
tu vü? (825); ‘qu’elle’ for ‘quelle’ (869); and ‘champs d’allé- 
gresse’ for ‘chants d’allégresse’ (1534). The omission of line 1431 
(‘Guerriers de qui la force est égale à l’audace’) in this and in 
Cramer’s 1763 editions was most probably a printer’s error over- 
looked by Cramer and Voltaire. Its absence left the preceding 
line (‘Hélas! jaccuse en vain mon âge qui me glace’) without a 
corresponding rhyme. The missing verse was modified and 
restored in the 1768 text (O vous, de qui la force est égale à 
l'audace”). 

The number of textual changes made in the 1761 Cramer 
edition of Tancréde is considerable. Since many are of minor 


21 some exceptions: ‘Viens’ (357 and 22 although this ‘oi’ spelling is 
1041); ‘Cours’ (774), ‘Sors? (530). technically not a misprint, Voltaire 
Suppression of final ‘s’ was the subject favoured the more modern ‘ai’ spelling 
of a short, inconclusive discussion in in the printing of his works. 
letters exchanged between Voltaire 
and mme d’Argental. See Best.8392 
and 8655. 
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importance, we have decided to limit our discussion to a sampling 
of these modificationsin orderto show the principaltypes of chan- 
gesmadeand,wheneverpossible,thereasonsfor making them.Let 
us begin with the dedication to mme de Pompadour. Even the 
most cursory reading of the Cramer version reveals important 
excisions, while a closer look shows numerous small changes 
which serve to tighten the style. The first major deletion in the 
dedication was a one sentence paragraph—comprising the third 
paragraph in the Prault versions—in which Voltaire praised 
mme de Pompadour’s considerable protection of the fine arts as 
follows: ‘Continuez, Madame, à favoriser tous les beaux Arts; ils 
font la gloire d’une Nation; ils sont chers aux belles ames; il n’y 
a que les esprits durs & insipides qui les dédaignent: vous en avez 
cultivé plusieurs avec succés, & il n’en est aucun sur lequel vous 
n’ayez des lumieres.’* The paragraph was tantamount to ascrib- 
ing all recent artistic progress in France to the marquise and to 
deriding those who would protest her actions; Voltaire apparently 
had second thoughts on the advisability of such a claim and 
decided quietly to eliminate the paragraph. The marquise had 
certainly done a great deal to encourage, direct, and inspire the 
artists of her day. However, the king’s mistresses were tradi- 
tionally unpopular in France, and la Pompadour was no excep- 
tion. Her expensive tastes in houses, furnishings, paintings, por- 
celain and objets d'art were a convenient point of attack for her 
detractors, who considered her—among other things—an un- 
necessary drain on the state finances. 

Previously, mme de Pompadour had been criticized for the 
lavish theatrical performances she had encouraged and helped put 
on at the Court; this fact may account for a change made in the 


lége revoked’ (p.234). There is no 


23 Voltaire, Tancréde (Paris, Prault, 
evidence to support this theory. The 


1760), p.(7). 


24 Flower suggests that Voltaire 
deleted this passage ‘because its attri- 
bution of all artistic progress in 
France to the Pompadour so annoyed 
the queen that she had the play’s privi- 


fact that Voltaire transferred the play’s 
privilege to Prault in June 1761, four 
months after the publication of the 
Cramer edition, appears to contradict 
it (see chapter 111, pp.104-105). 
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first sentence of the next paragraph (the fourth in the Prault edi- 
tions and the third in Cramer’s). The Prault version read, “De 
tous les Arts que nous cultivons en France, L’Art de la Tragédie 
n’est pas celui qui mérite le moins l’attention des personnes prin- 
cipales”#. In the Cramer and later authorized editions, the clause 
ended with, ‘l’attention publique’. 

The next major omission came at the end of Cramer’s sixth 
paragraph, which ends ‘la piéce fut faite & apprise en deux mois’. 
In the Prault versions, this was followed by, ‘Elle fut jouée par 
des Francais & par des Etrangers réunis; c’est peut-être le seul 
moyen d’empécher que la pureté de la Langue ne se corrompe, 
& que la prononciation ne s’altère dans les pays où l’on nous fait 
’honneur de parler Frangais’*. Three reasons for this deletion 
may be suggested. First, a few sentences before, Voltaire already 
stated that “Des jeunes gens de beaucoup de talent la représen- 
tèrent avec moi sur un petit théâtre que je fis faire à la campagne”. 
The omitted sentence was repetitive. Second, many of the 
‘foreigners’ to whom Voltaire referred as taking part in the per- 
formances were Swiss who had traveled to Tournay to perform 
in this and other theatrical productions staged by Voltaire. The 
passage could have been interpreted as a suggestion that the 
French spoken in Switzerland was less pure than in France. 
Although such an implication was rather inoffensive in the Prault 
editions which were for distribution mainly in the Paris area, 
Voltaire may have feared that in a Geneva edition it would be 
taken as a direct insult to his Swiss friends. Third, the city of 
Geneva had recently forbidden Voltaire to give theatrical per- 
formances at Les Délices and citizens of Geneva to take part in 
any he might put on at Tournay (see Best. Appendix 122). In light 
of this decree, publication, especially in a Geneva edition, of the 
suppressed passage with its reference to foreigners performing at 
Voltaire’s theatre would have only aggravated the already 


25 Voltaire, Tancréde (Paris, Prault, 2? Voltaire, Tancréde [Genève, Cra- 
1760), p.(7). mer 1761], p.[vii]. 
26 ibid., p.(9). 
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strained relations between Voltaire and the Geneva authorities. 
Prudence dictated its suppression. 

The third major deletion was the removal of the entire para- 
graph concerned with Henri rv, and which followed the one 
beginning ‘Mes amis me mandent’ in Prault’s texts. We saw in the 
second chapter of the present work that Voltaire had to modify 
part of the paragraph in question on Prault’s proofs at the request 
of mme de Pompadour. Prault incorporated the changes in 
cancel Av-1 and the revised edition, where the entire paragraph 
reads as follows: 

‘Je ne sçaurais trop recommander, qu’on cherche a mettre sur 
notre Scène quelques parties de notre Histoire de France. On m’a 
dit que les noms des anciennes Maisons qu’on retrouve dans Zaïre, 
dans le Duc de Foix, dans Tancréde, ont fait plaisir à la Nation; 
c’est encore peut-être un nouvel éguillon de gloire pour ceux qui 
descendent de ces Races illustres. Il me semble qu'après avoir fait 
paraître tant de Héros étrangers sur la Scène, il nous manquait d’y 
montrer les nôtres. J’aieu le bonheur de peindre le grand, l’aimable 
Henri 1v, dans un Poëme qui ne déplaît pas aux bons Citoyens. 
Un temps viendra que quelque génie plus heureux l’introduira sur 
la Scène avec plus de majesté.’* 

The paragraph was removed from Cramer’s text. Flower be- 
lieves the reason was that the reference to the Henriade ‘embar- 
rassed the king, who disliked being reminded of his famous 
ancestor who had enjoyed such variable relations with the Catho- 
lic Church’. It is further possible that Voltaire may have wished 
to avoidirritating any religious sensibilities in Protestant Switzer- 
land by removing from the Geneva edition any reference to 
Henri rv who renounced his Protestantism and embraced Catho- 
licism in order to become king of France. 

Finally, the dedication is unsigned and undated in the Cramer 
edition, suggesting that the furor aroused by Mirabeau’s Théorie 


28 Voltaire, Tancréde (Paris, Prault, 29 Flower, p.234. 
1761—the revised edition), pp.(9)- 
(10). 
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de 'impát had subsided quickly and that Voltaire no longer feared 
association of his dedication with the marquis. 

Of the nearly thirty minor changes made in the dedication, 
only a few examples need be given here. In the fifth paragraph, an 
unnecessary relative pronoun, ‘que’, was removed after ‘mérite’ 
in the following sentence: ‘Je sçais bien que ce n’est pas un grand 
mérite de parler aux yeux; . . > In the following paragraph, 
‘commençait à devenir’ was shortened to ‘devenait’ in ‘. . . le 
théâtre de Paris était changé, & devenait un vrai spectacle’. In 
similar attempts to tighten the prose, ‘les Comédiens de Paris 
n’ont représenté cet ouvrage, que . . which was found in the 
Prault versions, became ‘les Comédiens de Paris ne l’ont repré- 
sentée, que...’ (p.[viii]). Similarly, ‘Ainsi, il est à craindre que...’ 
became ‘Ainsi, il pourrait arriver que...’ (p.[ix]) and ‘J'avoue que’ 
disappeared before ‘Je ne suis pas de l’avis . . .’ (p.[x]). On the 
other hand, parts of certain sentences were expanded slightly to 
emphasize a point or to elaborate more fully. Such was the case 
with a sentence which in the Prault texts stated simply that ‘C’est 
ce qui fait que des personnes de la plus haute distinction repré- 
sentent souvent nos Tragédies & nos Comédies, dans plus d’une 
Ville étrangère, . . 1 In the Cramer version we find clarification 
and details as follows: ‘c’est ce qui fait que des personnes de la plus 
haute distinction représentent souvent nos ouvrages dramatiques, 
en Allemagne, en Italie, qu’on les traduit même en Angle- 
terre, . . 2 The following clause was inserted into the penultimate 
paragraph concerning that section of France where Ferney was 
located: ‘le pauvre qui veut s’occuper y cesse d’étre pauvre’ 
(p.[xi]). Finally, the last six words of the closing sentence were 
added in the Cramer version: ‘Recevez avec votre bonté ordinaire, 
Madame, mon attachement & mon respect que rien ne peut 
altérer jamais’ (p.[xii]). 


30 Voltaire, Tancréde [Genève, Cra- 32 Voltaire, Tancréde [Genève, Cra- 
mer, 1761], p.[vii]. mer, 1761], p.[x]. 

31 Voltaire, Tancréde (Paris, Prault 
1760), p.(11). 
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Turning to the play itself, we find more than eighty-five 
changes in the text from the way that it appeared in the Prault 
first edition, not counting others which first appeared on Prault 
cancels or in his revised edition and were carried over to Cramer’s 
text. With few exceptions, these changes were retained by Vol- 
taire in all later authorized editions of the play. These two facts, 
the large number of changes in the text and their permanency, are 
most curious when we consider that they were made during a 
period of time no less than two and no more than six weeks after 
the dramatist had declared himself content with the play as it was 
and had corrected Prault’s proofs on that basis (16 December). 
Why, after such a short time, did Voltaire find so much to change? 
A few possible answers may be suggested. First, we have no 
proof that all these modifications were the product of Voltaire’s 
imagination. Some may have been suggested by friends of the 
dramatist or perhaps even by Cramer himself. Second, the period 
preceding 16 December had been one of steady work on the play. 
Giving almost daily thought to it, the author had become com- 
pletely immersed in his material. He then put it aside for at least 
two weeks and busied himself with other matters. When he took 
it up again to reconsider it for Cramer’s edition, he doubtless had 
a different perspective and detected parts requiring further im- 
provement. The type of textual revisions made in the Cramer text 
reflect the dramatist’s attitude towards the play at that point. 
Three-fourths of the revisions involve changes in less than an 
entire verse of poetry, suggesting that his principal concern was 
polishing and perfecting fine points in the work. Often the revi- 
sions were nearly imperceptible one word changes, such as ‘ses’ 
for ‘nos’ in line 5, ‘Syracuse en ses murs a gémi trop longtemps’; 
or ‘austére’ for ‘sévere’ in 200, ‘Vous-méme, pardonnez à mon 
humeur austére;’ and ‘yeux’ for ‘voeux’ in 1048, ‘Quels bienfaits 
à mes yeux daignez-vous accorder?” Others ‘correct’ illogical 
statements that Voltaire had overlooked in checking Prault’s 
text, such as Aménaide’s statement to her father, ‘Je vole sur vos 
pas’ instead of the earlier ‘ses’ (1297), or Tancréde’s desire to see 
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Aménaide in order to ‘l’entendre & m'éclairer’ instead of Pins- 
truire & m’éclairer’ (871). In the Cramer version, Aldamon con- 
siders Aménaide’s decreed punishment as a heinous ‘justice’ in- 
stead of an ‘injustice’ (876), while she listens to the voice (‘voix’) 
of her heart rather than its law (‘loi’) (1316). It is unclear whether 
all of these changes were improvements to the text made by Vol- 
taire or if some were merely typographical errors in Prault’s texts. 
In some places, the modifications in Cramer’s edition were so 
slight that it is possible that Voltaire had no hand in them; they 
might well have been slips on the part of the type-setter. For 
example, the substitution of ‘le’ for ‘ce’ in line 123, ‘Dans le der- 
nier conseil un décret juste et sage’ and of ‘les’ for ‘le’ in 263, ‘Et 
la fausse pitié pire que les mépris’. 

More prominent revisions evidence Voltaire’s hand unquestion- 
ably. Lines 333-334 appeared in Prault’s versions as ‘. . . Cette 
témérité / Vous offense peut-étre, & vous semble une injure.’ 
In Cramer’s, it became, ‘... Cette témérité / Est peu respectueuse, 
& vous semble une injure.’ Voltaire had rewritten the passage on 
3 November to avoid repetition of the adverb ‘peut-être’ used 
three lines before (Best.8614), but the correction had not been 
included in either Prault text. In another case, line 673, part of the 
verse was modified several times in Voltaire’s correspondence. 
In an early reference to it, the author quoted it as ‘J’ai prononcé, 
voiez ce que vous voulez faire?’ and noted his preference for “ce 
que vous devez faire?’ (Best.8392). Mme d’Argental apparently 
objected to this version (see Best.865 5), so he later changed it to 
‘Punissez ma franchise, et vangez vôtre offense’ (Best.8644). He 
felt that this reading gave more force and finality to Aménaïde’s 
rejection of Orbassan’s love: ‘Lors qu’au 24 acte, Aménaide ne 
veut d’Orbassan ni pour son mari, ni pour son Sigisbé, il faut 
absolument finir ce couplet par un vers détaché, par une espéce de 
correctif, par un mot qui termine, sans quoi le couplet perd toute 
sa force’ (Best.8644). It so appeared in Prault’s two versions. 
However, on Prault’s proofs, ‘Punissez ma franchise’ was struck 
out, ‘J’ai prononcé. Frappez,’ was written in the margin, then it 
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was struck out, and ‘Punissez ma franchise’ was restored. Still 
not satisfied, Voltaire affected a compromise among his three 
versions by settling on a fourth in this Cramer text (it was not 
further modified): ‘J’ai prononcé; jugez, & vengez vôtre offense.’ 

One-fourth of the revisions were more substantial and involved 
one or more consecutive verses of poetry or the addition of new 
material. Three new explanatory footnotes were included in the 
Cramer version. The first accompanied line 623 and had been 
called for by Voltaire on Prault’s proofs but not included*. The 
purpose of the remaining two was to identify for the unenlight- 
ened reader two geographical locations, one French and one 
Italian. The first was ‘Neustrie’ (75) which the note clarified as 
‘La Normandie’, while the second comprised the ‘champs Apul- 
liens’ (76), clarified as ‘Le pays de Naples.’ Lines 808-812 were 
rewritten on 26 November (Best.8655), and they appeared in 
Prault’s two editions as follows: 


Elle serait fidele, aprés mon trépas méme! 

Oui, j'ose men flatter; oui, c’est ainsi qu’elle aime; 
C’est ainsi que j’adore un cceur tel que le sien; 

Il est inébranlable, il est digne du mien, 

Incapable d’effroi, de feinte & d’inconstance. 


The Cramer and all authorized later editions have the following 
version: 

Aprés mon trépas méme elle serait fidéle, 

L’oppresseur de mon sang ne peut régner sur elle: 

Oui, ton cœur m’est connu; je [n’en] redoute rien, 

Ma chère Aménaïde, il est tel que le mien, 

Incapable d’effroi, de crainte & d’inconstance. 


Essentially the same in content, the two versions differ in 
emphasis. Use of the third person singular ‘elle’ in the first reading 


33 see chapter II, p.94. 
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makes the object of Tancréde’s love more impersonal, more 
remote than in the second. Emphasis on Aménaide is further 
reduced by the fact that Tancréde mentions himself as often as he 
does her: ‘elle serait fidèle’, ‘j’ose men flatter’; ‘C’est ainsi qu’elle 
aime’, ‘C’est ainsi que j’adore’; ‘un cœur tel que le sien’, “il est 
digne du mien’. The approach of the second version is more 
straightforward. Tancréde states directly that he need not fear 
any form of infidelity on her part. He has first hand knowledge 
of the steadfastness of her heart. His certainty in this matter is 
emphasized when he pictures her in his imagination and addresses 
her. In the first version, he stated her heart was worthy of his own, 
leaving ambiguous whether the final line described his heart or 
hers. The second version removed the ambiguity by equating 
their hearts. Since the role of the entire monologue was to allow 
Tancréde full expression of his love for Aménaide and of his 
certainty that she reciprocated in kind (Best.8503), this revision 
strengthened this role by emphasizing his belief in her faithful- 
ness. 

As a final example, Fanie’s one line speech in Iv.v (1209) was 
changed in Cramer’s edition. Actually, the change had been 
authorized earlier in November, when Voltaire requested in two 
letters that “Craint-il de s’expliquer! Vous a-t-il soupçonnée?’ 
be changed to ‘L’un et l’autre est horrible à mon âme étonnée” 
(Best.8392, 8644). However, the former appeared in all Prault 
copies, and we may assume Voltaire forgot to include the change 
on Prault’s proofs. The second version appeared in Cramer’s 
text. Although the author’s correspondence does not give a 
reason for the revision, consideration of the context of the verse 
suggests a possible reason. The revision comes at the point where 
Aménaïde, shocked and stunned by Tancréde’s rapid dismissal of 
her, tries to find a reason for his conduct. Fanie’s verse is in reply 
to Aménaide’s statement, ‘Ce que je viens d’entendre, 6 ma chére 


in Best.8392 Voltaire gave it as 
“Vous a-t-il condamnée?” 
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Fanie! / Est un arrêt de mort plus dur, plus odieux, | Plus affreux 
que les loix qui m’avaient condamnée’. Fanie’s earlier reply has 
two poor features. The first part, ‘Craint-il de s’expliquer!’ is 
vague, since T'ancrède—to whom she is referring—has not been 
mentioned in the scene. It is also unclear what he feared to explain. 
The second half of the reply, ‘Vous a-t-il soupçonnée” is badly 
placed in the scene. It is not until twenty-nine lines later that 
Aménaide, after much soul-searching on her part and a few hints 
from Fanie, begins to realize that Tancréde has been deceived 
by the general beliefin her guilt. For Fanie to suggest this answer 
early in the scene would detract from the gradual process of 
Aménaide’s realization. It would mean that she either is very 
stupid not to comprehend the implication of Fanie’s statement or 
does not listen to what her confidente has said. The revised verse 
eliminates these difficulties. 


The 1761 Cramer edition is an important turning point in the 
history of the publication of Tancréde. As we have shown in this 
and preceding chapters, it was the culmination of textual revisions 
begun in August 1760, before the Paris premiére of the work, and 
continued during and after the first run. It included several modi- 
fications decided upon by Voltaire and the Argentals in their 
reconsideration of the work between August and December, 
modifications that for one reason or another did not appear in 
Prault’s first edition and were forgotten or overlooked by the 
dramatist in his revision of Prault’s proofs on 16 December. It 
also contained numerous others, most probably made by Voltaire 
alone sometime between 16 December 1760, and the first week in 
February 1761, when Cramer published it. It may thus be con- 
sidered the final result of over five months’ continuous thought 
and labour. 

This Cramer edition was also an important step in the history 
of the play because it marked the completion of major revisions 
in the text. Never again was Tancréde to undergo such intensive 
attention and revision as it had in the months previous to its 
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publication. One or a combination of reasons may account for 
this fact. The most obvious supposition is that Voltaire was 
finally satisfied with the work. Having expended considerable 
amounts of time and effort on it, he had a work of art of which he 
could be proud. True, in its earlier, unrevised state, it had met 
with considerable success on the stage. However, his pleasure at 
this success had been mitigated by comments from friend and foe 
alike, suggesting that the play, however good, was not entirely 
worthy of its illustrious creator. Having then spent nearly five 
more months revising the work, he at last believed that the play’s 
detractors had been answered and that it could stand on its own 
merits. Another possibility is that he could not see any improve- 
ments which were in his power to make. He had reached the point 
of diminishing returns and felt that any further changes he might 
make would only detract from what he had already attained. 

A second—and perhaps complementary—supposition con- 
cerning why the play was not further modified may be made: 
having worked intently on it over a long period, the author simply 
became bored and was content to leave it aside as it was. Voltaire 
was a man of many interests who continually found new subjects 
to stimulate his intellect and curiosity. This fact may well explain 
why he chose to abandon a work on which he had worked inter- 
mittently for nearly two years. 


During the remainder of the decade of the 1760s, Voltaire 
authorized two further editions of Tancréde, both of which were 
printed by Cramer in Geneva. Neither was a single edition but 
rather part of the author’s collected works. In the 1756 and 1757 
Cramer editions of Voltaire’s works, the Ouvrages dramatiques 
comprised four volumes. In 1763, a fifth volume appeared with the 
following half-title: Collection complette des œuvres de Mr. de Vol- 
taire. Tome dixieme, seconde partie. It had the following titlepage: 
OUVRAGES / DRAMATIQUES, | AVEC | LES PIECES 
RELATIVES / A CHACUN. | TOME CINQUIEME. | 
[vignette] | [double rule] / M. DCC. LXII. // Sig. *, A-Zs, Aa- 
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FF, Ge; pp.[xvi]. 471. [i]. This volume contained four Voltaire 
plays, Tancrède, Olimpie, Zulime, and Le droit du seigneur”. 
Examination of extant copies reveals that Cramer did not im- 
mediately reprint Tancréde before issuing the volume. Instead, he 
inserted copies of the 1761 edition minus the frontispiece, some 
without the cancel of leaf [B7] and others with it®*. At a later date 
he reprinted the play, being careful that there were the same num- 
ber of leaves in this edition as in the 1761, in order to retain the 
same pagination throughout the volume. Although a complete 
study of the text of the dedication and the play is outside the scope 
of the present work, a few observations may be made. The num- 
ber of textual changes is very small—less than a dozen, including 
some which were possibly typographical errors. The majority 
are minor one word changes, such as ‘ses arts’ instead of ‘ces arts’ 
(109), ‘ces objets cruels’ for ‘ces moments cruels’ (972), and 
pluralizing the first noun and verb in ‘Barbares, laissez là vos 
remords odieux’ (1583). Only two major changes were made in 
the text, to lines 369-370" and to line 1150. The latter, occurring 
in one of Tancréde’s speeches in Iv.ii, was changed from ‘Ah! 
mourons, s’il se peut, sans nous occuper d’elle’ to ‘Il faut périr,— 
mourons, sans nous occuper d’elle’. 

The next authorized edition of Tancréde was published in 1768 
as part of the Cramer edition of Voltaire’s collected works com- 
monly referred to as the ‘quarto’ edition. Tancréde appeared in 


35 see Bengesco, iv.61. 38 see Bengesco, iv.73-83. The edi- 

86 à copy in the Bibliothèque publi- tion was reprinted at least once (Paris, 
que et universitaire de Genève (Hf746) Bastien, 1796). Copies of tome iii 
does not have the cancel, but another containing Tancrède that we have 
in the Widener library of Harvard seen in various libraries suggest that 
University (39543.2/Vol.x1m, Tome it was reprinted more than once. Con- 
10?) has it. Copies of the volume hav- siderable work must be done before 
ing the 1761 Cramer version have we could state with any degree of cer- 
slightly different signatures as follows: tainty which copies were printed 
[ 2, *4,**2, A-Z8, Aa-Ff8,Gg*.(The where, when, and by whom. However, 
Widener copy lacks leaf [G8]: blank, it may be noted that concerning Tan- 
blank). Pagination is the same. créde, the variants found in different 

37 see chapter 11, note 25, p.66. copies are typographical, including 
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tome iii. The number of textual changes made in this edition was 
about a dozen, several of which may have been typographical 
errors—for example, ‘Eh! qui donc êtes-vous?’ became ‘Et qui 
donc êtes-vous? (981). Very few extensive changes were made: 
the footnote to lines 295-296, 302, and 304-311 was omitted”, 
and line 1095 was changed from ‘Si je peux vous servir, si je 
meurs malheureux, to ‘Si je verse mon sang, . . 

From this brief look at the two later editions authorized by Vol- 
taire in the 1760s, it is clear that the few textual modifications they 
contained did very little to alter the text of the play as it appeared 
in the 1761 Cramer edition®. This fact strongly supports the 
theory that by January 1761, Voltaire was pleased with the play 
and believed it to be as nearly perfect as he felt he could make it. 


misprints, differing ornaments, type, 99 see above, p.124-125. 

and arrangement of lines on the page. 40 the same is true of the very few 
We have found no important variants changes found in the 1775 ‘encadrée’ 
in the text of the dedication or of the edition and those done at Kehl in 1785; 
play itself. Our discussion above these modifications altered the text 
is based on one copy in particular: very slightly. 

Bibliothéque municipale de Besancon, 


51, 333- 
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Conclusion 


This study of the early publication of Tancrède has proved of 
special interest for the light it throws upon Voltaire’s attitude 
towards publication of the work, his interest and participation in 
the preparation of the editions, and his relationships with the two 
printers involved. 

From the beginning, as was seen in chapter 1, Voltaire insisted 
that performance of his new work in Paris should have priority 
over its publication. He thus emphasized the fact that he had 
written the work primarily as a dramatic production to be seen 
and heard on the stage, and secondarily as a piece of literature to 
be read on the printed page. He considered the play to have inno- 
vations to which he was unsure how contemporary theatre-goers 
would react. Since its theatrical success would determine to a large 
degree its success in print, he felt a trial period on stage was 
necessary to test its merits and defects. If approved by the public, 
it could be printed immediately; if not, it would be revised and 
corrected to repair its faults before publication. 

Although generally optimistic about how well the play would be 
received, Voltaire was at first in no particular hurry to have it 
performed early in the 1760-1761 season of the Comédie fran- 
caise. In fact Tancréde might not have had its Paris première in 
1760 had Voltaire not decided that performance should precede 
publication of an approved text. In late July of that year, he 
learned that manuscript copies of the work were circulating in 
Paris. Fearing that one might become the basis of an unautho- 
rized, furtive edition, he decided to advance the date of the 
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premiëre and to authorize an edition of the work as soon after 
the premiëre as possible. Unable to supervise the rehearsals and 
performances personally, he delegated that responsibility to his 
trusted friend in Paris, Argental, and busied himself with last- 
minute revisions in the text. The premiëre took place on 3 Sep- 
tember, and the first run of thirteen performances was generally 
quite successful. The spectators wept at the ‘tragic’ plights of the 
hero and heroine and acclaimed the great acting talents of 
mlle Clairon in the role of Aménaide. However, not everyone was 
wildly enthusiastic about the play. Foremost among its detractors 
were the actors and actresses themselves, who found it necessary 
to ‘improve’ or eliminate entirely sections of their roles for the 
performances. Others, including men like Fréron, Diderot, and 
Grimm, pointed out, publicly and privately, parts of the work 
which they believed needed further modification and improve- 
ment. 

Voltaire’s desire to publish the play during or immediately 
after the first run changed abruptly when he received a copy of 
the text being used in the performances and saw the modifications 
made by the players. At approximately the same time he began to 
learn of the criticisms being levelled against it. Feeling that these 
objections should be considered, he requested an end to the first 
run and decided to delay the Paris edition until he could revise 
the play in light of the criticisms, though fully realizing the 
danger that an unauthorized edition might appear in the mean- 
time. There followed a period of nearly four months in which he 
gave much time and work to ameliorating the play in order to 
present the best possible text to his reading public. 

Voltaire’s attitude towards these corrections and revisions and 
his method of making them deserve special consideration here. 
Had no one objected to the version he sent to the players for the 
performances, he probably would have made few changes before 
publication. Indeed, his first reaction to criticism of the work was 
mild dismay and surprise. He felt that the difficulties did not stem 
from his text but rather from the way the actors were interpreting 
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their roles and from the changes they had made. His main reason 
for hesitating was often to be explained by the fact that a 
particular speech or scene had met with the approval of his 
friends and neighbours during his private performances at Tour- 
nay. Throughout the entire period of the revisions, the changes 
he made displayed a belief that the basic structure of the play was 
sound. No modifications were made in the events of the story nor 
in their exposition and development. No characters were added 
or eliminated. When a few scenes were partially or nearly com- 
pletely rewritten, the reasons normally were to strengthen 
character development or to increase the interest or emotional 
appeal. This attitude reflected Voltaire’s position, stated expli- 
citly in several of his letters of the period, that his primary goal in 
composing and correcting the play was to achieve a work which 
would have great emotional and visual appeal on stage. A prag- 
matic rather than theoretical dramatist, Voltaire was more con- 
cerned with audience reaction than with adherence to abstract 
theories of dramatic composition. This empirical approach shows 
his inherent weakness as critic of his own dramatic text and 
suggests one reason why Tancréde did not develop as a master- 
piece of eighteenth century French drama: in his desire to please 
the audience and to cause tears to flow, he tended to slight other 
factors of which good theatre is made—clear exposition, logical 
and consistent plot development, structure, moral depth of cha- 
racterization, and character motivation. He was correct in his 
assumption that the play’s success on the contemporary stage 
would be greatly enhanced by spectacular effects—the sight of 
costumed knights, their followers, citizens of Syracuse, weapons, 
and coats of arms on the stage. However, these trappings only 
concealed important shortcomings of the work pointed out by 
many during and after the first run but overlooked or ignored 
during the revisions. 

By Voltaire’s own admission—indeed, he seemed to enjoy 
bragging about it in his correspondence—he made hundreds of 
changes in the text between the premiére on 3 September 1760 
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and the first revival on 26 January 1761. By far the majority of 
them concerned minute, picayune details in versification. Some- 
times an entire verse or a couplet was rewritten, but most often 
words and phrases were changed to clarify the text or to improve 
syntax, grammar, or style. A verse was occasionally rewritten, in 
whole or in part, three, four, or more times. This preoccupation 
with trivial points shows that Voltaire’s main effort in revising 
this play was directed to polishing and perfecting it in literally 
hundreds of minor places. 

Many of these changes were based on criticisms of the text 
made by the players and others. The Argentals, especially 
mme d’Argental, played an especially strong role in the revisions. 
Acting as intermediaries between the actors and the author, they 
passed along to Voltaire objections or suggested revisions to the 
text. More important, mme d’Argental must have spent nearly 
as much time working on the play as the author did. Although 
few of her letters to Voltaire of the period have survived, the 
remaining ones and Voltaire’s replies to others show that in very 
many cases she was the actual initiator of change. In long mémoires 
to Voltaire, not only did she point out words, phrases, verses, or 
couplets which she felt needed further attention, but also she very 
often suggested ameliorations. Her letters seem to have greatly 
stimulated Voltaire, who, in bursts of enthusiasm, would care- 
fully consider her suggestions. Sometimes he accepted an objec- 
tion to the text as valid and approved her recommended change; 
at other times he agreed that a revision was needed but preferred 
to write his own. On occasion, he rejected the idea that a modi- 
fication was needed at all and vigorously defended his original 
version. Voltaire frequently thanked the Argentals for their help 
and inspiration and openly admitted on several occasions that 
any value the play might have was due in great part to their 
untiring efforts. 

Animportant result of this continuous exchange of suggestions, 
corrections, and revisions between Voltaire and the Argentals 
was a general confusion concerning the state of the text at any 
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particular moment. Both parties tried to keep their manuscripts 
up-to-date, but disagreement on specific changes, crossing in the 
mail of letters containing different versions of a passage, an occa- 
sional lost letter, new revisions of previously revised verses, and 
other similar problems made organization of the material at best 
haphazard. There was no attempt to rework the play syste- 
matically act by act. Also, the constant worry that an unau- 
thorized edition might appear increased the pressure on Voltaire 
to hurry the corrections so that printing of his authorized 
edition could begin. These factors help explain why changes 
decided upon by Voltaire and the Argentals as early as September 
and October 1760, did not find their way into a printed text 
until the first Cramer edition appeared in Geneva in February 
1761. 

In the same way that Voltaire had earlier insisted that the first 
performances precede publication of the play, he asked that a 
revival be given at the Comédie frangaise before publication of 
the revised text. As it turned out, this revival was not possible 
before January 1761, because of mlle Clairon’s ill-health, and was 
short-lived for the same reason. 

Before leaving the subject of the post-première revisions, we 
should again note that they were made during a period of intense 
work lasting approximately four months—from about the middle 
of September 1760, to the middle or end of the following January. 
At the end of that time, Voltaire seems to have almost forgotten 
about the play. At least, he ceased worrying about revising it and 
was content to let it stand or fall on its own merits. He was 
pleased with it and probably felt that his revisions had elimi- 
nated the most serious defects to which its detractors had drawn 
attention. 


In addition, this study has shed new light on Voltaire’s role in 
the publication of Tancréde and his relationships with the pub- 
lishers Prault and Cramer. The initial step towards publication 
of this tragedy was not taken by Voltaire but rather by Prault. 
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It was Prault's informing Argental that manuscript copies of the 
work were for sale furtively that led Voltaire and Argental to 
begin preparations for the premiëre and the subsequent revisions 
and publication. Voltaire had decided that the first edition should 
be printed in Paris so that he could turn over to the players of the 
Comédie francaise the author’s share of the proceeds from sale 
of the work. He planned to have another edition printed in 
Geneva shortly after the first. He did not concern himself to any 
extent with which Parisian printer should do the work. Argental, 
who was to supervise the printing and publication in the author’s 
absence, believed that Prault should have the job since he had 
told them about the affair of the mysterious stranger (which, we 
noted, may well have been an invention of Prault to gain the right 
to print the work). Voltaire had never met Prault and knew little 
about him or the quality of his work. The dramatist trusted 
Argental’s judgment and permitted him to make the final decision, 
and the latter did choose Prault. 

Voltaire’s relationship with Prault became strained as the weeks 
went by after the premiére. The printer was anxious to begin his 
edition, but the dramatist refused to authorize a text until the 
revisions could be completed. A mutual distrust appears to have 
arisen. Prault suspected that Voltaire might be stalling him so 
that the Cramer edition could be published first. Consequently, 
he threatened Voltaire, saying that if he did not permit Prault to 
begin printing, he would do so anyway. He further implied that 
he would base his edition on whatever manuscript was convenient, 
whether or not it reflected the author’s latest wishes. Voltaire 
countered with a threat of his own, saying that if Prault went 
ahead with an unauthorized text, Voltaire would disavow it 
publicly and have the Geneva one printed immediately. This con- 
flict between author and publisher might never have arisen, or at 
least could have been quickly settled, if the two men had been 
able to sit down together and discuss the situation calmly. How- 
ever, with Prault in Paris and Voltaire on the other side of the 
Jura, their only possibilities for communication were through 
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direct correspondence or through Argental as intermediary. 
Neither recourse was very successful. 

In contrast, Voltaire maintained a harmonious business rela- 
tionship with his Geneva printer Cramer. They were personal 
friends and had previously collaborated in the printing of Vol- 
taire’s works. Living near each other permitted easy and frequent 
consultation during the preparations for Cramer’s edition of the 
play, an important factor to Voltaire who liked to make last- 
minute changes in the text. Cramer had had considerable ex- 
perience in printing Voltaire’s works, and he knew that satisfy- 
ing the author would bring a steady flow of new work to his 
business. 

Although Voltaire requested at least two sets of proofs from 
both Prault and Cramer, only the latter complied completely, 
permitting the dramatist to supervise closely the printing from 
start to finish. Prault sent only one set of proofs, which Voltaire 
corrected and returned, and the latter’s demands for another set 
were ignored by both Prault and Argental. 

Voltaire’s corrections on Prault’s proofs, which have come 
down to us, and his surviving notes to Cramer, sent after he 
received the latter’s sets of proofs, indicate that the dramatist con- 
cerned himself not only with textual changes but also to a lesser 
degree with aesthetic considerations, z.e., the appearance of the 
printed text on the page. He also made literally hundreds of 
punctuation changes on Prault’s proofs. 

Voltaire held up publication of his tragedy for more than three 
months after its premiére. Weeks and months of revisions were 
supposed to culminate in Prault’s publication of the most nearly 
perfect text possible. However, our study of extant Prault copies 
has shown that the author's intentions were not followed. Al- 
though Prault himself was mostly to blame for this situation, at 
least some of the fault can be attributed to Argental. The latter’s 
silence about the progress of Prault’s publication in his letters to 
Voltaire and his failure to communicate a copy of Prault’s text to 
the author suggested that he was uninterested in supervising 
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Prault's edition or unable to do so. If he was aware that the pub- 
lication was going poorly, he probably did not want to upset the 
mercurial Voltaire. 

Voltaire originally intended Prault to publish one edition, 
based on a manuscript he sent the printer early on 16 December 
1760. However, on the evening of the same day Voltaire un- 
expectedly received a set of proofs from Prault. The text of these 
proofs indicates that in setting the type, Prault used at least two 
manuscripts, one of which apparently was an actor’s copy and 
not authorized by Voltaire. The second was probably a text 
which Voltaire had sent to Argental in November. There is 
no indication how Prault obtained either one. Voltaire made 
many changes on Prault’s proofs and returned them to him, 
fully expecting Prault to reset much of the type in order to 
incorporate the changes. The result was to be the first authorized 
edition. 

Prault did not follow Voltaire’s wishes. He first published an 
edition printed from the uncorrected formes from which the 
proofs had been taken. He then reissued the play in several states, 
embodying some of Voltaire’s corrections in three successive 
revisions of signature F and on cancels replacing four leaves of 
the text. One of the latter was a new titlepage with a 1761 date. 

Later, well into 1761, Prault reset signatures A, B, and C, 
revised signatures D and E, and joined them to the previously 
revised signature F and the 1761 titlepage to form another state 
of the text which we call the revised edition. Probably published 
about the middle of 1761, this text included nearly all of Voltaire’s 
changes made on Prault’s proofs. Copies of the revised edition 
have the same signatures and pagination as those from the first 
edition and reissues of the latter, a fact which has caused confusion 
among Voltaire bibliographers. All copies of the revised edition 
so far seen are textually identical, indicating no further modifi- 
cations of the play by Prault. 

Available evidence suggests that Voltaire was unaware of 
Prault’s manipulations of his text. As noted earlier, he fully 
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expected Prault to produce only one version of the text corres- 
ponding to the corrected proofs. He doubtless was unaware of the 
publication of the unauthorized, fully uncorrected text in late 
December 1760, or in January of the following year. He did learn 
that Prault issued it witha variety of cancels and corrections, but 
not before April, when he finally saw a copy. His reaction was one 
of disappointment and disgust. There is no evidence that he ever 
learned that Prault later redeemed himself somewhat by issuing 
a revised edition. 

The mid-1761 publication date of Prault’s revised text went 
contrary to Voltaire’s intended order of publication of the edi- 
tions. It was his intention that Prault’s single, authorized edition 
should be published in December 1760, or January 1761, after the 
revival—which finally took place on 26 January. It would have 
reflected the text of the play as of 16 December when Voltaire 
corrected the proofs. During the month of January, Voltaire 
again revised the text for the Geneva edition, which should have 
been the second authorized version to be published. However, 
when it appeared during the first week of February 1761, it was 
preceded only by Prault’s unauthorized versions. Cramer’s edi- 
tion was thus the second version to be authorized but the first 
authorized edition to be published. 

We noted in our study the simplicity and rapidity with which 
the Cramer edition was executed—in spite of Voltaire’s close 
supervision and occasional last-minute revisions. Two points in 
particular concerning Voltaire’s textual revisions for Cramer’s 
edition deserve special emphasis. First, after declaring himself 
content with the play in December, he made well over a hundred 
more changes in the dedication and text the following month. 
Second, they all appear to have been made by Voltaire, who seems 
not to have told the Argentals he was revising it again. 

Copies of the 1761 Cramer text generally reflected the author’s 
latest thinking—with one exception: a few surviving copies do 
not include a cancel containing the revised ‘condemnation scene’ 
demanded by Voltaire during preparations for the edition. The 
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existence of these few imperfect copies points out that neither 
Prault nor Cramer followed Voltaire’s instructions completely, 
producing a printed text exactly as the author wished. However, 
Cramer’s version came very close, and Voltaire, unaware of the 
imperfect copies, was very much pleased with it. After months of 
hard work and disappointment, he saw, in February 1761, his 
latest tragedy in print in a version of which he felt he could be 
proud. 

Asalso mentioned in this study, Voltaire’s satisfaction with the 
Cramer version waned little in the following years. All later 
authorized editions of the play printed during Voltaire’s lifetime 
were based on the text as it appeared in this Geneva edition, with 
only a very few minor changes. 

In retrospect and with evidence available today, it is apparent 
that T'ancrède was worth all the time and labour lavished on it by 
Voltaire. Its popularity was enormous both on stage and in print. 
The first run of thirteen performances in 1760 ended only because 
of mlle Clairon’s ill health. It had fifteen performances in 1761 and 
five in 1762°. It figured regularly in the repertoire of the Comédie 
française until 1830, from 1836 to 1849, and had its last per- 
formance there in 1855. Its total number of performances reached 
384, making it the second most often performed tragedy by 
Voltaire after Zaire’. 


The variety of editions of Tancréde printed between 1760 
and 1785 indicates that the play not only became an immediate 


lboth the épitre dédicatoire to 
mme de Pompadour and the Lettre à 
Mr. le Marquis Albergati Capacelli ... 


of Tancréde sixty-two times in Paris 
and sixteen times in such places as 
Versailles, Choisy, Dijon, Fontaine- 


were printed with Z'ancrède in the 
1763, 1768, and 1775 authorized edi- 
tions. The Kehl texts included the 
dedication but omitted the letter. 

* Lancaster, p.418. Olivier reports 
that from the fall of 1760 through the 
spring of 1771, Lekain played the role 
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bestseller but also continued to attract a large number of readers in 
the years following. For example, besides those mentioned in the 
present work, our research has turned up fifteen other editions 
of the play with 1760 or 1761 titlepages. None was authorized by 
Voltaire, and they are all piracies based on several of the Prault 
versions, the 1761 Cramer edition, or each other. At least ten 
unauthorized editions were printed between 1761 and 1770, while 
from 1770 to the 1785 Kehl texts, a minimum of twenty-four other 
unauthorized ones were published. Outside the scope of the 
present study, these unauthorized texts, plus those authorized by 
Voltaire from 1761 through the Kehl versions, will be the subject 
of a later study. 

Other areas requiring further consideration may also be men- 
tioned. Our work on the printed version of the play authorized 
by Voltaire has produced a quantity of textual variants, many of 
which were mentioned or discussed in this study. These variants, 
plus an abundant amount of material in the Voltaire-Argental 
letters concerned with the play, should be submitted to a more 
detailed analysis and classification than has been possible here. 
From such a study should emerge the basic literary and aesthetic 
principles behind Voltaire’s textual changes. It should also show 
to what degree these principles determined which changes he 
made. 

In the field of comparative literature a detailed study should 
also be made of eighteenth century and later translations of 
Tancrède into Italian, Spanish, Portuguese, English, and German 
—with special emphasis on the version made by Goethe. This 
plus a parallel study on the popularity of the play with later 
French authors would result in much better knowledge of 
Tancrède’s influence on later generations, and especially of its 
appeal to the Romantics as an example of eighteenth century 
mediaevalism. 

The present study has shown the complicated process whereby 
one of the leading literary figures in eighteenth century France 
presented to his European reading public a major dramatic work. 
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STUDIES ON VOLTAIRE 


Until similar studies based on the principles of descriptive and 
analytic bibliography have been undertaken on other Voltairean 
works, both dramatic and otherwise, no general conclusions can 
be formulated as to how typical or atypical the publication of 
Tancréde was. 


APPENDIX I 


The following is a compilation of modifications found in the 
third corrected state of signature F, F-3. Unless an asterisk 
is present, modifications were indicated by Voltaire on the 
proofs. 


Page 69: 1430, final question mark replaced by period; 1435, 
final comma replaced by colon. 

Page 70: 1441, ‘espoit’ corrected to ‘espoir™. 

Page 71: 1470, ‘Que m'importe, à présent, ce peuple & son 
outrage’, changed to, ‘Que m’importe, ce peuple & son indigne 
outrage’; 1474 & 1476, parentheses removed from 1474, ‘Sachez 
(que votre fille aime mieux le trépas,)’ and placed in 1476, ‘Sachez, 
(il faut enfin m’en vanter devant vous,)’; 1478, final comma 
changed to colon; 1479, final semicolon changed to colon; 1480, 
final semicolon changed to period. 

Page 72: 1486, final comma changed to colon; 1490, comma 
after ‘publique’ changed to colon; 1501, period added after 
‘Pappelle’—it was blurred on Goproofs. 

Page 73: 1517, comma added after ‘pére’*; final comma re- 
moved; 1522, comma after ‘oublier’ changed to semicolon; 1525, 
comma after ‘pieds’ changed to semicolon*; 1526, final comma 
changed to period*. 

Page 74: 1536: ‘tristessé” corrected to ‘tristesse’*; 1544, ‘m’ac- 
quite’ changed to “m'acquitte”*. 

Page 75: 1548, ‘me presse de te suivre’ changed to ‘est l’ordre de 
te suivre’; 1550, comma after ‘donc’ changed to semicolon. 

Page 76: 1567, exclamation point missing after ‘Eh”*; 1578, 
comma after ‘flots’ changed to period*; 1582, ‘s’ added to ‘re- 
mords’. 
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Page 77: 1583, ‘$’ added to “remords**; 1591 & 1592, “(ZI la 
regarde) removed from after 1591 and ‘(Tancrede la regarde) 
added after 1592; 1593, ‘€ missing in ‘C’ st’*; between 1595, 
‘& retombant) added after “TANCREDE, (se soulevant un peu, °; 


1597, final comma changed to semicolon. 


Page 78: before 1605, ‘(se soulevant encore.) added after 
‘TANCREDE,’; 1611, final colon changed to period; 1618, final 
exclamation point changed to period; 1623, final comma changed 
to colon*. 

Page 79: 1626, final comma changed to period. 

Page 80: 1644, circumflex accent omitted on ‘eut’*; 1645, punc- 
tuation of ‘complice; ah!’ changed to ‘complice; . . ahl’; 1646, 
punctuation of ‘vous aimant; j’expire’ changed to, ‘vous aimant; 
..j expire’; 1.2 cm. below ‘FIN? has been added a large baroque 
woodcut ornament, measuring 3.5 X 5.9 cm. (Voltaire wanted it 
inserted between the last line of the text and ‘F/N.’) 


* not indicated by Voltaire. 
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The following descriptions list many of the changes made on the 
cancels found in the 1760/1761 Prault first edition copies of 
Tancrède. They are given here so that the reader will have a 
means of identifying the cancels in copies of the play he may 
encounter. Unless an asterisk is present, changes were authorized 


by Voltaire on the page proofs (60 proofs). 


Av-1, pp.(9)-(10) of the dedication 


Page (9): fifth line from the top, acute accent changed to grave 
on ‘Pièce*; eighth line, colon after ‘soin’ replaced by period and 
first letter of following word (‘Mais’) put in upper case; ninth 
line, ‘pressoit’ changed to ‘pressait’; ‘s’étoit’ to ‘s’était’*; tenth 
line, acute accent changed to grave on ‘Piéce.’* In order to 
balance the lengths of pp.(9) and (10), p.(9) was shortened by 
one line and ends with ‘. . . que les noms”. The text on p.(9) 


measures 13.6 X 7.9 cm. 


Page (10): first line begins, ‘des anciennes Maisons . . .”*; last 
sentence of first paragraph shortened to, ‘Un temps viendra que 
quelque génie plus heureux l’introduira sur la Scène avec plus de 
majesté.’; fourteenth line from top, semicolon after ‘perfec- 
tionnée’ replaced by period and first letter of following word 
(‘Cette’) put in upper case; acute accent changed to grave on 
‘Pièce’*; fifteenth line, colon after ‘croisés’ replaced by period and 
first letter of following word (‘Cette’) put in upper case; twenty- 
first line, period after ‘décoration’ replaced by colon and first letter 
of following word (‘la’) put in lower case; twenty-third line, 
colon after ‘prose’ replaced by period and first letter of follow- 
ing word (‘Ainsi’) put in upper case. The printing on p.(10) 
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measures 13.3 X 7.9 cm. (13.2 X 7.9 cm. on some copies, probably 
due to paper shrinkage). 


Biij-1, pp.9-10 

Page 9: acute accent missing on the running title, “TRAGE- 
DIE.’*; line 147, acute accent removed from first ‘e of ‘hymenée”*; 
150, final semicolon replaced by period; 152, after ‘gendre, six- 
pointed asterisk replaced by five-pointed one* and final period 
omitted*; 155, colon replaced by semicolon after “préts”* and ‘a’ 
changed to ‘o’ in ‘foiblesse’*; 157, final comma changed to period; 
158, comma removed after ‘ans’ and final comma changed to 
semicolon; 161, final comma replaced by semicolon*; before 163, 
‘LOREDAN’ inserted to indicate change of speakers; 164, final 
comma changed to colon; ‘(Les chevaliers sortent) inserted be- 
tween the last line (166) and the footnote; ‘a’ changed to ‘o’ in 
second word of footnote, “étoit”*; last words of the first three lines 
of the footnote changed:* Musul- / épousa / où les; six-pointed 
asterisk placed before sig. Biij*. The printing on page 9 mea- 
sures 14.7 X 7.9 cm. 


Page 10: double rule beneath heading has thicker rule (.1 cm.) 
on top*; final question marks in lines 168-170 larger (.2 cm.)*; 
170, ‘J’ of ‘Je’ comes below double ‘S’ of ‘ORBASSAN”; 174, 
an inked spacer appears between ‘assoupie’ and following 
comma*; 178, final comma replaced by period*; 184 and 185, final 
commas replaced by periods. The printing on page 10 measures 
14.1 X 7.6 cm. 


Biij-2 
Page 9: identical to page 9 of Biij-1, except the following: the 
running title is followed by two periods, ‘TRAGEDIE..’*; there 
is a .1 cm. space between the running title and the name ‘AR- 


GIRE* (versus .35 cm. on the proofs and .2 cm. on Biij-1). 
The printing measures 14.4 X 7.9 cm. 
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Page ro: identical to page ro of Biij-r, except the following: 
comma after running title replaced by period, ‘TANCREDE.”* 
This page is unnumbered on some copies.* The printing measures 
13.9 X 7.6 cm. 


Bvij-1, pp.17-18 


Page 17: acute accent missing on the running title, ‘TRAGE- 
DIE.”*; line 333, both question marks are larger (.2 cm.)*; be- 
tween 333, acute accent removed from ‘AMENAIDE.*; 333, 
‘C? of ‘Cette’ comes below and between the ‘A’ and P of 
‘AMENAIDE.*; 339, final comma omitted*; 345, final comma 
changed to period; 348, final comma changed to semicolon; 352, 
the ‘e’ of ‘Se’ is missing*; final exclamation point replaced by larger 
one (.25 cm.)* The flower ornament at the bottom of the page 
has been replaced by a smaller one (.8 X .7 cm.)*, and a five- 
pointed asterisk was added below and to the right of the 
flower.* The printing on the page measures 14.2 X 7.85 cm. 


Page 18: before line 353, period added after final ‘E’ in 
‘SCENE. V.*; this line and the following one: ‘AMENAIDE 
seule.’ are of same length*; acute accent missing on above name*; 
353 and 354, larger exclamation points (.25 cm.)*; before 357, 
accent removed from first ‘AMENAIDE”™ and second ‘AME- 
NAIDE entirely removed before speech*; 359, final exclamation 
point larger (.25 cm.)*; before 360, ‘F’ of ‘FANIE? comes 
below comma after ‘pere,’ in 359*; 369-370, the following verses 
were substituted: ‘Pour qui penchaient vos vœux, qui les sçut 
mériter, / En sera toujours digne; & puisque dans Bysance /’. 
The printing measures 14.2 X 7.8 cm. 


Bvij-2 
Page 17: identical to page 17 of Bvij-r, except: 339, final comma 
restored*; 352, ‘Se’ printed correctly*; the original flower orna- 
ment has been restored at the bottom of the page*; a different five- 
pointed asterisk placed below and to the right of the flower.* 
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Page 18: identical to page 18 of Bvij-1, except: comma after 
running title changed to period: “TANCREDE.”*; 362, mis- 
spelling: ‘trairs’*; 365, some copies have slipped spacing: ‘c ceur™*; 
368, some copies have slipped spacing, “Ma is’*. The printing 
measures 13.9 X 7.7 cm. 


*not indicated by Voltaire on the 
page proofs (6o proofs). 


APPENDIX III 


The following deviations are listed under the signature of the 
1760/1761 Prault first edition text in which they occur. They 
represent unplanned departures from the text as it appears in 
Goproofs. 


Signature C, pp.21-36 
-I 
Page 23, a .r cm. space is found between the ‘i’ and ' of signa- 
ture Cij. 
C-2 
Page 23, line 478, no space between ‘m’honorer’ and final 
exclamation point; the {j’ of sig. Cij either not printed or only 
faintly visible .1 cm. to the right of “. 


C-3 
Same as C-2, but also: page 36, line 751, the ‘r’ in ‘suivre’ either 
not printed or very faintly visible. 


Signature D, pp.37-52 


-I 


Page 47, line 980, comma omitted after ‘demeurez’. 


D-2 
Page 39, line 824, no space between ‘cceur’ and final exclamation 
point; line 827, no space between ‘perfide’ and final exclamation 
point; page 47, 980, comma omitted after ‘demeurez’. 
D-3 
Same as D-2 and also: page 44, the second ‘4 of page number 
replaced by a smaller one. 
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D-4 
Same as D-3 and also: page 48, line 986, final exclamation point 
omitted and preceding word, ‘supréme,’ often has .1 cm. space 
between ‘ê’ and ‘m’. 
Signature E, pp.53-68 


E-1 


Page 60, line 1246, final exclamation point missing. 


E-2 


Same as E-1 and also: page 62, 1284, most copies have the final 
exclamation point missing; page 65, 1347, final comma missing. 
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THE 1761 PRAULT REVISED EDITION 


location engravings 
Bibliothéque Nationale 3 
Z Beuchot 839 
B. N. 8° Y Th 17027 3 
B. N. 8° Y Th 17031 3 
B. N. Z Bengesco 86 ° 
Bibliothëque de P'Arsenal 3 
R. F. 14.509 
British museum, pressmark ° 
11736 C. Í: 
Houghton library, Harvard 


University, *FC7/V8893/761T 


collection of Desmond 3 
Flower, Reigate, Surrey 


collection of Harcourt Brown, 3 
Brown University 


comments 


mentioned by Bengesco, 
item 234. Prault book 
catalogue attached. 


lacks leaf [A]. Prault book 
catalogue attached. 


Prault book catalogue 
attached. 


lacks leaf [A]. 


lacks leaf [A]. 


APPENDIX VII 


comments 


mentioned by Bengesco, 
item 235. 


mentioned by Bengesco, 
item 235. 


part of supplement to 
Seconde suite des mélan- 
ges . . .; engraving bound 
as frontispiece to entire 
volume. 


included in the 1763 Cra- 
mer Ouvrages dramati- 
ques, tome v. 


copy lacks leaf [G8]: 
blank, blank. 


copy lacks leaf [G8]: 
blank, blank. Included in 
the 1763 Cramer Ouvrages 
dramatiques, tome v. 


THE 1761 CRAMER EDITION 
contains ; 
frontis- con- contains 

location piece tains letter to 
en cancel Capa- 

EN Tis) cl 
ing [B7] celli 

Bibliothèque nationale YES NO YES 

3° Y Th 17030 

B. N. Z Beuchot 76 (1) YES YES NO 

B. N. Z 27377 (5, IL 2) YES YES YES 

Bibliothèque de l’Arsenal YES YES YES 

8° B. L. 13.091 

Bibliothèque publique et YES YES YES 

universitaire de Genéve 

Hf 5098 

B. P. U. G. Hf 746 NO NO YES 

collection of Desmond YES YES YES 

Flower, Reigate, Surrey, 

Acq. 106 

Houghton library, Har- — YES YES YES 

vard University *FC7/ 

V8893/761Tb 

Widener library Harvard NO YES YES 

University 395 43.2/ 

vol. xiii, tome 10? 

collection of John S. Hen- YES YES YES 


derson, Carlisle, Pennsyl- 
vania 


APPENDIX VIII 


PHOTOCOPIES OF (A) THE 1760 PRAULT TITLEPAGE, (B-C) 

THE 1761 PRAULT TITLEPAGES (CANCELS Aij-1 AND Aij-2), 

(D) THE 1761 CRAMER HALF-TITLE, (E) LEAF [Aviij], RECTO, 

OF THE 1760/1761 PRAULT FIRST EDITION, AND (F) LEAF A2, 
RECTO, OF THE 1761 CRAMER EDITION 


TANCREDE, 
FERA GE DP PE; 
EN VERS ET EN CINQ ACTES; 


Repréfentée par les Comédiens Français ordinaires 
du Roi, le 3 Septembre 1760. 


Le prix eft de trente fols: 


A PARIS; 


Chez PRAULT, petit-fils, Libraire, Quai des Auguftins, 
Ja deuxieme Boutique au-deflus de la rue Gilles-Cœur, 
l'Immortalité, 


MAD 'COMIEX: 
AVEC PRIVILEGE pu Rot. 


TANCREDE, 


TOR AG Hh Deer 
EN VERS CROISÉS, 
ET EN CINQ ACTES; 


Repréfentée par les Comédiens Français ordinaires 
du Roi, le 3 Septembre 1760. 


4 PARIS, 
Chez PRAULT, petit-fils, Libraire, Quai des Auguftins, 
la deuxieme Boutique au-deflu : de la rue Gilles Cœur, 
à bImmorralité. 


— 


MSD COLUR Ta 
AvEG PRIVILEGE DY Ror, 


PTANCREGE, 


TRAGEDIE. 
EN VERS CROISES, 
ET EN CINQ ACTES; 


Repréfeutée par les Comédiens Français ordinaires 
du Roi, le 3 Septembre 1760. 


24 à i + Y 
mt” EA 

whee eon 

>D S PP Dim soy. 


APARIS 
Chez PRAULT, petit-fils, Libraire, Quai des Auguftins, 
Ja deuxieme Boutique au-deffu de la rue Gilles-Cœur, 
à lP’Immorralité. 


MaD COC IX Ts 
Avec Paivitics pg Ror; 


TANCREDE, ` 
TRAGEDIE. ` 


LANCREDE, 
TRAGÉDIE: 


AC DE PREMIER. 


SCENE PREMIERE. 


(Affemblee des Chevaliers rangés en demi-cercle.) 
ARGIRE. 


LLUSTRES Chevaliers, vengeurs de la Sicile, 

Qui daignez par égard , au déclin de mes ans, 

Vous affembler chez moi, pour chaffer nos Ty 
rans, 

Et former un Etat triomphant & tranquille. 

Syracufe en nos murs a gémi trop long-temps 

Des defleins avortés d'un courage inutile: 

T| eft temps de marcher à ces fiers Mufulmans ; 

Il eft temps de fauver d'un naufrage funefte 

Le plus grand de nos biens, le plus cher qui nous refte, 


en Et 


ACTE PREMIER. 


SCENE PREMIERE. 


ASSEMBLE’E DES CHEVALIERS RANGES 
EN DEMI-CERCLE. 


ARGIRE. 


Lluftres Chevaliers, vengeurs de la Sicile, 
Qui daignez par égard au déclin de mes ans, ' 
Vous affembler chez moi pour chafler nos Tyrans, 
Et former un Etat. triomphant & tranquille: 
Syracufe en fes murs a gémi trop longtemps 
Des defleins avortés d’un courage inutile. 
Il eft temps de marcher à ces fiers Mufulmans. 
Il eft temps de fauver d'un naufrage funefte, 
A 2 Le 


APPENDIX IX 


THE ANNOTATED BRITISH MUSEUM TEXT 
(FACSIMILE) 


TANCREDE 


TRAGEDIE. 


MARIE FRANCOIS ARROUE' 
DE VOLTAIRE 


Ne a Parts en 91608 


Zx wat par Th dalot 


SLP IDL; 


Viaria (91. A. a) (ancy 


es 
TANCREDE, 


FRAGEDIE; 
EN VERS ET EN CINQ ACTES; CHAR 


Repréfentée par les Comédiens: Français ordinaires 
du Roi, le 3 ee 1760. 
et rebar Z EREET, 


. 


22222, 


as yrries Ÿ 


Er O4 
cledat" 


4 PARIS; 


Chez PRAULT, petit-fils, Libraire, Quai des Au ngain 
la deuxieme Boutique su dei de i rue Gilles-Cœur, 
l'Immortalité. 


M. D C C, L X. 
Aves Privitkcs pu Ron, 


A MADAME 
LA MARQUISE 


DE POMPADOUR. 


MADAME, 


Toures les Epitres dédicatoires ne font pas 
de laches flatteries; toutes ne font pas diétées par 
Vinterér. Celle que vous reçütes de M. Crébillon, 

À ij 


prow py POT wz 


< 


/ 


E Ser: 


Maitre dans un art que j'ai toujours aimé, 
fut un monument de fa reconnaiflarice ; ; le mien du- 


mon Confrere al’Académie , sea fui 


era moins, mais il eft auifi jufte. J'ai vü dès votre 


enfance les graces & les talens fe développer; j'ai 
*eçu de vous, dans tous.les temps, des témoignages 
d'une bonté toujours égale. Si quelque Cenfeur 
pouvait défapprouver l'hommage que je vous rends, 
ce ne pourrait être qu'un cœur né ingrat. Je vous 
dois beaucoup , MADAME , & je dois le dire. J'ofe 
encore plus : j'ofe vous remercier publiquement du 
bien que vous avez fait à un trés-grand nombre 
de Ss Gens de Lettres, de grands Artiftes , 
d'Homtnes de mérite en plus d'un genre. 
Les cabales font odicufes, je le fçais: la Litré- 


rature en fera toujours troublée , ainfi que tous les: 


autres états de la vie. On calomniera toujours les 
Gens de Lettres, comme les Gens en place; & 
j'avouerai que l'horreur pour ces cabales m'a fait 
prendre le parti de la retraite , qui feule m'a rendu 
heureux. Mais j'avoue en même temps que vous 
navez jamais écouté aucune de ces petites fac- 
tions; que jamais vous ne reçütes d'impreflion de 
l'impofture fecrette qui bleffe fourdement le mé- 
rite, ni de Vimpogre publique qui l'attaque iit- 
folrar gions avéz fait du bien avec difcernc- 
ment, parce que vous avez jugé par vous même : 


— ¿Ga Gss. b. tnt tt 


/ 


r y star Josip gop, 2727 negergortfiun 
todas g Hnis fe a prtivabo 


+ 
(7) 


aufli, je n'ai connu ni aucun homme de Letrres ; 
pi aucune perfonne fans prévention , qui ne rendit 
juftice à votre caractere, non feulement en pu- 
blic, mais dans les converfations particulieres, où 
Yon blame beaucoup plus qu'on ne loue. Croyez; 
MADAME, que c `eft quelque chofe que le k 
de ceux qui fçavent penfer, 

Continuez, MADAME , à favorifer tous les beaux 
Arts; ils font la gloire d'une Nation; ils (ont chers 
aux belles ames; il n’y a que les efprits durs & 
infipides qui les dédaignent : vous en avez cultivé 
plufieurs avec fuccès, & il n’en eft aucun fur le- 
quel vous n'ayez des lumieres. 
… De tous les Arts que nous cultivons en France, 
l'Art de la Tragédie n'eft pas celui qui mérite le 
moins l'attention des perfonnes principales ; car 
il faut auer que c'eft celui dans lequel les Fran- 
çais fe font le plus diftingucs. 

C'eft d'ailleurs au Théatre feul que la Nation 
fe rallemble; c'eft-là que l'efprit & le goût de la 
Jeunelle fe forme. Les Etrangers y viennent ap- 
prendre notre Langue Í nulle mauvaife maxime n'y 
eft tolerée , nul fenrinient eftimable n'y eft débité 
fans étre applaudi. C'eft une Ecole toujours fub. 
fiftante d'éloquence & de vertu. 

La Tragédie n'eft pas encore peut-être tout-à- 
fair ce qu'elle doit être. Supérieure à celle d'A- 

A iij 


pr 


Ex 
(8) 
thénes en plufieurs chofes, il lui manque fouvene 
ce grand appareil que les Magiftrats d'Athènes 
fçavaient lui donner. 

Permettez-moi, MADAME, en vous dédiant 
une Tragédie, de m'étendre fur cet art des So- 
phocles & des Euripides. Je fçais que toute la 
pompe de l'appareil ne vaut pas une penfée fu- 
blime, ou un fentiment : de mème que la parure 
n’eft prefque rien fans la beauté. Je fçais bien que 
ce neft pas un grand mérite que de parler aux 
yeux; mais j'ofe ètre sûr que le fublime & le tou- 
chant portent un coup beaucoup plus fenfble, 
quand ils font foutenus d'un appareil convenable, 
& qu'il faut frapper l'ame & les yeux à la fois. 
Ce fera le partage des génies qui viendront après 
nous ; j'aurai du moins encouragé ceux qui me 
feront oublier. 

C'eft dans cet efprit, MADAME, que je tra- 
vaillai la faible efquiffe que je foumets à vos lu- 
mieres. Je la craygnai dès que je fçus que le 
Théâtre de Paris était changé, & commençait à 
devenir un vrai Spectacle. Des jeunes gens, de 
beaucoup de talents, la repréfenterent avec moi, 
fur un petit Théâtre que je fis élever à la campa- 
gne. Quoique ce Théâtre fùt extrèmement étroit , 
les Acteurs ne furent point gènés; tout fur exé- 
cuté facilement. Ces boucliers, ces devifes, ces 


(9) 
armes qu’on fufpendait dans la lice, faifaieñt un 
effet qui redoublair l'intérêt; parce qu’en effer, 
cette décoration , cette action devenait une partie 
de l'intrigue. 

Il eût fallu que la Piéce eût joint à cet avan- 
tage, celui d'être écrite avec plus de chaleur; que 
j'euffe pü éviter les longs récits; que les vers euf- 
fent été faits avec plus de foin f mais le temps 
prellyfic, auquel on s’étoit propofe de donner ce 
nouveau Spectacle; la Piéce fur faite & apprife en 
deux mois. Elle fut jouée par des Français & par 
des Etrangers réunis; celt peut-être le feul moyen 
d'empêcher que la pureté de la Langue ne fe cor- 
rompe, & que la prononciation ne s'alrère dans 
les pays où l’on nous fait l'honneur de parler Fran- 
çais. 

Mes amis me mandent, que les Comédiens de 
Paris n’ont repréfenté cet ouvrage , que parce qu'il 
en courait une grande quantité de copies infidèles : 
il a donc fallu le laiffer paraître avec tous les dé- 
fauts que je n'ai pQ corriger; mais ces défauts 
mêmes inftruiront ceux qui voudront travailler 
dans le mème goût. 

Je ne fçaurais trop recommander, qu'on cher- 
che à mettre fur notre Scène quelques parties de 
notre Hiftoire de France. On m'a dit que les noms 
des anciennes Maifons qu’on retrouve dans Zaire , 


(ro) 
dans le Duc de Foix, dans Tancrëde , ont fait plaifir 
à la Nation; c'eft encore peut-être un nouvel éguile 
lon de gloire pour ceux qui defcendentde ces Races 
illuftres. Il me femble qu'après avoir fait paraître 
tant de Héros étrangers fur la Scène, il nous man- 
quait d'y montrer les nôtres. J'ai eu le bonheur 
de peindre le grand, l'aimable Henri IV, dans un 


ac se jibu cnrs + : a 
7 Je dois parler encore d'une petite nouveauté qui 

ft dans Fancrède, & qui peut mériter un jour 

, [vee FT cette Piéce eft écrite en vers 
| gipifés { cette forte de poële fauve l’uniformité de 
hh rime; mais aufli ce genre d'écrire et dange- 
reux: car tout a fon écueil. Ces grands tableaux, 
que des -Ançiens: regardaient comme une partie 
effentielke de la Tragédie , petwene aifement nuire 

au Théâtre de France, en fe réduifant à n'être pref- 

£ que qu'une vaine décorationf La force de vers que 
j'ai employés dáns Tancrède, approche peut -êrre 

f trop de la profe f ainfi, il eft à craindre qiven 
voulant petfectionner la Scene Françaife, on ne 

la gate entierement. Il fe peut qu'on y ajoute des 
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avantages qui lui manquent, it fe pent qu’on la 
corrompe. ‘ 

J'infifte feulement fur une chofe; c’eft la variété 
dont on a befoin dans une ville immenfe, la feule 
de la terre qui ait jamais eu des Spectacles tous 
les jours. Tant que nous fçaurons maintenir, par 
cette variété, le mérite de notre Théâtre, ce ta- 
lent nous rendra toujours agréables aux autres 
Peuplés. 

C'eft ce qui fait que des perfonnes de Ja plus 
haute diftinétion repréfentent fouvent nos Tra- 
gédies & nos Comédies, dans plus d’une Ville 
étrangere , tandis que nous voyons dans nos Pro- 
vinces des Salles de Spectacles magnifiques, comme 
on voyaitides Cirques, dans toutes les Provinces 
Romaines ;: preuve inconteftable du goût qui fub- 
fifte parmi nous, & preuve de nos reflources dans 
les temps les plus difhciles. AE š 

C'eft en vain que sldféeues de nos compatriotes 
s'efforcent d'annoncer à l'Europe notre décadence 
en tout genre., J'avoue que je ne fuis pas de l'avis 
de ceux qui, au fortir d'un Spectacle, dans un 
fouper délicieux , dans le fein du luxe & des plai- 
firs, difent gaiement quétour‘elt perdi. Je fuis 
affez près d'une Ville de Province, aufli peuplée 
que Rome moderne, & beaucoup plus opulente, 
qui entretient plus de quarante mille ouvriers, & 


` 
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qui vient de conftruire en méme temps le plus 
bel Hôpital du Royaume, & le plus beau Théâ- 
tre. De bonne foi, tout cela exifterdit-il, files 4- / 
campagnes ne produifaient que des ronces ? 

Jai choifi pour mon habitation un des moins 
bons terreins qui foient en France; cependant 
tien ne nous manque. Le pays eft orné de mai- 
fons, qu’on eût autrefois regardées comme trop 
belles; cette petite Province eft devenue un jardin 
riant. Il vaut mieux, fans doute, cultiver fa terre , 
que fe plaindre à Paris de la ftérilité de fa terre. 

Me voilà, MADAME, un peu loin de Tancrède; 
j'abufe du droit de mon âge; j'abufe de vos mo- 
mens; je tombe dans les digreflions, & je dis peu 
en beaucoup de paroles: ce n'eft pas-là le carac- 
tere de votre efprit : mais je ferais plus diffus, 
fi je m’abandonnais aux fentimens de ma recon+ 
naiflance. Recevez, avec votre bonté ordinaire, 
Mapame, mon attachement & mon refpect. 
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PLUSIEURS CHEVALIERS ASSISTANS AU CONSEIL. 
ÉCUIERS, SOLDATS, PEUPLES 


La Scène eft à Syracufe, d'abord dan: le Palais à Argire 
6 dans une Salle du Confeil ; enfuite dans la Place publi- 
que. L'époque de l'alion eft de Uannéetoos. Les Sarrafins 
d'Afrique avaient conquis toute la Sicile au neuvieme ficcle; 
Syracufe avait fecoué leur joug. Des Gentilshommes Nore 
mands commençaient à s'établir vers Salerne dans la Pouille; 
les Empereurs Grecs poffedaient Meffine; les Arabes tenaient 
Palerme & Agrigente. 


TANCREDE, 
TRAGÉDIE 


ACTE PREMIER. 


SCENE PREMIERE. 
| (Affemblée des Chevaliers rangés en demi-cercle.) 
ARGIRE. 


I. LUSTRES Chevaliers, vengcurs de la Sicile, 
| Qui daignez par egatd j au déclin de mes ans, 


rans, 
Et former un Etat triomphant & tranquille. 
Syracufe en nos murs a gémi trop long-temps 
Des defleins avortés d’un courage inutile: 
Yl eft temps de marcher à ces fiers Mufulmans f 
11 eft temps de fauver d'un naufrage funefte 
Le plus grand de nos biens, le plus cher qui nous refte, 


of 
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Le droit le plus facré des mortels généreux, 

La liberté : c’eft-là que tendent tous nos vœux. 

Deux puiflans Ennemis de notre République, 

Des droits des Nations, du bonheur des humains ; 

Les Céfars de Bizance, & les fiers Sarrafins 

Nous menacent encor de leur joug tyrannique. 

Ces Defpotes altiers partageant l'Univers, 

Sc difputent l'honneur de nous donner des fers. 

Le Grec a fous fes loix les Peuples de Mefline, 

Le fardi Solamir infolemment domine 

Sur les fertiles champs couronnés par l'Etna, 

Pans les murs @ Agrigente aux campagnes d' Enna; 

Et tout de Syracufe annongait la ruine 

Mais pos communs Tyrans, Pup d: l’futre jaloux , - 

Armés ‘pour nous détruire, ont éombattu pour nous; — f 

Hs-onr perdu leur force en difputant leur proie - 

A notre liberté le Ciel ouvre une voie; 

Le moment eft propice, il en faut profiter f / > 

La grandeur Mufulmane eft à fon dernier age: 

On commence en Europe à la moins redouter. 

Dans la France un Martel, en Efpagne un Pélage, 

L¢ grand Léon * dans Rome, armé d'un faint courage, te 
Olis ont affeZ appris comme on peut Ja dompter. 


l Je ais qu'aux factions Syracufe livrée, i 


“a qu'une liberté faible & mal affurée ; 


* Léon IV, un des grands Papes que Rome ait jamais eus. Il chaffa 
Jes Arabes, & fauva Rome en 849. Voici comme en parle l'Aureur de 
deve fur abe seer & fur les mœurs des Nations. < 11 était 
> né Romain; le courage des premiers. de la Képublique revivai 
>, en lui dans un temps de lichet & de — doc , te per tion 
> monumens de l'ancienne Rome ; qu'on trouve quelquefpis dans les 
a ruines de la nouvelle. & y t 
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TRAGEDIF 5 
$e ñé veux point ici yous rappeller ces temps ; 
Où nous tournñions fur nous nos armes criminelles, 

Où PEtat répandair le fang de fes enfans: 
Etouffons dans Poubli nos indignes querelles / 74 
Orbailan , qu'il ne foit qu'un Parti patmi nou f ; / 
Celui du bien public, & du falut de tous, 
Que de notre union l'Etat puifle renaitre; 
Ec fi de nos égaux nous fûmes trop jaloux, 
Vivons & périflons fans avoir eu de maitre, 
ORBASSAN. 

Argire, il eft trop vrai que les divifions 
Ont regné trop long-tems entre nos deux Muray i 
L'Etat en fut le n’afpire 
Qu'à voir les Orbaffan unis au fang d'Argire. 
Aujourd’hui Pun par Pautre il faut nous protéger à 
En citoyen zélé j'accepte votre fille: / 3 
Je fervirai l'Etat, vous & votre famille š 
Et du pied des autels, où je vais m'engager 3 

e marche à Solamir, & je cours vous ven at Case 
ae ce n'eft goa de combattre le sei { : / P ONE 
Sur d’autres ennemis il faut jetter les yeux; 
Tl fut d’autres Tyrans non moins pernicieux, 
Que peut-être un vil Peuple ofe chérir encote. ; Z 

De quel droit les Français f portant partout leurs pas ; 

Se font-ils établis dans nos riches climats ? 
De quel droit un Coucy * vint-il dans Syracufe, 
Des rives de la Seine aux bords de l’Aréchufe > 
D'abord modefte.& fimple il voulut nous fervits 
Bientôt fier & fuperbe, il fe fit obéir. 


NC TRISTE sys š Ko 
* Un Scigneur dé Coucy s'établit en Sicile da temps de Chares le 
Chauve, n B 
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Sa race accumulant d'immenfes héritages, 

Et d’un Peuple ébloui maitrifant les fuffrages, 
Ofa fur ma famille élever fa grandeur. 

Nous l'en avons punie; & malgré fa faveur 
Nous voyons fes enfans bannis de nos rivages: 
Tancrede *, un rejetton de ce fang dangereux, 


Des murs de Syracufe éloigné dès Penfance, 

A fervi, nous dit-on, les Céfars de Byfance fi 
Il eft fier, outragé, fans doute valeureux, x: 

Il doit hair nos loix, il cherche la vengeance / j f 


Tout Français eft à geri on voit même en nos jours 
Trois fimples Ecuyers **, fans biens & fans fecours, 
Sortigdes flancs glacés de Phumide Neuftric , 

Aux champs Apulliens fe faire une patrie; 

Et n’ayant pour tout droit que celui des combats, 
Chaffer les poffeffeurs, & fonder des Etats. 

Grecs, Arabes, Francais, Germains, tout nous dévore; 
Et nos champs malheureux par leur fécondité, 
Appellent Pavarice & la yapacité 

Des brigands du Midi, du Nord & de P'Aurore. 

Nous devons nous défendre enfemble & nous venger, 
Jai vú plus Pune fois Syracufe trahie; 

Maintenons notre loi, que rien ne doit changer : 

Elle condamne à perdre & lhonneur & la vie, 
Quiconque entretiendrgit avec nos ennemis 

Un commerce fecret, fatal à fon pays. 

A l'infidélité l’indulgence encourage. 


On ne doit épargner ni le fexe, ni l’âge. 
me 
* Ce weft pas Tancrede de Hauteville, qui n’alla en Italie que quel- 
que remps après. fe E lu 
** Les premiers Normands qui pafferent dans la Pouille; Drogon 
Bacteric & Repoftel, +: die 
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Venife ne fonda fa fiere autorité, 

Que fur la défiance & la févérité, 

Imitons fa fagefle, en perdant les coupables, 
LOREDAN. 

Quelle honte en effer dans nos jours déplorables, 

Que Solamir, un Maure, un Chef des Mufulmans, 

Dans la Sicile encor ait tant de partifans! 

Que partout dans cette INe, & guerriere & chrétienne, 

Que même parmi nous Solamir entretienne 

Des fujets corrompus vendus à fes bienfaits f Ya 

Tantôt chez les Céfars occupé de nous nuire, 

Tantôt dans Syracufe ayant fçu s'introduire , 

Nous préparant la guerre, & nous offrant la paix, 

Et pour nous défunir foigneux de nous féduire! 

[un fexe dangereux, dont les faibles efprits, E: 

D'un Peuple encor plus faible attire les hommages, 

Toujours des nouveautés & des Héros épris, 

A ce Maure impofant prodigua fes fuffrages. 

Combien de Citoyens aujourd’hui prévenus, 

Pour ces arts féduifans *, que l’Arabe cultive! 

Arts trop pernicicux , dont Péclat les captive; 

A nos vrais Chevaliers, noblement inconnus. 

Que notre art foit de vaincre, & je n’en veux pointd’autre, 

Jefpere en ma valeur, j'attends tout de la vôtre, 

Et j'approuve furtout cette févérité 

Vangerefle des loix & de la liberté. 

Pour détruire PEfpagne, il a fuf- d'un traître **, 

Il en fut parmi oe. Chaque jour en voit naître, ñ 


mm À 
* En ce temps les Arabes culrivalent feuls les fciences en Occident, 
& ce font eux qui fonderent l'Ecole de Salerne. 
** Le Comte Julien , ou l'Archeyèque Opas, Bi 
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Metcons un frein terrible à l'infidélité, 

Au falut de l'Etat que toute pitié céde, 
Combattons Solamir, & profcrivons Tanerede. 
Tancrede né d'un fang, parmi nous dételte , 
Eft plus à craindre encor pour notre liberté. 
Dans ce dernier Confeil un décret juite & fage, 
Dans les mains d'Orbaffan remit fon héritage, 
Pour confondre à jamais nos ennemis cachés, 
A ce nom de Tancrede en fecret attachés ; 

Du vaillant Orbaffan, eft le jufte partage, 
Sa dot, fa récompenfe. 


CATANE. 


Oui, nous y (ouferivons f 
Que Tancrede, s’il veut, foit puiflant à Byfance / jy 
Qu’une Cour odieufe honore fa vaillance ; 
TI n'a rien à prétendre aux lieux où nous vivons. 
Tancrede, en fe donnant un maitre defpotique, 
A renoncé lui-même à nos facrés remparts ; 
Plus de retour pour lui; l’Efclave des Céfars ` 
Ne doit rien pofféder dans une République. 
Orbaflan de nos loix eft le plus ferme appui, 
Et l'Etat qu'il foutient ne pouvait moins pour lui. 
Ecl eft mon fentiment. 

ARGIRE. 
Je vois en lui mon gendie; 
Ma fille m'eft bien chere, il eft vrai; mais enfin, 
Je n’aurais point pour eux dépouillé orphelin, 
Vous fçavez qu’à regret on m’y vit condefcendre, 
LOREDAN, 

Blamez-vous le Sénar 2 


ke 
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ARGIRE. 

Non: je hais la rigueur ; 
Mais toujours à la loi je fus prêt à me rendre, 
Et l'intérêt commun l'emporta dans mon cœur. 

ORBASSAN. 
Ces biens font à PEtat, l'Etat feul doit les prendre ; 
Je wai Point recherché cette faible faveur. 
ARGIRE. 
N’en parlons plus; hâtons cet heureux hyménée : 
Qu'il amene demain la brillante journée, 
Où ce Chefarrogant d'un Peuple deftruéteur, 
Solamir, à la fin, doit connaître un vainqueur f / 
Votre rival cn tout, il ofa bien prétendre, 
En nous offrant la paix, à devenir mon gendre *. 
TI penfait im'honorer par cet hymen fatal. 
Allez , dans tous les temps triomphez d'un rival. 
Mes amis, foyons prêts : ma faibleffe & mon âge 
Ne me permettent plus l'honneur de commander. . : 
A mon gendre Orbaffan vous daignez Vaccorder { x I LA 
Vous fuivre eft, pour mes = fe affez beau purge / " 4 
Je ferai près de vous, j'aurai ¿ct avantage; i 
Je fentirai mon cœur encor fe ranimer, 
Mes yeux feront témoins de votre fier courage, , 
Et vous auront vů vaincre avant de fe fermer. 
y Nous combattrons fous vous, Seigneur ; nous ofons croire 

Que ce jour, quel qu'il foit, nous fera glorieux f : 
Nous nous promettons tous Phonncur de la victoire, 


Ou l'honneur confolant de mourir à vos yeux. 4 ptosefsvataed 


€. 
* 1f était alors trës-commun de marier les Chrétiennes à des Mu- —————s 
fulmans. Abdalife , le fils de Mufa , Conquérant de l'Efpagne , époufa 
la filic du Raj, Rodrigues Cet exemple fur imité dans tous les pays où 
des Arabes porterent leurs armes viétoricufes. B ii 
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SCENE PEL 
ARGIRE, ORBASSAN. 


ARGIRE. 


E H !bien, brave Orbaffan, fuis-je enfin votre perce? . 
Tous vos reflentimens font-ils bien effacés? 

Pourrai-je en vous d’un fils trouver le caraétere 2 
Dois-je compter fur vous? 


ORBASSAN. 

Je vous lai dit affez. 
J'aime l'Etat, Argire ; il nous reconcilie. 
Cet hymen nous rapproche, & la raifon nous lie ; 
Mais le nœud qui nous joint meût point été formé, 
Si, dans notre querelle, à jamais afloupic, 
Mon cœur qui vous hait, ne vous eût eftimé. 
L'amour peut avoir part à ma nouvelle chaine ; 
Mais un fi noble hymen ne fera point le fruit 
D'un feu né d'un inftant, qu’un autre inftant détruit, 
Que (uit l'indifférence, & trop fouvent la haine. 
Cc cœur que la patrie appelle aux champs de Mars, 
Ne fçait point foupirer au milieu des hafards. 
Mon hymen a pour but l'honneur de vous complaire, 
Notre union naiffante , à tous deux néceflure, 
La fplendeur de PEtat, vatre interér, le mien ° 
Devant de tels objets l'amour a peu de charm / š 
Jl pourra reflerrer un fi noble lien; 
Mais fa voix doit ici fc taire au bruit des armes. 
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| -ARGIRE. 
J'eftime en un Soldat certe male fierté; 
Mais la franchife plait, & non l'auftérité / 
J'efpere que bientôt ma chere Aménaïde ‘ 
Pourra fléchir en yous ce courage rigide. 
C'eft peu d'être un guerrier; la modefte douceur 
Donne un prix aux vertus, & ficd à la valeur. 
Vous fentez que ma NEN fortir de l'enfance 
Dans nos temps orageux de trouble & de malheur, 
Par fa mere élevée à la Cour de Byfance, 
Pourrait s'effaroucher de ce févere accueil, 
Qui tient de la rudefle, & reflemble à Porgucil. 
Pardonnez aux avis d'un vieillard & d’un pere. 


ORBASSAN. 
Vous même pardonnez à mon humeur févere, 
Elcvé dans nos camps, je préférai toujours 
A ce mérite faux des politeffes vaincs, 
À cet art de flatter, à cet cfprir des Cours, 
La grofficre vertu des mœurs républicaines. 
Mais je fçais refpcéter la naiffance & le rang 
L'un cftimable objet formé de votre fang. 
Je.prérends par mes foins mériter qu’elle m'aime, 
Vous regarder en celle, & m’honorer moi-même. 

ARGIRE. 

Per mon ordre en ces licux elle avance vers vous, 
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ARGIRE. 


L E bien de cet Etat, les voix de Syracufe, 

Votre pere, le ciel, vous donnent un époux ; 

Leurs ordres réunis ne fouffient point dexcufe/ ‘ ji 
Ce noble Chevalier, qui fe rejoint à moi, 
Aujourd'hui, par ma bouche, a reçu votre foi. 

Vous connaiflez fon nom, fon rang, fa renommée. 
Puiffant dans Syracufe, il commande Parmee. 

Tous les droits de Tancrede entre fes mains remis.., 

AMÉNAIDE, à part. 
De Tancrede! | 
ARGIRE. 
A mes yeux font le moins digne prix, 
Qui releve l'éclat d’une telle alliance. 
ORBASSAN. 

Elle m’honore affez, Seigneur; & fa préfence 

Rend plus cher à mon cœur le don que je reçois; 
Puiflé-je, en méritant vos bontés & fon choix, 

Du bonheur de tous trois confirmer l'efpérance ! 

AMÉNAIDE. 

Mon pere, en tous les temps ffe fçais que votre cœut 
Sentit tous mes chagrins, & voulue mon bonheur, 
Votre choix me deitine un Héros en partage; 
- Et quand ces longs débats qui troublerent vos jours, 
Grace à votre fagclle, ont terminé leur cours, 
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Bu nœud qui vous rejoint votre fille eft le gage; 
D'une telle union je conçois Pavantage. 
Orbaffan permettra que ce cœur étonné, 
Qu'opprima dès l'enfance un fort toujours contraire, 
Par ce changement même au trouble abandonné, 
Sc recucille un moment dans le fcin de fon pere. 
ORBASSAN. 
Vous le devez, Madame; & loin de m’oppofer 
A de tels fentimens , dignes de mon eftime, 
Loin de vous détourner d'un foin fi légitime, 
Des droits que j'ai fur vous je craindrais d’abufer, 


J'ai yuirté nos guerriers, je revole à leur tête; 
C’cft peu d'un tel hymen, il le faut mériter A be 
La victoire en rend digne f & j’ofe me flatter 7 


Que bientót des lauriers en orncront la fete, 


a a TO n. 


S.C EN E LH. 


ARGIRE, AMENAIDE. 
ARGIRE. 


Ç o Us femblez interdite; & vos yeux pleins d'effroi, 
De larmes obfcurcis, fe dérournent de moi. 
Vos foupirs étouffés femblent me faire injure ; 
La bouche obéit mal, larfque le cœur murmure. 
AMÉNAIDE. 
Scigneur , je Pavouerat, je ne m'attendais pas , 
Qu'après tant de malheurs, & de fi longs débats, 
Le Parti d’Orbaffan duc être un jour le vôtre, 
Que mes tremblantes mains uniraicat Pun & laste, 


SR 
= 
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Et que votre ennemi dit pafler dans mes bras š 

Je n'oublierai jamais que la guerre civile 

Dans vos propres foyers vous priva d'un afyle; 

Que ma mere à regret évitant le danger, 

Chercha loin de nos murs un rivage étranger ; 

Que des bras paternels avec elle arrachée 

A fes triftes deftins dans Byfance attachéc, 

J'ai partagé long-remps les maux qu’elle a foufferts. 

Au fortir du berceau j’ai connu les revers. 

J'appris fous une mere abandonnée , errante 

A fupporter Pexil, & le fort des Er f 

L'accucil impérieux d'une Cour arrogante, 

Et la fauffe pitié, pire que le mépris. 

Dans un fort avili kaper élevée ; 

De ma mere bientôt cruellement privée, 

Je me vis feule au monde en proie à mon effroi, 

Rofeau faible & tremblant, n'ayant d'appui que moi, 

Votre deftin changea. Syracufe en allarmes 

Vous remit dans vos biens, vous rendit vos honneurs, 

Sc repofa fur vous du deftin de fes armes, 

Et de fes murs fanglans repouffa fes vainqueurs. 
Dans le fein paternel je me vis rappellée ; 

Un malheur inoui m'en avait exilée 

Pcut-¢tre j'y reviens pour un malheur nouveau. 

Vos mains de mon hymen allument le flambeau. 

Je fçais quel intérêt, quel efpoir vous anime ; 

Mais de vos ennemis je me vis la victime ; 

Je fuis enfin la vôtte; & ce jour dangercux, 

Peut-être de nos jours fera le plus affreux. 

ARGIRE, 
Tl fera fpstuné Jc'eft à vous de m'en croire ; 


” 


Je vous aime, ma fille, & j'aime votre gloire. i 


TRAGÉDIE. 15 


Je dois venger Vaffront que nous fait Solamir, 
Quand, pour prix de la paix qu'il venait nous offrir, 
Il m’ofa propofer de Paceepter pour gendre. 

Je vous donne au Héros qui marche contre lui, 
Auplus grand des guerriers armés pour nous défendre, 
Autrefois mon Emule, à préfent notre appui. 


AMÉNAIDE. 
Quel appui! Vous vantez fa fuperbe fortune. 
Mes vœux plus moderés la voudraient plus commune; 
Je voudrais qu'un Héros fi fier & fi puiflant 
N’cit point, pour s’aggrandir , dépouillé l'innocent, 
ARGIRE. 
Du Confeil , il eft vrai, la prudence févere 
Veut punir dans Tancrede une race étrangere 5 
Elle abufa long-tems de fon autorité, 
Elle a trop d’ennemis. 
AMÉNAIDE. 
Seigneur , ou je m'abufe, 
Ou Tancrede eft encor aimé dans Syracufe. 
ARGIRE. 
Nous tendons tous juftice à fon cœur indompté; Z 
Sa valeur a, dit-on, fubjugué Plllyrie : 
Mais plus il a fervi fous l'aigle des Céfars, 
Moins il doit cfpérer de revoir fa patrie, 
I! cit par un décret chaffé de nos remparts. 
AMÉNAIDE. 
Pour jamais! Lui, Tancrede! x 
ARGIRE. 
Oui, l’on craint fa préfences 
Et fi vous l'avez vú dans les murs de Byfance , 
Vous fçavez qu'il nous hait, 
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AMÉNAIDE. 
Je ne le croyais pass 
Ma mete avait penfé qu’il pouvait être encore 
L'appui de Syracufe, & le vainqueur du Maure. 
Et lorfque dans ces lieux des Citoyens ingrats, 
Pour ce fier Orbaffan contre vous s’animerent, 
Qu'ils ravirent vos biens, & qu'ils yous opprimerent y 
Tancrede aurait pour vous affronté le trépas. 
C’eft cout ce que j'ai fçu. 
ARGIRE. 

C’eft trop, Amtnaide. 
Rendez-vous aux confeils d’un pere qui vous guide, 
Conformez-vous au temps, conformez-vous aux lieux; 
Solamir & Tancrede, & la Cour de Byfance, , 
Sont tous également en horreur en ces lieux g 
Votre bonheur dépend de votre complaifance. 
J'ai, pegdant foixance ans, combattu pour PEtar; 
Je le fervis injufte, & le chéris ingrat: a 
Je dois penfer ainfi jufqu’à ma derniere heure g 
Prenez mes fentimens; & devant que je meure, 
Confolez mes vieux ans, dont vous futes l’efpoir, 
Je fuis prét à finir une vie orageufe. 
La vôtre doit couler fous les loix du devoir; 
Fr je mourrai content, fi vous vivez heurcufe, 


AMÉNAIDE. 
Ah! Seigneur, croyez-moi, parlez moins de bonheur, 
Je ne regrette point la Cour d'un Empereur f 
Je vous ai confacré mes fentimens, ma vic $ 
Mais pour en difpofer, attendez quelques jours; 
Au credit d'Osbaffan crop d'intérêt vous lic ; 
Ce crédit ft vanté doit-il durer toujours? 


`~. 
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Il peut tomber : tout change; & ce Héros peut-être 
S’eft trop ror déclaré votre gendre & mon maitre. 
ARGIRE. 
Comment? Que dites-vous? 
AMENAIDE: 

Cette témérité 
Vous offenfe peut-être, & vous femble une injure} 
Je fçais que dans les Cours mon fexe plus flatté, 
Dans votre République a moins de liberté. 
A Byfance on le fert; ici la loi plus dure 
Veut de Pobéillance, & défend le murmure, 
Les Mufulmans entiers, trop long-temps vos vainqueurs, 
Ont changé la Sicile, ont endurci vos mœurs. 
Mais qui peut altérer vos bontés paternelles2 


ARGIRE. 
Vous feule, vous ma fille, en abufant trop d'elles 3 
De tout ce que j'entends mon efprit eft confus : 
Je permets vos délais, mais non pas vos refus. 
Rien ne fçaurait plus rompre un nœud fi légitime 
La parole cit donnée, y manquer eft un crime. 
Vous me Pavez bien dit, je fuis né malheureux : 
Jamais aucun fuccès ma couronné mes vaux 
Tous les jours de ma vie ont été des orages; 
Dieu puiflant ! détournez ces malheureux préfages, 
Ft puie Aménaide , en formant ces liens š 
Sc préparer des jours moins triftes que les miens! 
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TT | 
SACE PON BRN 
AMENAIDE feule, 
T'ancrene , cher Amant! moi j'aurais la faibleffe 

De trahir mes fermens pour ton perfécuteur ! 
Plus cruelle que lui, perfide avec bafleile, 
Partageant ta dépouille avec cet oppreileur, 
Je pourrais.... 


SEOSES 0G LS 1.29 § 
AMENAIDE, FANIE, 
AMÉNAIDE. 


V. ENS, approche, ó ma chere Fanie, 
Vois le trait détefté qui m’arrache la vie: 
Orbaflan, par mon pere, eft nommé mon époux! 

FANIE. 

Je fens combien cet ordre cft douloureux pour vous, 
Pai vú vos fentimens, j’en ai connu la force. 
Le fort n’eut point de traits, la Cour n'eut point d’amorce 
Qui puffent arrêter ou détourner vos pas, 
Quand la route par vous fut une fois choifie. 
Votre cœur s’cft donné, c'eft pour toute la vie. 
Tancrede & Solamir touchés de vos appas, 
Dans la Cour des Céfars en fecret foupirerent : 
Mais celui que vos yeux juflement diftingucrent, 


befereporryemeis; & puifque dans vrs of 


Sur le fier Solamir il cut la préférence, 
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Orbaflan dans ces lieux ne pourra a sey | 
Votre ame eft trop conftante. 
AMENAIDE. 
Ah! tu n'en peux douter f P 
Cn dépouille Tancrede, on Pexile, on Poutragc. 
C'eft le fort dun Héros d'être perfécuté ; 
Je fens que c'eft le mien de Paimer d'avantage. 
Ecoute ; dans ces murs Tancrede eft regretté, 
Le Peuple le chérit, ... 
FANIE. 
Banni dans fon enfance, 
De fon pere oublié les faftueux amis 
Ont bientôt à fon fort abandonné le fils. 
Peu de cœurs comme vous tiennent contre l’abfence, 
A leurs feuls intéréts les Grands font attachés ; 
Le Peuple cit plus fenfible, 
AMÉNAIDE, 
Il cft auffi plus jufte. 
FANIE, 
Mais il eft affervi; nos amis font cachés : 
Aucun mofe parler pour ce profcrit augete, 
Us Sénat tyrannique eft ici tout puillant. 
AMÉNAIDE. 
Oui, je fçais qu'il peut tout, quand Tancrede eft abfenc, 
FANIE. 
S'il pouvait fe montrer, j’efpérerais encore; 
Mais il eft loin de vous, 
AMÉNAIDE. 
(A Fanie.) Jufte ciel, je vimploret 
Je me confie à toi; Tancrede welt pas loin, 


Et quand de l'écarte” on prend Pindigne foin, 
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Lôrfque la tygannie au comble eft parvenue ; 
Tl eit temps qu'il paraille, & qu'on tremble à fa vue? 
Tancrede cit dans Meffine. 1 š 
FANIE. 
Eft-il vrai? Juftes cieux 1 
Et cet indigne hymen eft formé fous fes yeux! 
AMÉNAIDE. 
Il ne le fera pas/non, Fanie; & peut-être, 
Mes opprefleurs & moi nous n’aurons plus qu'un maitre] 
Viens, je Capprendrai tout ; mais il faut tout Sash 
Le joug eft trop honteux, ma main doit le brifer. 
Le feul nom de Tancrede enhardit ma faibleile / 
Le trahir ch un crime : obéir eft baileile. 
S'il vient, Celt pour moi feule, & je l'ai mérité, 
Et moi timide Efclave à fon tyran promife, 
Vidime malheureufe indignement foumife, 
Je mettrais mon devoir dans Pinfidéliré ! 
Non, l'amour à mon fexe infpire le courage: 
Cek à moi de hater ce fortuné retour; 
Et s'il eft des dangers que ma crainte envifage ; 
Ces dangers me font chess f. ils naillent de l'amour, 


` 


Fin du premier Ade. 
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ACTE II. 
SCENE PREMIERE. 
AMENAIDE feule, 


Oi porté-je mes pas? D'où vient que je friffonne? 
Moi, des remords ! Qui! moi? Le crime feul les donne, 


Ma caufe eft jute fó cieux! Protégez mes deffeins! d 
Allons, rafurons-nous. : ..* . (A Fanie qui entre. ) x 2 
; is-jo en tout obcic? eser kas 2 ee 
FANIE. orem 
Votre Efclave eft ve ee ag fes mains. br ef ig. 
A A Š 4 
PER ms š: 2 Sort acme 
Yl eft maitre, il eft vrai, du fecret de ma vie; ) y 
Mais je connais fon zéle ; il m'a toujours fervic: | Setache, £ 


On doit tout quelquefois aux dergei des humains. Jouet ne? 
Né Paycux Mufulmans chez les Syracufains, x é 
Inftruit dans les deux loix, & dans les deux langages, Ret kesk? 


Du camp des Sarrafins il connait les paffages , > a 
D C4. 

Ex des monts de l'Etna les plus fecrets chemins; ty Fe 

C'eft lui par qui le ciel veut changer mes deftins, Len LONI wh 


Creft lui qui découvrit dans une courfe rat A J / 
7 


Que Tancrede es fecret a revi la Sicile 


g 


X Dans Mefline demain doit étre avant l'aurore. 
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Des Maures & des Grecs les befoins mutuels 

Ont toujours confervé dans cette longue guerre 

Une corrcfpondance à tous deux néceflaire ; 

Tant la Nature unit les malheureux mortels! 
FANIE. 

Ce pas eft dangereux ; mais le nom de Tancrede, 

Ce nom fi redoutable , à qui tout autre cede , 

Et qu'ici nos Tyrans ont toujours en horreur, 

Ce beau nom que Pamour grava dans votre cœur, 

Neft point dans cette lettre à Tancrede adreilée. 

Si vous Pavez toujours préfent à la penfée, 

Vous avez fçu du moins le taire en écrivant. 

Au camp des Sarrafins votre lettre portée, 

Vainement ferait lie, ou ferait arrêtée : 

Enfin, jamais Pamour ne fut moins imprudent; 

Ne four mieux fe voiler dans l'ombre du myltere, 

Et ne fur plus hardi , fans être téméraire. 

Je ne puis cependant vous cacher mon effroi. 

AMÉNAIDE. 

Le ciel jufqu’a préfent femble veiller fur moi ; 

Il ramene Tancrede, & tu veux que je tremble ? 
FANIE. 

Hélas! qu’en d'autres lieux fa bonté vous raffemblc t 

La haine & Vintérét sarment trop contre lui, 

Tout fon Parti fe tait ; qui fera fon appui? 

AMÉNAIDE. 

Sa gloire. Qu'il fe montre, il deviendra le maître, 

Un Héros qu’on opprime attendrit tous les çœurs, 

Il les anime tous quand il vient à paraître. 
FANIE. 

Son rival eft à craindre, 


TRA G É DITES 23 
AMÉNAIDE. 


Ah! combats ces rerreurs, 
Et ne m'en donne point. Souviens-toi que ma mere 
Nous unit l’un & l’autre à fes derniers momens, 
Que Tancrede eft à moi; qu'aucune loi contraire 
Ne peut rien fur nos vœux & fur nos oy. 

# Hélas! nous regrettions cette Tile fi funefte f- erapr ge A 
Dans le fein de la gloire & des murs des Géfars, f 
Vers ces champs trop aimés, qu'aujourd*hui je He: a fT Dre, 1 fa. < 
Nous tournions triftement nos avides regards. Jo f 
J'étais loin de penfer que le fort qui m'obféde 
Me gardat pour époux l'opprefleur de Tancrede , 

Et que j'aurais pour dot l'exécrable prefent, 
es biens qu'un raviileur enleve à mon Amant. 
Il faut Pinftruire au moins d'une celle injuftice ; 
Qu'il apprenne de moi fa perte & mon fupplice 4 
Qu'il hâte fon retour & défende fes ae, fa 
Pour venger un Héros, je fais ce que je dois. 
Ah! fi je le pouvais j'en ferais davantage / f: 
J'aime, je crains un pere, & refpeétc fon age; 
_ Mais je voudrais armer nos Peuples foulevés 
Contre cet Orbaflan qui nous a captivés. 
D'un brave Chevalier fa conduite eft indigne ; 
Intéreifé , cruel, il prétend à l’honneur ! 
Il croit d'un Peuple libre étre le protecteur! 
Il ordonne ma honte, & mon pere la figne ! 
Et je dois la fubir, & je dois me livrer 
Au Maitre impérieux qui penfe n’honorer $ 
Hélas! dans Syracufe on hait la tyrannie ; 
Mais la plus exécrable & la plus impunic 
Cii 
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Eft celle qui commande & la haine, & Pamour, 
Ec qui veut nous forcer de changer en un jour. 
Le fort en eft jetté. 

FANIE. 


Vous aviez paru craindre. 


AMÉNAIDE. 


Je ne crains plus: 
FANIE. 


On dit qu'un arrêt redouté 
Contre Tancrede même eft aujourd'hui porté, 
Jl y va de Ja vie à qui le veut enfreindre. 


AMÉNAIDE. 
Je le fçais, mon efprit en fut épouvanté ; 
Mais l'amour eft bien faible, alors qu'il eft timide. 
J'adore, tu le fçais, un Héros intrépide, 
“Comme lui je dois l'être. 

FANTE. 
Une loi de rigueur 

‘Contre vous, après tout, ferait-elle écoutée ? 
Pour cffrayer le Peuple, elle parait dictée, 

AMÉNAIDE. 
Elle attaque Tancrede ; elle me fait horreur 
Que cette loi jaloufe eft digne de nos maires! 
Ce n'était point ainfi que fes braves ancêtres, 
Ces généreux Français, ces illuitres vainqueurs 
Subjuguaient l'Italie, & conquéraient des cœurs 
On aimait leur franchife, on redoutait lcurs armes, 


/. 
|. 


Les foupcons nentratent point dans leurs efprits altiers, 


L'honneur avait uni tous ces grands Chevaliers, 
Chez les feuls ennemis ils portaient les allarmes. 


Ó, on. 
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Er le Peuple amoureux de leur autorité, 

ICombattair pour leur glaire & pour fa liberté. 

Hs abaiflaieng 1 S; Hs triomphaienr du Maure. 

Æ vois qu'un Sénat ombrageux , 

, & toujours orageux, 

jot, & que le Penple horre Í 
ft trop plein de fes feux 

eut-être me poflede; 

Mais je ne pui ir ce qui n’eft pas Tancredé ; 
La foule des humains n’exifte point pour moi; 
Son nom (cul en ces lieux diffipe mon effroi, , 

Et tous fes ennemis irritent ma colere, 


by 


> ae eae f À 
: £ Ccecands Sane eond, 
ALménaide, Arnie ter Ë awasi legiz? lo pevallies 


aleda past aus ZZ 


a Irre 


Cc š 
Chevalere ye Muccombed cet exces d'horreur » 
ah Jeep yat du mois mourir JandDéshonnes À 
[a a filn vec dos erglots meles De cole 2717 
ni gS ee: — sokas Ds — Y 
Onennive > 1 A , > ? 
Susentond je. VOUE . += S Joe - 
, gire) Z $ 
mnt for? pire’ - aA EL T T conem? 
Scand D trahit TOR , f r7 , fasesecnicor à 
7 f | Doran Jp cd AS MARÉES +.) 
à eftus perdice? - ‘yg? 
: atteler- 4 try chere) yiehima?)? , 


< 
— 2 tet re. 


ee nai de ===. 

Wor malher:… 
Qrgrre à 
Pleure Hodier forr Creme) . 


' 
à . .,  Crenaide ? 
* € 21226 2 pere Commer . 


CHR ; Ge Las AS | perdemene Yor Forge 
M Aminaide) 
gigire 


> : 
Ta yao que (ea 27 écrit Deta mair is 
Eur i Bs S 
vOut Vrta macabre, fouet sert ate “27 for dea, 
Ha flerers- id Done yrat lu notes mers ondre), 
Ja 4 
Naide qu pois Aass é verte: corr pôre ate Deseeyp ore. 


- abe’ de } 


Sag vee? vy Lonatemgs -- guas &e ? 
a 7 LA ce 
Qmenaïae à 
Anon devour - 


Apr vous fateh vôtre: ass 


mah l cess est try cruclle> 


Web ti tr yanter DITO Ji criminele) ? ä 
aie per maleur ote i de cez lex >. 


Ya PF une autre main daura former MP š 


Sane Sroislime. 
Legite>; hs (hese lors. 
Mes amus Dans ate fe (e> à Re 
+ Jor avew meme, EEE, eux 
case. Durr 777298. “¿3 dutureux 
Se dois poata Dert; maid pout à ba napure > 


Paus réniger pee ge gutan post 


. À pie: 


T.A N G R E P E, 


A vos féveres voix mêle fa voix tremblante f + 
Aménaïde , hélas ! ne peut être innocente : 
Mais figner à la fois mon opprobre & fa mort, 
Vous ne le voulez pas, c’eft un barbare efforts 


La Nature en "++ j'en fuis incapable, 
OREDAN. 4, 


Nous plaignons tous, Scigneur, un pere refpcétable ; 
Nous fentons fa bleffure, & craignons de l'aigrir. 
Mais vous-même avez vů cette lettre coupable, 
L’Efclave la portait au camp de Solamir. 
Auprès de ce tamp wéme ona furpris le traître, 
Piutót que de fe rende il a voulu mourir. 
Ses odicux defleins n’ont que trop fçu paraître : 
L'Etat était perdu; nos dangers, nos ferments 
Ne foufftent point de nous de vains ménagements, 
Les loix n’écoutent point la pitié paternelle ; 
L'Etat parle, il fur, 

ARGIRE. 


Seigneur, je vous entends, 


TRAGÉDIE. 27 


Je fçais ce qu’on prépare à certe criminelle. 
Mais elle était ma fille, & voilà fon époux : 
Je céde à ma douleur, je m’abandonne à vous; 
I! ne me refte plus qu’à mourir avant elle. 


(II fort.) 
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SCENE IP. 
LES CHEVALIERS, 
CATAN.E. 


D É J A de la faifir Pordre eft donné par nous ; 
Sans doute il eft affreux de voir tant de nobleffe, 
Les graces , les attraits, la plus tendre jeuneffe, 
L’efpoir de deux maifons, le deftin le plus beau, 
Avec tant d'infamie enfermés au tombeau. 
Telle eft dan, aos Etats la loi de l’hymenée, ` 
—PrTa Religion lâchement prophanée, 
Erta patric enfin que nous devons venger. 
L’infidéle en nos murs appelle l'Etranger. 
La Grece & la Sicile ont vú des Citoyennes 
Renongant à leur gloire , au titre de Chrétiennes 
Abandonner nos loix pour ces fiers Mufulinans, 
Vainqueurs de tous côtés, & partout nos tyrans: 
Mais que d'un Chevalier la fille refpedée, 
(A Orbaffan.) 
Sur le point d’être à vous, & marchant à [autel ; 
Exécute un complot fi lache & fi cruel ! 
De ce crime nouveau Syracufe infeatée 
Veut de notre juftice un exemple éternel. 
' Civ 
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LOREDAN. ay 
Je l'avoue en tremblant 74 fa mort eft légitime q 


Plus fa race eft illuftre, & plus grand eft le crime : 
On fçait de Solamir Pefpoir ambitieux ; 
On connaît fes deffeins , fon amour téméraire , 
Cc malheureux talent de tromper & de plaire, 
D’impofer aux efprits, & d'éblouir les yeux. 
C'eft à lui que s'adreffe un écrit fi fancfte , 
Regner dans nos Etats. Ces mots trop odieux 
Nous révelent aflez un complot manifefte. 
Pour l'honneur d'Orballan je fupprime le refie ; 
Il nous ferait rougir. Quel eft le Chevalier 
Qui daignera jamais, fuivant l’antique ufage , 
Pour ce coupable objet fignaler fon courage, 
Er hafardér fa gloire à la juftifier ? 
: CATANE. 
Orbaffan, comme vous, nous fentons votre injure, 
Nous allons Peffacer au milieu des combats. | r 
Le crime rompt l'hymen foubkicz la parjure $ ° ~/ 
Son fupplice vous venge, & ne vous fiétrit pas, 


ES ORBASSAN. 
Mens us nou des 
H ewan féjour des forfaits conduifent des Soldats, 
Cette honte m'indigne autant qu'elle m’offenfe , 


Laiflez-moi lui parler. 


` 
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TRAGEDIE 29 


SCENE F 


LES CHEVALIERS, fur le devant, AMENAIDE 
dans le fond, éntourée de Gardes. 


AMENAIDE, dans le fond. 


O cétefte Puiflance, 
Ne m'abandonnez paler dans ces momens affreux. ped 7 
Grand Dieu! Vous connaiffez l'objet de tous mes voruxy 
Vous connaiffez mon cœur f eft-il donc fi coupable ? :/ 
CATANE. 


Vous voulez voir encor cet objet condamnable? 
ORBASSAN, 


Oui, je le veux. 


CATANE. 
Sortons, parlez-lui ; mais fongez 
Que les loix , les autels, l'honneur font a À : / ; 
Syracufe à regret exige une viétime. ; 


ORBASSAN. 
Je le fçais comme vous fun même foin m'anime; , op 
Eloignez-vous, Soldats. 


| 
SCENE FE 
AMÉNAIDE, ORBASSAN. 
AMÉNAIDE. 


Qvosez-vous attenter 
A mes derniers moments yenez-yous infulter à 


so TANCREDE, 
ORBASSAN. 

Ma fierté jufques- là ne peut être avilie. 

Je vous donnais ma main, je vous avais choiffe , 

Peut-étre l'amour même avait di&é ce choix. 

Je ne fçais fi mon cœur s’en fouviendrait encore, 

Ou sil eft indigné d’avoir connu fes loix ; 

Mais il ne peut foufiir ce qui le déshonore. 

Je ne veux point penfer qu’Orbaflan foit trahi, 

Pour un Chef étranger, pour un Chef ennemi, 

Pour un de ces Tyrans que notre culte abhorre; 

Ce crime eft trop indigne, il eft trop inoui, 

Et pour vous , pour l'Etat , & furtout pour ma gloire, 

Je veux fermer les yeux, & prérends ne rien croire. 

Syracufe aujourd’hui voit en moi votre Epoux, 

Ce titre me fuffir, je me refpele en vous 

Ma gloire eft offenfée, & je prends fa défenfe, 

Les loix des Cheyalicrs ordonnent ces combats | 


BeDisu} x Le jugemens ¿+a dépend de notre bras; 


C’eft le glaive qui juge, & qui fait Pinnocence. 
Je fuis prét. 
AMÉNAIDE. 
Vous? 

ORBASS A N. 
/ Moi feul / & jofe me fatter, 
Qu’aprés cette démarche, apres cette entreprife, 
(Qu'aux yeux de tout guerrier mon honneur autorife , ) 
Un cœur qui métai dû, me fçaura mériter. 
Je n’examine point fi vôtre ame furprife, 
Ou par mes ennemis, ou par un féduéteur, 
Un moment aveuglée, eut un moment d'erreur, 
Si votre averfion st mon hyménée, 
Les bienfaits peuvent tout fur une ame bien néc, 


Ban Soit að: DA zombat PEELE pas 
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TRAGÉDIE 31 


La vertu s'affermitr par un remords heureux. 
Je fuis sûr, en un mot, de Phonncur de tous deux. 
Mais ce weft point affez : j'ai le droic de prétendre, 
(Soit fierté , foit amour, ) un fentiment plus tendre. 
Les loix veulent ici des ferments folemnels, 
Jen exige un de vous, non tel que la contrainte 
En dicte à la faibleffe, en impofe à la crainte, 
` Qu'en fe trompant foi-méme, on prodigue aux autcls, 
A ma franchife altiére il faut parler fans feinte. ` 
Prononcez , mon cœur s’ouvre, & mon bras eft armé} r 


Je peux mourir pour vous , mais je dois étre aimé, 


AMÉNAIDF. 
Dans l'abime effroyable où je fuis defcendue, 
A peine avec horreur à moi-même rendue, 
Cet effort généreux , que je n’attendais pas, 
Porte le dernier coup à mon ame éperdac; 
Et me plonge au tombeau qui s’ouvrait fous mes pas... 
Vous mc forcez , Seigneur , à la reconnaiflance , 
Et tout près du fépulcre, où l’on va m’enfermer, - 
Mon dernier fentiment eft de vous eftimer. 
Connaiflez-moi : (çachcz que mon cœur vous offenfe ; 
Mais je n’ai point trahi ma gloire & mon pays. 
Jz ne vous trahis point; je n'avais rien promis. 
Mon ame envers la votre eft afez que a: | z 
Sçachez qu’elle eft ingrate, & non pas infidele. 
Te ne peux vous aimer /jc ne peux, à ce prix, é 
Accepter un combat pour ma caufe entrepris. -1 
Je fçais de vôtre loi la dureté barbare, 
Celle de mes Tyrans, la mort qu’on me prépare. 
Je ne me vante point du faftucux effort, 
De voir, fans mallarmer , les apprêts de ma mort, 


/ 


sz TANCREDE; 


Je regrette la s| elle dit m'être chere f E f. 
Je pleure mon deftin, je gémis fur mon pee) ` 
Mais, malgré ma faibleffe , & malgré mon effroi ; 
Je ne peux vous tromper J n’attendez rien de moi. / y 
Je vous parais coupable après un tel outrage ; g 
: Mais ce cœur, croyez-moi, le ferait davantage, i 4 
Y Si /jufqwà vous complaire fil pouvait s’oublier. Y 
Je ne veux, ( pardonnez ace trifte langage, ) 
3 De vous our mon Epoux , ni pour mon Chevaliers 
6 iS : > & vengez votre offenfe, 
p piire seg ec [VIG ORBASSAN. 
Je me borne, Madame, à venger mon pays, 
A dédaigner l'audace, à braver le mépris, 
A l'oublier, Mon bras prenait votre défenfe ; 
Mais quitte envers ma gloire, auffi bien qu’envers vous, 
Je ne fuis plus qu'un Juge à fon devoir fidele , 
Soumis à la loi feule, infenfible comme elle, 
Et qui ne doit fentir ni regrets, ni courroux, 
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TRAGEDIE. 33 


Non, il weft point de honte en mourant pour Ride 
On peut m'ôter le jour, & non pas me punir. 
Quoi ! je parais trahir mon pere & ma patrie! 
Je les fervais tous deux, & tous deux m'ont flétrie } 
Et je n’aurai pour moi dans ce moment d'horreur 
Que mon (cul témoignage, & la voix de mon cœur 1 
( À Fanie qui entre. ) 
Quels moments pour Tancrede! Ah! ma chere Fanic L 
La douceur de te-voir ne m'eft donc point ravie 2 
FANIE, en lui baifant la main. 
Que ne puis-je avant vous expirer en ces lieux ! 
AMÉNAIDE. 
Ah! je vois avancer ces monftres odicux..., 
1 J bis = NEA eH 
Meexdermenrfentiments , & mes derniers adicux. 
3 dele 
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34 TANCREDE, 
= 
A GF E: TLEL 
i S 2 — 
SCENE PREMIERE. 


TANCREDE, fuivide deux Ecuyers qui portent 
Ja tance, fon Ag » &c. ALDAMON, Soldat. 


TANCREDE. 


A Tous les cœurs bien nés, que la patrie eft chere! 
Qu'avec rayillement , je revois ce féjour!.. 
Cher & brave Aldamon , digne ami de mon pere, 
C’eft toi dont l'heureux zéle a fervi mon retour. 
Que Tancrede eft heureux ! Que ce jour m'eft profperc * 
Tout mon forr eft changé! Cher ami, je te dois 
Plus que je mofe dire, & plus que tu ne crois. 
ALDAMON. 
Seigneur , c’eft trop vanter mes fervices vulgaires, 
Er c'eft trop relever un fort tel que le mien ; 
Je ne fuis qu'un Soldat, un fimple Citoyen;... 
T AN CREDE. 
Je le fuis comme vous: les Citoyens font freres, 
ALDAMON. 
Deux ans dans l'Orient, fous vous j'ai combattu ; 
Je vous vis effacer l'éclat de vos Ancêtres , 
J'admirai daffez près votre haute vertu : 
Voilà mon feul mérite. Elevé par mes maîtres, 


TRAGÉDIE. 35 


Né dans votre maifon » je vous fuis affervi ; 
Je dois., 
TANCREDE. 


Vous ne devez étre que mon ami. 
Voila donc ces remparts que je voulais défendre! 
Ces murs toujours facrés pour le cœur le plus tendre ; 
Ces murs qui m'ont vu naître, & dont je fuis banni, 
Apprends moi dans quel iles refpire Amenaide. 


ALDAMON. 


Dans ce palais antique où fon pere réfide ; 

Cette place y conduit ; plus loin vous contemplez 

Ce tribunal augufte , où Pon voit atlemblés 

Ces vaillans Chevaliers, ce Sénat intrépide , 

„Qui font les loix du peuple & combattent pour lui ; i 
Er qui vaincraient toujours le Mufulman perfide , d 
S'ils ne s'étaient privés de leur plus grand appui. 

Voilà leurs boucliers , leurs chiffres, leurs devifes, 

Dont la pompe guerriere annonce aux Nations 

La fplendeur de leurs faits, leurs nobles entreprifes ; 
Votre nom feul ici manquait à ces grands noms. 


TANCREDE. 


Que ce nom foit caché, puifqu'on le Fo / 
Peut-être en d'autres lieux il eft célebre affez. 

(A fes Ecuyers.) 
Vous, qu'on fufpende ici mes chiffres effacés | 3 / 
Aux fureurs des Partis qu’ils ne foient plus en bute ; 
Que mes armes fans falte , emblème des douleurs, 
Telles que je les porte au milieu des batailles, 
Ce fimple bouclier, ce cafque fans couleurs 
Soient attachés fans pompe à ces triftes murailles. 
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(Les Ecuyers fifpendent fes armes aux places yuides , au 
milieu des autres trophegs, ) 4, 

Confervez ma devife , elle eft chere à mon cour, , 

Elle a dans mes combats foutenu ma vaillance, 

Elle a conduit mes pas & fait mon efpérance ; 

Les mots en font facrés , eft Vamour & l'honneur. 


[Lorfque les Chevaliers defcendrgnt dans la place, Tr 


Vous direz qu'un guerrier qui vedt être inconnu , 
Pour les fuivre aux combats dags Jgurs murs eft venu ,- 
Et qu’a les imiter il borne fon audace, 
( A Aldamon.) 
Quel eft leur chef, ami? Ps 
ALDAMON. 
Ce fut, depuis trois ans, 
Comme vous P'avez fçu., le refpe&able Argire. 
TANCRED Eg part. 
Pere d’Amenaïde, 
ALDAMON. 
On le vit trop long -tems 
Succomber au Parti dont nous creigzons l'empire, 


N reprit à la fin fa jufte autorité : 


On tefpeéte fon fang’, fon nom, fa probité ; 
Mais lage l'affdiblit. Orbaffan lui fuccede. 


TAN CR: E:,D E. 


Orbaflan ! L’ennemi, l’oppreffeur de Tarcrede! 
Ami, quel eft le bruit répandu dans ces lieux ; 
Ah! parle, eft-il bien vrai que cet audacieux, 
Lun pere trop facile ait furpris la faiblefle 2 
Que de fon alliance il ait eu la promeife , 
Que fur Amenaide il ait levé les yeux ; 


= Qu 


TRAGÉDIE. 


Qu'il ait ofé prétendre à s'unir avec elle? 
ALDAMON. 

Hicr, confufément, jen appris la nouvelle; 

Pour moi loin de la ville , établi dans ce fort; 

Où je vous ai reçu, grace à mon heureux fort ; 

A mon pofte attaché , j’avouerai que j'ignore; 

Ce qu’on a fait depuis dans ces murs que j’abhorre ; 

On vous y perfécuteJils font affreux pour moi. 

TANCREDE. 

Cher ami, tout mon cœur s’abandonne à ta foi ; 

Cours chez Amenaïde, & parais devant elle A: 

Dis-lui qu'un inconnu , brûlant du plus beau zéle ; 

Pour l’honneur de fon fang , pour fon augufte nom, 

Pour les profpérités de fa noble maifon ; 

Attaché dès l'enfance à fa mere, à fa race, 

D'un entretien fecret lui demande la grace. 
ALDAMON. 


Seigneur dans fa maifon / j'eus toujours quelque accés ; 


On y voit avec joie, on accueille, on honore 

Tous ceux qu'à votre num le zéle attache encore. 
Plut au ciel qu'on eût vu le pur fang des Français; 
Uni dans la Sicile au noble fang d’Argire! 
Quelque foit le-deflein , Seigneur , qui vous infpire ; 
Sans ricn approfondir , je réponds du fuccès. 
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SCENE UL 
TANCREDE. Ses Ecuyers au fond, 


I L fera favorable : & ce ciel qui me guide, 

Ce ciel qui me ramene aux pieds d'Amenaïde, 

Et qui dans tous les tems accorda fa faveur 

Au véritable amour, au véritable honneur ; 

Ce ciel qui m’a conduit dans les tentes du Maure, 
Parmi mes ennemis foutient ma caufe encore. 
Amenaïde m'aime , & fon cœur me répond 

Que le.mien dans ces lieux ne peut craindre un affront. 
Loin des camps des Céfars, & loin de PIllyrie, 

Je viens enfin pour elle au fein de ma patrie; 

De ma patrie ingrate , & qui dans mon malheur, 
Après Amenaïde, eft fi chere à mon cœur! 

J'atrive ; un autre ici l'obtiendrgit de fon pere! 

Et fa fille à ce point aurait pu me trahir! 

Quel eft cet Orbaflan? Quel eft ce téméraire > 

Quels font donc les exploits dont il doit s’applaudir > 
Qu’a-t-il fait de fi grand qui le puiffe enhardir 

A demander un prix qu’on doit à la vaillance ? 
Qui des plus grands héros ferait la récompenfe , 
Qui m’appartient , du moins par les droits de l'amour? 
Avant de me l’ôter, il m'ôtera le jour. 

Elle ferait fidele , après mon trépas meme 

Oui, j'ofe men flatter; oui, c’eft ainfi qu’elle aime ; 
Creft ainfi que j'adore un cœur tel que le fien; 

Il eft inébranlable , il eft digne du mien, 

Incapable d’effroi , de feinte & d'inconftance, 


TRAGÉDIE. 39 
Seer AR, 
SCENE ILITI 


TANCREDE, ALDAMON. 
TANCREDE. 


A H! trop heureux ami, tu fors de fa préfence. 

Tu vois tous mes tranfports ; allons, conduis mes pas; 
ALDAMON. 

Vers ces funeftes lieux, Scigneur , n’avancez pas. 

TANCREDE. 

Que me dis-tu ? Les pleurs inondent ton vifage ! 
ALDAMON. 

Ah! Fuyez pour jamais ce malheureux rivage t 

Après les attentats que ce jour a produits, 

Je n’y puis demeurer , tout obfcur que je fuis, 


TANCREDE. 
Comment?... 
ALDAMON. 


Portez ailleurs ce courage fublime , 

La gloire vous attend aux tentes des Cefars. 
Elle n'eft point pour vous dans ces affreux remparts ; 
Fuyez , vous n'y verriez que la honte & le crime. 

TANCREDE. 
De quels traits inouis viens-tu percer mon cœur ! 
Qu’as-tu vu ? Que r'a dit ? Que fait Amenaide ? 

ALDAMON. 

J'ai trop vu vos deifeins foubliez-la , Setgneur. i/ 

TANIC Rok Dik: 
Ciel! Orbaffan emporte ! Orbaflan! La perfide ! 
L'ennemi de fon pere, & mon perfécuteur ! 

D ij 


4o TANCREDE, 


ALDAMON. 


“Son perc a, ce matin, figné cet hymenée. 
Et la pompe fatale en était ordonnée... 
TAN CORE D E: 
Ex je ferais témoin de cet excès d'horreur! 
ALDAMON. 
Votre dépouille ici leur fut abandonnée , 
Vos biens étaient fa dot. Un rival odieux, 
Seigneur , vous enlevait le bien de vos ayeux. 
TANCREDE. 
Le lâchet Ti m’enlevait ce qu'un héros méprife ; 
Amenaïde : O ciel! en fes mains eft remife 1 
Ælle eft à lui! 
ALDAMON. 
Seigneur, ce font les moindres coups, 
\ Que le ciel irrité vient de lancer fur vous. 
\ - TANCREDE. 
Acheve donc, cruel, de m’arracher la vie ; 
Acheve... parle... hélas! 
ALDAMON. 
Elle allait étre unic 
Au fier perfécuteur de vos jours glorieux, 
Le flambeau de l'hymen s'allumait en ces lieux, 
Lorfqu'on a reconnu quelle elt fa perfidic ; 
Crit peu d’avoir changé, d’avoir trompé vos vœux ; 
L'infidele , Seigneur , vous trahiflait tous deux. 
TANCREDE 
Pour qui ? 
ALDAMON. 
Pour unc main étrangere, ennemie, 


TRAGEDIE 


Pour Poppreffeur altier de notre nation A 
Pour Solamir, 


4% 


TANCREDE. 
O ciel! O trop funefte nom! 

Solamir! . .. dans Byfance il foupira pour elle ; 
Mais il fut dédaigné , mais je fus fon vainqueur. 
Elle n’a pu trahir fes fermens & mon cœur ; 
Tant d'horreur mentre point dans une ame fi belle ,, 
Elle en eft incapable. 

ALDAMON. 


A regret jai parlé,. 

Mais ce fecret horrible eft par-tout révélé. 

TANCREDE. 
Ecoute : je connais Penvie & Pimpofture ; 
Eh! Quel cœur vertueux échappe à leur injure ! 
Profcric dès mon berceau, nourri dans le malheur s 
Mot, toujours éprouvé, moi qui fuis mon ouvrage, 
Qui d'Etats en Etats ai porté mon courage, 
Qui par tout de l'envie ai fenti la fureur / if 
Depuis que je fuis né, j’ai vu la calomnie , 
Exhaler les venins de fa bouche impunie, 
Chez les Républicains, comme à la Cour des Rois. 
Argire fut long-tems accufé pat fa voix, 
Il fouffrit comme moi ; cher ami, je m'abufe, 
Ou ce monitre odieux regne dans Syracufe. 
Ses ferpents font nourris de ces mortels poifons, 
Que dans les cœurs trompés jettent les factions. 
De Pefprit de parti, je fçais quelle eft la rage: 
L'augufte Amenaide en éprouve l’outrage 4 > / 
Entrons, je veux la voir, l'inftruire & m'éclairer, 
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ALDAMON. 
Ah! Scigneur, arrêtez, il faut done tout vous dire: 
On Parrache des bras du malheureux Argire ; 
Elle eft aux fers. 
TANCREDE. 
Qu'entends-je ! 
ALDAMON. 
Et Pon va la liyrer 
Dans cette place même au plus affreux fupplice. 
T A N C R E D E, ( ¿ee-Tomentetton. 
Aménaide! 
ALDAMON, 
Hélas! fi c'eft une injuftice, 
Elle eft bien odieufe fon ofe en murmurer, f 
On pleure; mais, Seigneur, on fc borne à pleurer. 


TANCREDE. 
Aménaïde! Ó cieux! .,.. crois-moi, cc facrifice, 
Cet horrible attentat nc s’achevera pas. 
ALDAMON. 
Le Peuple au tribunal précipite (cs pas, 
Il la plaint, il gémit en la nommant perfide , 
Et d'un cruel fpeétacie indignement avide, 
Turbulent, curieux avec compafíion , 
Il s’agite en tumulte autour de la prifon /. 
Etrange empreilement de voir des miferdbles! 
On hate en gémiflaht ces moments formidables. 
Ces portiques, ces lieux que vous voyez déferts, 
De nombreux citoyens feront bientôt couverts. 
TAN GORE DE: 
Quel Vicillard vénérable 


TRAGÉDIE. 143 


Sort d'un temple entremblant, les yeux baignés de pleurs ? 
Ses fuivants confternés imitent fes douleurs. 
À ALDAMON, 
Cent Argire , Seigneur, Ceft ce malheureux pere. .., : 
TANCREDE. 
oi; furtout, ne me découvre pas. 
Que je le plains! 


SCENE IF. 


ARGIRE, dans un des côtés de la Scène. 
TANCREDE, fur le devant. ALDAMON, 
loin de lui dans Penfoncement. 


ARGIRE. 


O CIEL! avance mon trépas! 
O mort! viens me frapper, elt ma feule priere 

TANCREDE. 
Noble Argire, excufez un de ces Chevaliers , 
Qui, contre le Croiffant, déployant leur Banniere, 
Dans de fi faints combats vont chercher des lauriers. 
Vous voyez le moins grand de ces dipnes guerriers. 
Je venais... pardonnez , dans PErat où vous êtes, 
Si je mêle à vos pleurs mes larmes indiferettes. 

s A R GI RE. 
Ah! vous êtes le feul qui-m’ofiez confoler , 
Tout le refte me fuit, ou cherche a m’accabler, 
Vous même, pardonnez à mon défordre extrême, 
A qui parlé-je ? hélas! 
Div 
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TANCREDE. 
Je fuis un Etranger, 
Plein de refpe& pour yous, touché comme vous même, 
Honteux, & frémiffant de vous interroger, 
Malheureux comme yous. Ah! par pitié, de gracey 
Une feconde fois excufez tant d’audace. ia 
Eft-il vrai? vôtre fille? Eft-il poffible š 
ARGIRE. 
Hélas! 
Il eft trop vrai bientôt on la mene au trépas. 
“TAN CRE DE, 
Etle eft coupable 
ARGIRE, (avec des fonpirs.) 
Elle eft.... la honte de fon pere f: 
TANCREDE. 
Vorre fille!.... Seigneur , nourri loin de ces licux , 
Je penfais, fur le bruit de fon nom glorieux, 
Que fi la vertu même habitait fur fa terre, 
Le cœur d’Aménaïde était fon fanétuaire. 
Elle eft coupable! ó jour! ó déreftables bords 1 
Jours à jamais affreux ! 
ARGIRE. 
Ce qui me défefpere, 
Ce qui creufe ma tombe, & ce qui chez les morts 
Avec plus d’amertume encor me fait defcendre, 
C’eft qu’elle aime fon crime, & qu’elle eft fans remords, 
Aufi nul Chevalier ne cherche à la défendre. 
Ils ont, en gémillant, figné l'arrêt mortel / fi s 
Et malgré notre ufage antique & folemnef, 
Si vanté dans Europe, & fi cher au courage, 
De défendre en champ clos le fexe qu’on outrage, 
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Celle qui fut ma fille, à mes yeux va périr, 

Sans trouver un guerrier qui Pofe fecourir, 

Ma douleur s’en accroit, ma honte sen augimente, 
Tout frémit, tout fe tait, Aucun ne fe préfente. 


TANCREDE. 
Tl s’en préfentera : gatdez-vous den douter. 


ARGIRE. 

` De quel efpoir, Scigneur, daignez-vous me flatter? 
TANCRED E 

Il s’en préfentera J non pas pour vôtre fille, 7. 

Elle eft loin d'y RU & de le mériter; 

Mais pour l’honneur facré de fa noble famille, 

Pour vous, pour vôtre gloire, & pour vôtre vertu. 


ARGIRE. 
Vous rendez quelque vie à ce cœur abbattu. 
Eh ! qui pour nous défendre entrera dans la lice > 
Nous fommes en horreur : on eft glacé d'cffroi. 
Qui daignera me tendre une main protectrice 2 
Je wofe men flatter : qui combattta ? ý 


LANCRE DE 
Qui? moi. 
Moi, dis-je: & fi le ciel feconde ma vaillance, 
Je demande de vous, Seigneur , pour récompenfe, 
De partir à l’inftant fans être retenu, 
Sans voir Aménaïde, & fans être connu. 


AR GOTIR E: 
Ah ! Scigneur, c’eft le ciel, eft Dieu qui vous envoye. 
Mon cœur trifte & flétri ne peut goûter de joye; 
Mais je fens que j’expite avec moins de douleur. 
Ah! ne puis-je fçavoir à qui, dans mon malheur, 
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Je dois tant de refpe& & de reconnaiffance. 
Tout annonce à mes yeux vôtre haute naiflance. 
Hélas ! qui vois-je en vous? 
TANCREDE. 
Vous voyez un vengeur. 


— eee ST A TT 
SGEN ESF. 


ORBASSAN, ARGIRE, TANCREDE, 
CHEVALIERS, faite. 


ORBASSAN, à Argire. 


Lé TAT eft en danger; fongeons à lui, Seigneur. 
Nous prétendions demain fortir de nos murailles, 
Nous fommes prévenus. Ceux qui nous ont trahis, 
Sans doute avertiflaicnt nos cruels ennemis. 
Solamir veut renter le deftin des batailles, 
Nous matcherons à lui. Vous, fi vous m’en croyez ; 
Dérobez à vos yeux un fpeétacle funefte, 
Infupportable, horrible à nos fens effrayés. 
ARGIRE, 
Il fuffit, Orbaflan: tout l’efpoir qui me. refte , 
Crcft daller expirer au milieu ‘des combats. 
( Montrant Tancrede. ) 

Ce brave Chevalier y guidera mes pas. 
Et malgré les horreurs dont ma race eft flétrie ; 
Je périrai du moins en {fervant ma patrie. 

ORBASS AN. 
Des fentimens fi grands font bien dignes de vous 
Allez aux Mufulinans porter vos derniers coups. 
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Mais avant tout, fuyez cet appareil barbare; 
Si peu fait pour vos yeux , & déjà qu’on prépare. 
On approche. 
ARGIRE. 
Ah! grand Dieu! 
ORBASS AN. 
Les regards paternels 
Doivent fe détourner de ces moments cruels. 
Ma place me retient, & mon devoir févere 
Veut qu’ici je contienne un Peuple téméraire ; 
L’inexorable loi ne fçait rien ménager, 
Toute horrible qu'elle ef, je la dois protéger: 
Mais vous qui n’avez peint cet affreux minifterc, 
Qui peut vous retenir, & qui peut vous forcer 
A voir couler le fang que la loi va verfer ? 
On vient, éloignez-vous. 
TANCREDE, (à Argire.) 
Non, demeurez mon pere. 

ORBASS A N. 
Eh! qui donc êtes vous? 

TANCREDE. 

2 Votre ennemi, Seigneur ; 

L’ami de ce Vieillard, peut étre fon vengeur; 
Peut-être autant que vous à l'Etat néceilaire. 
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SCENE FI. 


La Scène s'ouvre, on voit Aménaide au milieu des 
Gardes: les Chevaliers, le Peuple rempliffent la 


place. 
ARGIRE, (å Tancrede.) 


G ENEREUX inconnu, daignez me 4 fe 


Cachez-moi ces objets, c’eft ma fille elle-mêm 


TAN. C RE D E. 
Quels moments pour tous trois t 


AMÉNAIDE. 
O Juftice fupréme t 
Toi qui vois le paffé , te préfent, Pavenir, 
Tu lis feule en mon cœur, toi feule es équitable ; 
Des prophanes humains la foule impitoyable 
Parle, & juge en aveugle, & condamne au hafard, 
Chevaliers, Citoyens, vous qui tous avez part 
Au fanouinaire arrêt porté contre ma vie, 
Ce neft pas devant vous que je me juftifie. 
Que ce ciel qui m’entend juge entre vous & moi! 
Organes odieux d’un jugement inique, 
Oui, je vous outrageais , j’ai trahi vôtre loi; 
Je l'avais en horreur, elle était tyrannique. 
Oui, joffenfais un pere, ila forcé mes vœux. 
J'offenfais Orbaflan, qui, fier & rigoureux, 
Prétendait fur mon ame une injufte puiffance: 
Citoyens, fi la mort eft die à mon offenfe, 
Frappez; mais écoutez; fçachez tout mon malheur: 
Qui va répondre à Dieu, parle aux hommes fans peur, 
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Qui ne deviez pas Pêtre , & de qui la juftice 
( Appercevant Tancredc. ) 


Aurait pô... ciel! ó ciel: Qui vois-je à fes côtés 2 


Eft-ce lui;.... je me meurs. 


(Elle tombe évanouie fur les Gardes.) 


TANCREDE, 


Ah: ma feule préfence 


Eft pour elle un reproche. Il n’importe, arrêtez ; 
Miniftres de la mort, fufpendez la vengeance ; 
Arrêtez, citoyens, jentreprends fa défenfe, 

Je fuis fon Chevalier. Ce pere infortuné, 


Prêt à mourir comme elle , & non moins condamné; 


Daigne avouer mon bras propice à l'innocence. 
Que la feule valeur rende ici des arrêts. 
Des dignes Chevaliers, c’eft le plus beau partage: 
Que l’on ouvre la lice, à l'honneur, au courage, 
Que les Juges du camp faffent tous les apprêts. 
Toi, fuperbe Orbaïlan, Celt toi que je défie / 2 
Viens mourir de mes mains, ou m'arracher la vie, 
Tes exploits & ton nom ne font pas fans éclat: 
Tu commandes ici, je veux ven croire digne. 
Je jette devant toi le gage du combat. 

( Il jette fon gantelet fur la Scène.) 
L’ofes-tu relever ? 

ORBASSAN: 


Ton arrogance infigne 
Ne mériterait pas qu’on te fit cet honneur. 


(Il fait figne à fon Ecuyer de ramaffer le gage de bataille.) 


Je le fais à moi-même /& confultant mon cœur, 
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Et vous, mon pere; & vous, témoins de mon fupplice; 


Ja baigner 


so TANCREDE, 


Re‘pectant ce vieillard, qui daigne ici Vadmettre ; 
Je veux bien avec toi defcendre à me commettre, 
Ær-gomeis tc punir de m’ofer défier. 
Quel eft ton rang, ton nom? Ce fimple bouclier 
Semble nous annoncer peu de marques de gloire. 
TANCREDE. 

Peut-être il en aura des mains de la victoire. 
Pour mon nom, je le tais; & tel eft mon deffein: 
Mais je te Papprendrai les armes à la main. 


Marchons. 
ORBASSAN. 


Qu Pinftant même on ouvre la barricre ; 
QwAménaide ici ne foit plus prifonniere, 
Jufqu’à l'événement de ce léger combat. 
Vous, fçachez, compagnons, qu’en quittant la carriere, 
Je marche à vôtre tête, & je défends PEtat; 
D'un combat fingulier la gloire eft périflable, 
Mais fervir la patrie eft l'honneur véritable, 

TANCREDE. 

Viens. Et vous, Chevaliers, j’efpere qu’aujourd’hui 
L’Erat fera fauvé par d’autres que par lui. 


— SSS SRE CESS, 
SCE NE VAT. 


ARGIRE, ur le devant. AMENAIDE, au 
fond , à qui Pon a ôté les fers. 
AMENAIDE, (revenant à elle.) 


C ret que deviendra-t-il? Si Pon fait fa naiffance ; 
Il ch perdu! \ 
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ARGIRE. 
‘Ma fille... 
AMÉNAIDE. 
Ah! que me voulez-vous 2 
Vous m'avez condamnée. 
ARGIRE. 
O Deftins en courroux! 
Voulez-vous, ó mon Dieu! qui prenez fa défenfe, 
Ou pardonner fa faute, ou venger l’innocence ? 
Quels bienfaits à mes vœux daignez-vous accorder? 
Eft-ce juftice ou grace? Ah! je tremble & j'efpere. . 
Qu’as-tu fait? Et comment dois-je te regarder ! 
Avec quels yeux, hélas! 
AMÉNAIDE. 
Avec les yeux d’un pere, 
Votre fille eft encor au bord de fon tombeauf / ee 
Je ne ais fi le ciel me fera favorable. . 
Rien weft changé / je fuis encor fous le couteau, Py 7 
Tremblez moins pour ma gloire; elle eft inaltérable: 
Mais fi vous êtes pere, dtez-moi de ces lieux; 
Dérobez votre fille accablée, expirante, 
A tour cet appareil, à la foule infultante 
Qui fur mon infortune arrête ici fes yeux, 
Obferve mes affronts, & contemple des larmes, 
Dont la caufe eft fi belle, & qu’on ne connaît pas. 
ARGIRE. : 
Viens, mes tremblantes mains raffureront tes pas. 
Ciel! de fon défenfeur favorife les armes, 
Ou d’un malheureux pere avance le trépas ! 


Fin du troifieme Afe, 


LS 
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ACTE IV. | 
rm 
SCENE PREMIERE. 


TANCREDE, LORÉDAN, CHEVALIERS. 
Marche guerriere; on porte les armes de Tancrede 
devant lui. 


LORÉDAN. 


S EIGNEUR, votte victoire eft illuftre & fatale; 

Vous nous ayez privés d'un brave Chevalier, 

Dont le cœur à PEtat fe livrait tout entier, 

Et de qui la valeur fur à la vôtre égale. 

Ne pouvons-nous fçavoir vôtre nom, vôtre fort > 
TANCREDE, (dans Pattitude d'un homme penfif, ` 

affligé) 

Orbaffan ne l’a feu qu’en recevant la mort. 

Il emporte au tombeau mon fecret & ma haine. 

De mon fort malheureux ne foyez point en peine. 

Sije peux vous fervir, qu'importe qui je fois? 

LORÉDAN. 

Demeuréz ignoré, puifque vous voulez l'ëtre 

Mais que vôtre vertu fe faffe ici connaitre , 

Par un courage utile & de dignes exploits, 

Les drapeaux du Croiffant dans nos champs vofit paraitre, 

Défendez avec nous nôtre culte'& nos loix, 


Voyez 
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Voyez dans Solamir un plus grand s. / e 
Nous perdons nôtre appui, mais vous le rem acez: ; 
Rendez-nous le Héros quc vous nbus a 7 5 
Le vainqueur d’Orbaflan nous devient néceflaires 
Solamnir vous attend., 

WÀ RC REDE 

Oui; je vous ai promis £b: 
-© De marcher avet vous contre vos ennemis VA 
Je tiendrai ma parole, & Solamir peut-étre 
Ett plus mon ennemi que celui de l'Etat: ý 3 
Je le hais plus que yous; mais quoi qu’il en puiffe être, 
Sgachez que je fuis prèt pour ce nouveau combat, S 
C A T AN E; 

Nous attendons beaucoup d’une telle vaillance; 
Attendez tout auffi de la reconnaiffance, 
Que devra Syracufe à votre illuftre bras, 

TANCREDE. 
Il n'en eft point pour moi, mon cœur n'en attend pagj ; 
Je n'en veux point, Seigne ode cette trifte enceinte; ` z Z 
N’a rien qui déformais foi l'objet de mes vœux, ge 1 : 
Si je peux vous fervir, fi je meurs malheureux, 
Je ne préténds ici récompenfe, ni plainte; 
Ni gloire, ni pitié, Je ferai mon devoir, 
Solamir me verra ; c'eft-là tout mon efpoire 

LORÉDAN. | 

C'eft celui de l'Etat ; déjà le temps nous preffe. 
Ne fongeons qu'à l objer, qui tous nous intércffe ; 
A la victoire. Et vous qui Pallez partagét, 
Vous ferez averti, quand il faudra vous rëndte 
Au pofte où Bennemi croit bientôt nous fatprendte, 
Dans le fang Mufulman, tout préts à ñous Frege. ai 


54 TANCREDE, 


Tout autre fentiment nous doit étre étranger. 
Ne penfons, croyez-moi, qu’à fervir la patrie. 
(Ils fortent. } 
TANCREDE, 


Quelle en foit digne ou non, je lui donne ma vie. 
———— v T VQAÇ_ 
SC OB N FE PEL 


TANCREDE, ALDAMON. 
ALDAMON. 


I LS ne connaiffent pas quel trait envenimé 
Eft caché dans ce cœur trop noble & trop charmé, 
Mais malgré vos douleurs & malgré vôtre outrage, 
Ne remplirez-vous pas l'indifpenfable ufage 
De paraître en vainqueur aux yeux de la Beauté, 
Qui vous doit fon honneur, fes jours, fa liberré y / 
Et de lui préfenter de vos mains triomphantes , 
D’Orbaifan terraflé les.dépouilles fanglantes ? 
TANCREDE. 
Non, fans doute, Aldamon, je ne la verrai pas, 
A L DA MON. 
Eh ! quoi, pour la fervir vous cherchiez le trépas, 
Et yous fuyez loin d'elle? 
TANCREDE, 
Et fon cœur le mérite, 
ALDAMON. 

Je vois trop à quel point fon crime vous irrite, 
Mais pour ce crime enfin vous avez combattu . / 
TANCREDE, 

Oui, j'ai tout fait pour clle, il eft vrai, je l'ai dû, 
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Je n'ai på, cher ami, malgré fa perfidie, 
Supporter ni fa mort, ni fon ignominic. 
Et Peuflé-je aimé moins, comment l’abandonner à 
J'ai dû fauver fes jours, & non lui pardonner. 
Qu'elle vive, il fuffit, & que Tancrede expire. 
Elle regrettera P'Amant qu'elle a trahi, 

Le cœur qu’elle a perdu , ce cœur qu'elle déchire... 
S A quel excès, 6 ciel! je lui fus affervi! 
Pouvais-je Craindre, hélas ! de la trouver parjute ? 
Je penfais adorer la vertu la plus pure ; 
Je croyais les fermenes, les autels moins facrés, 
Qu'une fimple promefle, un mot d’Aménaide. .. 


ALDAMON, 
Tout eft-il en ces lieux ou barbare, ou perfide > 
A la profcription vos jours furent livrés, 
La loi vous perfécure & l'amour vous outrage. 
Eh! bien, s'il eftainfi, fuyons de ce rivage, 
Je vous fuis aux combats, je vous fuis pour jamais, 
Loin de ces murs affreùx trop foûillés de forfaits. 


TANCREDE. 
Quel charme dans fon crime à mes efprits rappelle 
L'image des vertus que je crus voir en elle! 
Toi qui me fais defcendre avec tant de tourment 
Dans l'horreur du tombeau, dont je t'ai délivrée, 
Odieufe , coupable, & peut-être adorée ! 
Toi qui fais mon deftin jufqu'au dernier moment ; 
Ah! sil était poffible, ah! fi tu pouvais être 
Ce que mes yeux trompés tont vú toujours paraître ! 
Non, ce meft qu’en mourant que je peux l'oublier f I. 
Ma faiblet[e eft affrcufc , il la faut expier. 

Ey 
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Ah! mourons, s’il fe peut, fans nous occuper d'elle, 
ALDAMON. 

Elle vous a paru tantot moins criminelle, 

L'Univers, difiez-vous, au menfonge eft livré, 


La calomnie y repne, 
TANCREDE. 


Ah ! tout eft averé, 
Tout eft approfondi dans cet affreux mare; Í. 
Solamir en ces lieux adora fes attraits. 
Tl demanda fa main pour le prix de la paix? 
Hélas ! Peût-il ofé, s'il n’avait pas fou plaire ? 
I, y Ils font d'intelligence en vain j'ai cru mon cœur, 
En vain j'avais douté} je dois en croire un pi J 
Le pere le plus tendfe eft fon accufateur 
Il condamac fa fille ; elle-mème s'accufe L, /z 
Enfin mes yeux lont vü ce billet plein The horreur: 
mp Puilfeg-vous vivre-ensgnasaso-ausnaees-tic Lire 
jee rconësdans nos murs, ainfi que dans mon cœur, 
Mon malheur eft certain, 
ALDAMON. 
Que ce grand cœur Poublic , 
Qu'il dédaigne une ingrate à ce point avilie, 
TANCREDE. 
Et pour comble d'horreur, elle a cru s’honorer / = / 
Au plus grand des humains, elle a cru fe livrer! 
Que cette idée encor m'indigne & m’humilie! 
L'Arabs impérieux domine en Italie! 
Et le (exc imprudent que tant d'éclat féduit, 
Ce fexe à l'efclavage en leurs Etats réduit, 
Frappé de ce refpeét que des vainqueurs impriment, 
Se livre par faibleife aux maitres qui l’opptiment ! 


VY puissiez vouk recone cpet Sand Je rasu fe 
t egne ~ Sang 205 ¿zr tinsi que Dans mon 


TRAGÉDIE. $7 
Ti nous trahit pour eux, nous, fon fervile appui, 
Qui vivons à fes pieds, & qui mourons pour lui! 
Ma fierté fuffirait , dans une telle injure, 


Pour détefter ma vie, & pour fuir le parjure, 


| SCENE III. 
TANCREDE, ALDAMON, PLUSIEURS 


CHEVALIERS. 
CATANE. 


Nos Chevaliers font prêts; le temps eft précicux. 
TANCREDE. 

Oui, j'en ai trop perdu, je m’arrache à ces lieux, 

Je vous fuis, cen eft fait, 


SCENE LE. 


TANCREDE, AMÉNAIDE, ALDAMON, 
FANIE, CHEVALIERS. 


AMENAIDE, (arrivant avec précipitation. ) 


O MON Dicu tutélaire, 
Maitre de mon deftin j'embrafle vos genoux. 
( Tancrede la releve, mais en fe détournant. ) 
Ce n’eft point m'abbaiffer ; & mon malheureux pere, 
A vos picds, comme moi, va tomber devant vous, 
Pourquoi nous dérober vôtre augufte préfence ? 


Qui pourra condamner ma jufte impatience ? 
E iij 
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Jc m'arrache à fes bras Pais ne puis-je, Seigneur; /. .. 

Me permettre ma joye, & montrer tout mon cœur? 

Je n'ofe vous nommer, & vous baiffez la vûe! , aos 

Ne puis-je vous revoir en cet affreux féjour, 

Quw’au milieu des bourreaux qui m’arrachoient le jour! 

Vous êtes confterné fmon ame eft confondue, 

Je crains de vous parler Quelle contrainte , hélas! 

Vous détournez les yeux, vous nc m'écoutez pas! 
TANCREDE, (d'une voix entrecoupée.) 

Retournez {confolez ce vicillard que jhonore / 

D’autres foins plus preffans me rappellent encore; 

Envers vous, envers lui; j'ai rempli mon es: 


=. f ‘Yen ai reçu le prix fje mai point d’autre efpoir, 


Trop de reconnaiflance eft un fardeau peut-être 
Mon cœur vous en dégage, & le vôtre eft le maitre 
De pouvoir, à fon gré, difpofer de fon fort. 
Wivez... heureufe... & moi je vais chercher la mort. 


SCENE P; 


AMENAIDE, FANIE. 
AMÉNAIDE. 


Vitte: & du tombeau fuis-je en effet fortie? 
Eñ-il vrai que le ciel mait rendue à la vie? 

Ce jour, ce trifte jour éclaire-t-il mes yeux ? 

Ce que je viens d'entendre, 6 ma chere Fanic , 

ER un arrêt de mort plus dur, plus odieux, 

Pins affreux que les loix qui m'avaient condamnée. 


FANIE: 
Craint-il de s'expliquer! Vous a-t-il foupconnée> 
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AMENAIDE. 
Eft-ce Tancréde , 6 ciel ! qui vient de me parler? 
As-tu vů fa froideur altiere , aviliffante; 
Ce courroux dédaigneux dont il mofe accabler ? 
Fanie , avec horreur, il voyait fon ewe a 4 
Il m’arrache à la mort, & c’eft pour m'iminoler t 
Qu'ai-je donc fait, Tancrede f ai-je pa vous déplaire + 
FANIE. 
Il eft vrai que fon front refpiraic la colere. ` 
Sa voix entrecoupée affectait des froideurs. 
Il dérournait fes yeux; mais il cachait fes pleurs. 


AMÉNAIDE. 
Il me rebute, il fuit, me renonce & noutrage a / 
Quel changement affreux a formé cer orage? 
Que veut-il? Quelle offenfe excite fon courroux? 
De qui dans l'Univers peut-il être. jaloux? 
Oui, je Jui dois la vie, & ceft route ma gloire, 
Seul objet de mes vœux, il eft mon feul appui, 
Je mourais, je le fçai, fans lui, fans fa vidtoire 5 
Mais s'il fauva mes jours, je les perdais pour vs . / 
FANIE. 
Eh! peut-il le fçavoir? La voix publique entraine: 
Méme en s’en défiant, on lui réfifte à peine -/ 
Cer Efclave, fa mort, ce billet malheureux, 
Le nom de Solamir, l’éclat de fa vaillance, 
L’offie de fon hymen, Paudace de fes feux, 
Tout parlait contre vous, jufqu’à vôtre flence f” J / 
Ce filence fi fier, fi grand, fi généreux, 
Qui dérobait Tancrede à Pinjufte vengeance 
De vos communs tyrans armés contre vous deux, 
Quels yeux pouvaient percer ce voile rénébreux? 
: F iv 
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Le préjugé l'emporte, & Pon croit l'apparence, pe 
AMÉNAIDE. 
Lui, me croire coupable : 
FANTE, 

5 Ah: sil peut s’abufer ; 
Excufez un Amant. 

AM ÉNAIDE, (reprenant fa fierté & fes forces.) 

Rien ne peut l’excufer; 

Quand l'Univers entier m’accuferait d’un crime 
Sur fon jugement feul un grand homme appuyé, 
A l'Univers féduic oppofe fon eftime. 
I! aura donc pour moi combattu par pitié ! 


_ Cet opprobre eft affreux, & j'en fuis accablée, 


Hélas : mourant pour lui, je mourrais confoléef s l 
Et cft: lui qui m'outrage, & mofe foupçonncri 
C’en eft fait, je ne Yeux jamais lui pardonner. 
Ses bienfaits font toujours préfents à ma peste Í je 
Ils refteront gravés dans mon ame offenfec. — 
Mais sil a pú me croire indigne de fa foi, 
C’eft lui qui pour jamais elft indigne de moi. 
Ah: de tous mes affronts, c’eft le pius grand peut ie 
FANIE, 
Mais il ne connait pa 
ENAIDE, 

_ I! devait me connaître, 
Yl devait refpeéter un cœur tel que le mien; 
Jl devait préfomer qu’il était impoffible , 
Que jamais je trahifle un fi noble lien. 
Ce cœur eft aufi fier que fon bras.invincible, 
Ce cœur était cn tout aufli grand que le fien, 
Moins foupconneux fans doute, & furtout plus fenfible, 


TRAGEDIE: 6% 


Je renonce à Tancrede, au refte des ana | a 
Ils font faux ou méchans ; ils font faibles cr els, 

Ou trompeurs , ou trompés; & ma douleur profonde, 

En oubliant Tancrede , oublicra tout le monde. 


SC E N: E: VI 
ARGIRE, AMENAIDE, füite. 
ARGIRE, ( foutenu par fes Ecuyers. ) 


M ES amis „avancez, aidez mes faibles ans: ; 
On va combattre; allons, guidez mes pas rremblants, ; 
Ne pourrai-je embraffer ce Héros tutélaire 2 
Ah! ne puis-je fçavoir qui Pa fauvé le jour: 
AMÉNAIDE, (plongée dans fa d'uleur, appuyée d'une 
main fur Fanie, & fe tournant à moitié vers fon pere.) ` 
Un mortel autrefois digne de mon amour, 
Un Héros en ces lieux opprimé par mon pere, 
Que je n'ofais nommer, que vous aviez profcrir. 
Le feul & cher objet de*ce fatal écrit, 
Le dernier rejetton d’une famille ERE 
Le plus grand des humains/ Hélas ! le plus injafte r 
En un mot, c’eft Tancrede. 
ARGIRE. 
O ciel! que m'as-tu dit? 
AMENAIDE, 
. Ce que ne peut cacher la douleur qui m'égare, 
Ce que je vous confie en craignant tout pour lui, 
ARGIRE, 


AMÉNAIDE. 
Et quel autre eût été mon appui} 


Lui! Tancredes 
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ARGIRE, 

Tancrede qwopprima nôtre Sénat barbare t 
AMÉNAIDE. 

Oui, lui-même: 

ARGIRE. 

Et pour nous il fait tout aujourd hui! 
Nous lui raviffions tout, biens, dignité, pa fief bf 
Et ceft lui qui pour nous vient tigrist, paf a vie! 
O Juges malheureux t qui, dans nos faibles mains, 
Tenons aveuglément le glaive & la balance, 
Combien nos jugemens font injuftes & vains t 
Et tombien nous égare une fauffe prudence t 
Que nous étions ingrats ! que nous étions tyrans t 
AMÉNAIDE. 

Je peux me plaindre à vous, je le fçais ; mais mon pere 
Votre vertu fe fait des reproches fi grands, 
Que mon cœur défolé tremble de vous en faire. 
Je les dais à Tanerede. 

ARGIRE. 

A lui par qui je vist 
A qui je dois tes jours? 

AMÉNAIDE. 
Ils font trop avilis J / ° 

Ils font trop malheureux. C’eft en vous que j’efpere: 
Réparez tant d*horreurs & tant de cruauté ; 
Ah : rendez-moi Phonneur que vous m’avez ôté, 
Le vainqueur d'Or:baflan n’a feuvé que ma vic, 
Venez, que votre voix parle & me juitifie, 

ARGIRE, 
Sans doute, je le dois. 
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AMÉNAIDE. 
Je vole fur fes pas: 


ARGIRE. 
Demeure. 


AMENAIDE. 
Moi refter | je vous fuis aux combats; 1] 
J'ai vú la mort de près, & je l'ai vúe horrible ; 
` Croyez qu'aux champs d'honneur elle eft bien moins ter- 
rible, 
Qu'à Pindigne échaffaut où vous me conduifiez, 
Seigneur, il n’eft plus temps que vous me refufiez ; 
J'ai quelques droits fur vous: mon malheur me les donne. 
Faudra-t-il que deux fois mon pere nvabandonne ? 
ARGIRE. 
Ma fille, je nai plus d'autorité fur toi D 
J'en avais abufé, je dois P'avoir perdue. 
Mais quel eft ce deffein qui me glace d'effroi ? 
Crains les égaremens de ton ame éperdue, 
Ce weft point en ces lieux comme en d'autres climats, 
Où le fexe élevé loin d'une trifte gêne, 
Marche avec les Héros, & s’en diftingue à peine; 
Et nos mœurs & nos loix ne le permettent pas, 
AMENATDE. | 
Quelles loix : Quelles a ae & cruclles ! 1} 
Sçachez qu’en cc moment je fuis au-deffus d'elles, 
Sçachez que, dans ce jour d’injuftice & d'horreur, 
Je n'écoute plus rien que la loi de mon cœur. 
Quoi! ces affreufes loix dont le poids vous opprime, 
Auront pris dans vos bras votre fang pour victimet 
Elles auront permis qu'aux yeux des citoyens, 
Votre fille ait paru dans d'infames liens, 
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Et ne permettront pas qu'aux champs de la victoire 
J'accompagne mon pere, & défende ma gloiret 

Et le fexe en ces lieux conduit aux échaffauts , 

Ne pourra fe montrer qu’au milieu des bourreaux 3 
L'injuitice à la fin produit l'indépendance. 

Vous frémiflez : mon pere, ah! vous deviez frémir , 
Quand de vos ennemis careffanr l’infolence, 

Au fuperbe Orbaffan yous pûtes vous unir 

Contre le feul mortel qui prend votre défenfe ; 
Quand vous m'avez forcée à vous défobéir. 


ARGIRE. 


Va, ce(t trop accabler un pere déplorable ; 
N’abufe point du droit de the trouver coupable. 
Je le fuis, je le fens, je me fuis condamné. 
Refpeéte ma douleur; & fi ton cœur encote, 
D'un pere au défefpoir ne s’eft point détourné , 
Laiffe-moi feul mourir par les fléches du Maure. 
Je vais joindre Tancrede, & tu wen peux douter, 
Vous, obfervez fes pas. 


SGEN oB EIRE 
AMENAT DESEAN EE 
AMÉNAIDE. 


Q U! pourrait m'arréter2 
Tancrede , qui me hais, & qui m’as outragée, 
Qui m’ofes méprifer, après m’avoir vengéc , 
Oui, je veux à tes yeux combattre & imiter, 


TRAGÉDIE. 6$ 


Des traits fur toi lancés affronter la tempête, 1 
En recevoir les coups, en garantir ta réref ) 

Te rendre À tes côtés tout ce que je te doi, 

Punir ton injuftice en expirant pour toi, 

Surpaifer, s’il fe peut, ta rigueur inhumaine, 

Mourante entre tes bras Paccabler de ma haine, 

De ma haine trop jufte, & laiffer à ma mort, 

Dans ton cœur qui m'aima, le poignard du remord, 
L’Eternel repentir d'un crime irréparable, 

Et l'amour que j’abjure, & l'horreur qui mfaccable, 


Fin du quatrieme Ade. 
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A C T E Y. 


—c—wsss 


SCENE PREMIERE. 


LES CHEVALIERS , PEUPLE. Les Chevaliers 
& Ecuyers l'épée a la main; des Soldats por- 
tans des trophées. 


LOREDAN. 


A LLEZ & préparez les chants de la victoire, 
Peuple; au Dieu des combats prodiguez votre encens / e 
Ceft lui qui nous fait rey lui feul eft la gloire. 
S'il ne conduit nos coups, nos bras font impuillans. 

Il a brifé les traits, il a rompu les piges, 

Dont nous environnaient ces brigands facriléges ; 

De cent peuples vaincus dominateurs cruels. 

Sur leurs corps tout fanglans érigez vos trophées; 

Et foulant à vos pieds leurs fureurs étouflécs, 

Des tréfors du croiflant ornez nos faints autels ; 

Que l’Efpagne opprimée & l'Italie en cendre, 
L'Egypte terraffée & la Syrie aux fers 

Apprennent aujourd’hui comme on peut fe défendre, 
Contre ces fiers tyrans Peffroi de l'Univers. 

C’eft à nous maintenant de confoler Argire. 

Que le bonheur Public appaife fes douleurs ; 
Puiffions-nous voir en lui, malgré tous fes malheurs, 
L'homme d'Etat heureux, quand le pere foupire: 


TRAGÉDIE. 


Mais pourquoi ce guerrier, ce héros inconnu s 

A qui Pon doit, dit-on, le fuccès de nos armes, 
Avec nos Chevaliers n*cft-il point revenu ? 

Ce triomphe à fes yeux a-t-il fi peu de charmes ? 
Croit-il de fes exploits que nous foyons jaloux ° 
Nous fommes affez gtands pour étre fans envie. 


— Veur-il fuir Syracufe après lavoir fervic? 


/ 
zelo, 


(A Catane.) 
Seigneur, il a long-tems combattu près de vous, 
D’où vient qu'ayant voulu courir notre fortune z 
Il ne partage point Vallégreffe commune 2 


CATANE. 


Apprenez-en la caufe & daignez m’écouter. 
Quand du chemin d’Etna vous fermiez le paflage , 
Placé loin de vos yeux, j'étais vers le rivage 


Où nos fiers ennemis ofaient nous réfifter. 


urir feul & fe précipiter. 
Nous étions étonnés qu’il n’efit point ce courage 
Inaltérable & calme au milieu du carnage, 
Cette vertu d'un chef & ce don d’un grand cœur, 
Un défefpoir affreux égarait fa valeur ; 
Sa voix entrecoupée & fon regard farouche 
Annonçaient la douleur qui troublait fes cfprits. 
Il appelait fouvent Solamir à grand cris ; 
Le nom d'Amenaide échappait de fa bouche ; 
Il la nommait parjure, & malgré fes fureurs, 
De fes yeux enflammés j'ai vu tomber des pleurs, 
Il cherchait à mourir, & toujours invincible, 
Plus il s'abandonnait, plus il était terrible, 
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Tout cedait 4 nos coups & fur-tout a fon bras ; 
Nous revenions vers yous , conduits par la viétoire 5 
Mais lui, les yeux baiilés, infenfible à la gloire, 

Morne, trifte , abbattu, regrertant le trépa +f 
Tl appelle , en Beh toa Aldamon qui s'avance ; 

Il Pembraffe > il lui parle, & loin de nous s'élance --- 
Auf rapidement qu'il avait combattu. 

Ceft pour jamais; dit-il : ces mots nous laiffepe’croite y 
Que ce grand Chevalier, fi digne de mémoire, 

Veut être à Syracufe à PATATE 

Nul ne peut foupconner le deffein qui le guide. 
Mais.dans le même inflant je vois Amenaide 5 

Je la vois éperduc au ‘milieu des foldats, 

La mort dans les regards , ‘påle; défigurée 5 

Elle appelle Tanctede, elle vole égaréc. 

Son pere, en gémiffant, fuit à peine fes pas. 

Il ramene Avec. “nous Amenaide en larmes. 

Cc Tancrede’ 5 dit-il , ce héros dont les armes 

Ont étonné nos ‘yeux par defi grands exploits ; 

Ce vengeur de PErat, vengeur @Amenaide ; 

eft lui que, ce matin, d'une commune voix , 

Nous: déclarions rebelle & gous nommions perfide j 
C'eft ce même: Tançrede exilé par nos loix. 

[Anis que aaa faire & quel parti nous refte? L: 


LOREDAN, 


Ti n'eñ eft qu’un A hous :! “celui du repentir, 

Perfifter dans: fa faire eft horrible. & funelte f . 

un grand -hogtme opprimé doit nous faire ro gir; 

On condamna; fouyënt la vertu, le mérite ; 

Mais quand ils font-connus, il les faut honorer. 
SCENE Il. 
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ÁS 
$ C ENE. IJ.. 


LES CHEVALIERS , ARGIRE, AMENAIDE dans 
Lenfonc:ment foutenue par fes femmes. 


ARGIRE arrivant avec précipitation. 


I L les faut fecourir, il les faut délivrer ; 

Tancrede eft en péril, trop de zéle Pexcite 5 

Tancrede s’eft lancé parmi les ennemis, 

Contre lui ramenés , contre lui feul unis. : l 
Hélas t j’accufe en vain mon âge qui me glace f 7 
Guerriers de qui la force eft égale à Paudace , 

Vous qui du faix des ans étes point affoiblis, 

Courez tous, diffipez ma crainte impatiente ; 

Courez, rendez Tancrede à ma fille innocente. 


* : : LOREDAN. Q 
Croft nous en dire trop; le rems eft cher, ol ) $ j: 


Sécourons fa valeur qui devient imprudente, 
Et cet emportement .que nous défapprouvons, 
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L F A. 
S'CE'N"EEFIE 
ARGIRE, AMENAIDE 
ARGIRE. 


O Cick{ tu prends pitié d'un pere qui t'adore, 
Tu m'as rendu ma fille, & tu me rends encore 
L’heureux libérateur qui nous a tous vengés 1 
( Aménaïde entre.) 
Ma fille , un jufte efpoit dans nos cœurs doit renaître ; 
Jai caufé tes malheurs , je les ai partagés : 
Ils vont cefler enfin; Tancrede va paraître. 
Ne puis-je confoler tes efprits affligés ? 


AMÉNAIDE. 


Je me confolerai , quand je verrai Tancrede , 

Quand ce fatal objet de l’horreur qui m’obfede ; 

Aura plus de juftice & fera fans danger , 

Quand japprendrai de vous qu'il vit fans m’outrager, _ 

Et lorfque fes remords expieront mes injures. 
.ARGIRE. 


Je reffens ton état : fans doute il doit t'aigrir. 

On n’efluya jamais des épreuves plus dures ; 

Je fçais ce qu'il en coûte, & qu'il eft des bleffures ; 
Dont un cœur généreux peut rarement guérir. 

La cicatrice en refte; il eft vrai, mais, ma fille, 
Nous avons vu Tancrede en ces lieux abhorré , 
Apprends qu’il eft chéri, glorieux, honoré : 

Sur toi-même il répand tout l’éclat dont il brille, 


TRAGEDEE: by 


Après ge qu'il a fait, il veut nous faire voir ; 
Par l'excès de fa, gloire & desant de fervices ; 
L'excës où fes rivaux portaient leurs injuftices. 
Le Vulgaire eft content, sil remplit fon devoir š 
Il faut plus au héros, il faut que fa vaillance 
Aille au de-là du terme & de notre efpérance. 
C'eft ce que fait Tancrede ; il paffe notre efpoir 1 
Tl te verra conftante & te fera fidéle, 

Le Peuple en ta Faveur s’éleve & s’atrendrit ; 
Tancrede va fortir de fon erreur cruelle, 

Pour éclairer fes yeux , pour calmer fon efprit z 
Tl ne faudra qu’un mot. 


` lAMÉNAIDE: 


. 


“ PARR s Et ce mot p’cft pas dir; 

Que nimporte , à pune, ce peuple & fo foursage ; paye 
Ft fa fureur crédule & fa pitié volage , 

Er la publique voix que. je n’entendral pas ? 

D'us feul mortel, d'un feul dépend ma renommée! j 

Sachez Que vote fille aime mieux le trépas „y i L 
Que de vivre uñ moment fans cn être eftimée, Rs] 

Sachez Jil faut enfin m’en vanter devant vous | l moi l ch 5 
Que dans mon bienfaiteur j'adorais mon époux. : 


Ma mere au lit de mort a reçu nos promeffes LR / 2 
Sa dernicfe priere a béni nos tendreffes f Rs Bt d 
Elle joignit nos mains qui fermerent fes yeas F4 7. 


Nous jurames par elle à la face des cieux, 
Par fes mânes, pat vous, vous, trop set pere} 
De nous aimer en vous, d’être unis pour vous plaire " 
De former nos liens dans vos bras paternels. ¿ 
Seigneur, les échaffauts ont été nos go | + 
i LS 
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Mon Amant, mon Epoux cherche un trépas funefte ifs fs / 
Et l'horreur de ma honte eft tout ce qui me refte, 
Voila mon fort. 


ARGIRE. 


Enfin ce fort cft réparé , 
Et nous obticndrons plus que tu n’as efpéré. 


AMÉNAIDE. 


‘Je crains tout. 


———sx— ——— 


SCENE IF. 


ARGIRE, AMENAIDE, FANIE. 
FANIE. 


i P ARTAGEZ l’allégrefle publique Ÿ > £ 
Jouiffez plus que nous de ce prodige unique. 
Tancrede a combattu : Tancrede a diffipé 

Le refte d’une armée au carnage échappé, 

Solamir eft tombé fous cette main rerrible, 
Vidime dévouée à notre Etat vangé , 

Au bonhéur d'un pays qui devient invincible, 
Sur-tout à votre nom, qu'on avait outragé. 

La prompte renommée en répand la nouvelle ; 

Ce peuple yvre de joie & volant après lui, 

Le nomme fon héros, fa gloire, fon appui, 

Parle même du thrône où fa vertu l'appel 3 Ë 
Un feul de nos guetriers, Seigneur, Pavai ‘aivis 
C'eft ce même Aldamon, qui (ous vous a fervi. 
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Lui feul a partagé fes exploits incroyables, 

Et quand nos Chevaliers, dans un danger fi grand, 
Lui font venus offrir leurs armes féconfables , 
Tancrede avait tout fait; il était triomphant. 
Entendez-vous ces cris qui vantent fa vaillance? 

On Péleve au-deflus des héros de la France, 

Des Rolands, des Lifois dont il eft defcendu. 
Venez voir mille mains couronner fa vertu, 

Venez voir ce triomphe & recevoir Phominage ; 
Que vous avez de lui trop long-tems attendu. 
Tout vous rit , tout vous fert, tour vénge votre outrage $ 
Et Tancrede à vos vœux ch pour jamais rendu, 


AMENAIDE, 
Ah! je refpire enfin, mon cœut connoit la joie ; 
Ah! mon pere adorons le ciel qui me renvoie J 
Par ces coups inouis, tout ce que j’ai perdu. 
De combien de tourmens fa bonté me délivre! 
Ce weft qu'en ce moment que je commence à vivre; 
Mon bonheur eft au comble, hélas t il m’eft bien dû. 
Je veux tout oublier / pardonnez-moi mes plaintes, 
Mes reproches amers, & mes frivoles craintes ; 
Oppreffeurs de Tancrede, ennemis citoyens}; 
Soyez tous à fes pieds, il va tomber aux miens. 
ARGIRE. 

Oui, le ciel pour jamais daigne efluyer nos armes, 
Je me trompe, ou je vois le fidéle Aldamon, 
Qui fuivait feul Tancred: & fécondait fes armes ; 
Creft lui, eft ce guerrier fi cher à ma maifon. 
De nos profpérités la nouvelle eft certaine. 
Mais d'où vient que vers nous, il fe traine avee peine ? 
Ett-il bleflé ¢ Ses yeux annoncent la douleur ! 

F ij 


a 


fr 
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'ARGIRE , AMÉNAID: , ALDAMON, FANIE, 
AMENAIDE. 


P ARLEZ, cher Aldamon , Tancrede eft donc vainqueur 2 


ALDAMON. 
Sans doute, il left, Madame. 

AMÉNAIDE. 

f A ces chants d'allegrefe, 

‘A ces voix mie j'entends, il s'avance,en ces licux: 

A L D A M O N. 
Ces chama vag te changer en des cris de wifteflé, 

AMENAIDE, 
Qu’entends-je? Ah! malheureufe ! 

ALDAMON. 

Un jour fi glorieux 
Et js dernier des.jours de ce héros fidéle, 
AMÉNAIDE. 

Jl eft imuutt 

ALDAMON. 

La lumiere éclaire encor {es yeux : 
Mais il eft expirant d'une atteinte mortelle y :, 
Je vous apporte ici de fuñeftes adieux, 
Cette lettre fatale , &. de fon fang tracée , 
Doit vous apprendre , hélas t fa derniere penfée. . 
Je w acquire en tremblant de cet affreux devoir, 
ARGIRE. : Pg 

O jour de Yinforrune: 6 jour du dois: 


TRAGEÉDIE, z$ 
AMÉNAIDE alge à elle, 


Donnez-moi mon arrêt, il me défend de vivre ; 
Il m’eft cher,.. 6 Tancrede t 6 maitre de mon fort: 


° z 
Ton ordre, quel qu'il foit , e-Pmelfede te fuivre , este Du | 


ON e 
J'obéirai. .. donnez, votre lettre ola mort. 


UTA L D A M O N à 
Lifez tone sist ce trifte minjftere. 2 7 
AMÉNAIDE. 
O mes yeux 1 lirez-vous ce fanglant caractere ? 
Le pourrai-je? Il le faut... eft mon dernier effort. 
( Elle lit.) 
> Je ne pouvais furvivre à votre perfidie ; 
ple meurs dans les combats , mais je meurs pat vos coups, 
»J'aurais voulu, cruelle, en m'expofant pour yous , 
> Vous avoir confervé la gloire avec la vie. 
Eb1 bien, mon pere! 7 
( Elle fe rejette dans les bras de Fanie.) 
SUR RG ER E. 

Enfin, les deftins déformais 
Ont affouvi leur haine , ont épuifé leurs traits ; 
Nous voilà.maintenant fans efpoir & fans crainte , 
Ton état & le mien ne permet plus la plainte, ł 
Ma chere Aménaïde t avant que de quitter 
Ce jour, ce monde affreux que je dois détefter , 
Que j’apprenne du moins à ma trifte patrie 
Les honneurs qu’on devait à la vertu trahic ç 
Que dans Phorrible excès de ma confufion , 
Japprenne à l'Univers à refpeéter ton nom, 


TA. 
? es yes 
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AMENAIDE. 
Eh : que fait Univers à ma douleur profonde 2 
Que me fait ma patrie & le refte du monde? 
Tancrede meurt. 

À RGIRF. 
Je cédc aux coups qui m'ont frappé. 

AMÉNAIDE. ` 
Tancrede meurt, 6 ciel t fans être détrompé ! 
Vous en êtes la caufe.,. Ah! devant qu'il expire... 
Que vois-je ? mes tyrans te., 


SS ————————— UCuQ£á— 


SCENE DERNIERE. 


LOREDAN, CHEVALIERS, AMENAIDE , 
ARGIRE, FANIE, ALDAMON. 


LOREDAN. 


O malheureux Argire! 
O fille infortunée! on conduit devant vous 
Ce brave Chevalier percé de nobles coups. 
Il a trop écouté fon aveugle furic, 
Ila voulu mourir, mais il meurt en Héros. 
De ce fang précieux verfé pout la patric, 

—4t Nos fecours empreflés ont fufpendu les fots, 
Cette ame qu’enflammait un couragé intrépide , 
Semble encor s'arrêter pour voir Aménaide. 

Ti la nommoy les pleurs coulent de rons les yeux, . 
Et d'un jufte race ne puis me défendre. 
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TRAGEDIE. 2 


( Pendant qu’il parle, on approche lentement Tancrede vers 
Aménaide prefque évanouie entre les bras de fs femmes; 
elle fe débarraffe précipitamment des femmes qui la fou- 
tiennent , & fe tournant avec horreur vers Lorédan, dit :) 


AMÉNAIDE- 
Barbare, laiffe-là ton remord odieux. 

( Puis courant à Tancrede, & fe jettant à fes pieds.) 
Tanc:ede, cher Amant, trop cruel & trop rendre, x” 
Dans nos derniers inftans, hélas 1 peux-tu m’entendre ? 
Tes yeux appefantis peuvent-ils me revoit? 

Héla; ! reconnais moi, connais mon défefpoir. 

Dans le même tombeau fouffte au moins ton époufe; 
Creft-la le feul honneur dont mon ame eft jaloufe. 
Ce nom facré m'et dû; tu me l'avais promis. 


Ne fois point plus cruel que tous nos ennemis. A 


Honore d'un ee ton époufe fidele. x Z: Re pr 7 9p 


C’eft donc-là ernier que tu jettes fur elles 
De ton cœur généreux fon cœur eft-il hai? 
Peux-tu me foupçonner ? : 
TANCREDE, (fe foulevant Un pet Ya 2 pe a=" | 
Ah! vous m'avez trahi: 
; AMÉNAIDE. 
Qui! moi? Tancredet 


ARGIRE, (fe jettant aufi à genoux de l’autre côté, & 
embraffant Tancrede, puis fe relevant.) 


Hélas: ma fille infortunée, . 
Pour t’avoir trop @imé fut pat nous condamnée j A 
Et nous la puniffions de te garder fa foi 
Nous fümes tous cruels envers elle, envers toi. 
Nos Loix, nos Chevaliers, un Tribugal auguíte ; 
s Nous ayons failli tous ; clle feule était jufíte, 


UPA 
Lomell 


ops MOG? aveu fil fou . Claws . quelle rable? 
Die J, 
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Son écrit malheurenx qui nous avait armés; 
Cet écrit fut pour toi, pour le Héros qu’elle aime. 
Cruellement trompé, je vai trompé moi-même, f 


T À N C R E D E. Z ae 


CIUIL) 


Aménaide, 6 ciel! eft-il vrai? vous m’aimezt === 
AMÉNAIDE. 
Va, j'aurais en effer mérité mon fupplice, 
Ce fupplice hosteux'dont tu mas feu tirer, 
Si pavats un moment ceflé de radorer ; 
Si mon cœur eût commis cette horrible injuftice. 
TANCREDE, (en reprenant un peu de force, & 
élevant la voix.) 
Vous m’aimez t ó bonheur plus grand que mes revers! 
Je fens trop qu'à ce mot je regrette la vie ` 
J'ai mérité la mort, j'ai cru la calomnie. 
Ma vie était horrible: hélas t & je la perds, 
Quand un mot de ta bouche allait la rendre kheureufe, : 
AMÉNAIDE. 
Ce n’eft donc, jufte Dieu t que dans cette heure affreufe, 
Ce n’eft qu’en le perdant que j'ai pú lui parler! 
Ah1Tancrede: 
TANCREDE. 


Vos pleurs devraient me confoler ; 

Mais il faut vous quitter, ma mort eft douloureule f ¿ | 
Je fens qu’elle s'approche ; Argire, écoutez-moi. 
Voila le digne objet qui me donna fa foi, 
Voilà de nos foupçons la viétime innocente. 
A fa tremblante main joignez ma main fanglante. 
Que j’emporte au tombeau le nome fon époux, 
Soyez mon pere, 

ARGIRE, (prenant leurs mains.) 

Hélas: mon cher fils, puifftez-vous 


Aite 


FRAGÉDIR > 
Vivre encor adoré d'une époufe chériet 


TANCREDE. POLE 
Pai vécu pour venger ma femme & ma patrie , / 
J'expirc entre leurs bras, digne de toutes denz. 
De toutes deux aimé, jai rempli tous mes-yæux. 
M chere Aménaïde, ... 
AMÉNAIDE.. 
Eh biens Š š 
TANCREDE,, 
Gardez de fuivre 
Ce malheureux Amant, & Ae eae s vivre, 
 CATFTANE ue) 
Il expire... & nos cœurs de pens .. 
Qui Pont connu trop tard... 


AMENAIDE > (fe jettant fur le corps de Tancrede. ) 


Il meurt, & vous pleurez..: ` 
Vous cruels, vous tyrans, qui lui coûtez la vie! 
(Elle fe releve & marche:) 
Que l'enfer engloutiffe & vous & ma patrie 1 
Et ce Sénat barbare, & fes horribles droits, 
Drégorger l'innocence avec le fer des loix. 
Que ne puis-je expirer dans Syracufe en poudre; 
Sur vos corps tout fanglans écrafés par la foudre t 
(Elle fe rejette fur le corps de Tancrede.) 
Tancrede, cher Tancrede: (Elle fe releve en fureur.) IL 
meurt & vous viyez! “ 
Vous vivez; je le fuis, je l'entends, il m'appelle: 
Il fe rejoint à moi dans la nuit éternelle, 
Je vous laiffe aux tourmens qui vous font réferyés, 
( Elle tombe dans les bras de Fanie.) 
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ARGIRE. 
Ahı ma fillet 
AMENAIDE, (égarée & le repouffant. ) 
Arrérez. Vous n’étes point mon pete, 
Votre cœur n’en eût point le facré caraétere. 
Vous fütes leur complice Jah : pardonnez, hélas? _ 
Je meurs en vous aimant expire entre tes bras, 
Cher Tancrede. : 
(Elle tombe à côté de lui.) 
ARGIRE, 
O ma fille t ó ma chere Fanict 
Qu’avant ma mort, hélas ! on la rende à la vie, 
un fhurons— 


FIN. 
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